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ANNUAL CON STABULARY CONCERT, 
NEWCASTLE-UPON-TYNE, 
December 14, 1887. 





Mr. CHARLES CHILLEY. 


Madame ALBANI. | 
| Signor FOLI. 


Madame PATEY. 





Seats can now be booked on application to Messrs. Hirschman andCo., 
153, Pilgrim Street. 


‘ a) al “ y na 
COLLEGE OF ORGANISTS. 

The Midsummer Examinations at the College of Organists for 
A.C.O. and F.C.O. Diplomas will be held on 12th, 13th, and r4th inst., 
at ten o’clock each day. Candidates’ names must be sent in onor| 
before the 7th inst. 

July 15, Diploma Distribution at 11, by Sir George Grove, D.C.L., 
LL.D., and a Vice-President of the College. 

The College Library is open for reference on Tuesday evenings 
from seven to ten. 

The Annual General Mecting will be held at eight o’clock on the 
26th inst. 

The “ Wesley Prize” of 5 guineas, for the best Slow Movement for 
the Organ, has been awarded to Mr. C. Hancock, Mus. Bac., of 
Leicester. The other Prize Competitions will be decided and 
announced as soon as possible. 

E. H. TURPIN, Hen. 


95, Great Russell Street, Bloomsbury, W.C. 
GUILD OF ORGANISTS, 
35, WELLINGTON STREET, STRAND, W.C. 


Patron: The Right Rev. THe Lorp Bisnop or Lonpon. 
President: Sir Herbert OAkeLey, Mus. Doc., LL.D. 





Secretary. 





Established to advance the cause of Church Music, and the inte ‘rests | 


ofits professors. Annual Subscription: Professional Organists, 10s. 6d.; 
Amateur ditto, 15s.; Life Membership, Five Guineas. 
A Public Meeting’ of Organists will be held after the coming vacation. 
Applications for copies of the Laws of the Guild, or for Membership, 
to be addressed to the Hon. Sec 
Jj. H. LE WIS, Esq. Ph.D., F.G.Os. 


SCHOOL OF 
ORATORIO AND RECITATIVE, 

BURLINGTON HALL, BURLINGTON ST., REGENT ST. 

Established 1886, under the direction of Arrrep J. Catprcort, 
Mus. Bac., Cantab., and W. A. Barrett, Mus. Bac., Oxon. (Lecturer). 

Instituted for the especial training of Vocalists i in Oratorio, Can- 
tata, Recitative and Concerted Music, Voice Production and 
Phrasing. 


Full particulars may be obtained on application to Mr. Alfred J. 
Caldicott, 57) Nevern Square, Karl's Court. 


NORTH OF ENGLAND 
CONCERT AGENCY 


Musical Director: Mr. JOHN TOWERS, 
182, Oxford Street, Manchester. 


OW TO SING.” —Mr. JOHN TOWERS is now 
booking dates for the delivery of this address, which has 
everywhere been received with marked favour. Address, as above. 


LASGOW CHORAL UNION.—The CONDUC- | 
TORSHIP of the above Society being VACANT, applications 
for the office will be received up to July 11,1507. Terms ofengagement | 
and ail further particulars may be learned trom the Subscriber, to 
whom all applications are to be addressed. 
_ CHAS. M. RAMSAY, Secretary, 34, St. Enoch Square, Glasgow. 


OLO BOY REQUIRED, for a Church 
North of London, for’ two Sunday services, one weekly rehearsal, 
and about six other services curing the year. Terms not restricted for | 
a competent candidate. Address, M. M., Messrs. Novello, Ewer and 
Co., So and 81, Queen Street, Cheapside, Er Cc, 


EADING BOY WANTED, for the Surpliced 
Choir of Grosvenor Chapel, South Audley Street, W. Two 
Sunday services, two weekly practices, Christmas Day, Good Friday, 
&c, Stipend, from £15 to £20 toa suitable candidate. Write, or apply 
to Fy Frederick J. Cro. west, at the Chapel, as above. 


TENORS (PARIS). —Tnere are VACANCIES for 
TWO TENORS 1n the American Church of the Holy Trinity, 
Paris. Good singing and experience required; liberal salary. Apply; | 
Mr, Stedman, Musica! Agency, 12, Berners Street, W. 


, Staines, Middlesex. 














| Bradford ... 
| Huddersfield 


| Address, Church Street, Liverpool. 


M 





| testimonials, age, and experience to R. J. 





in the | 


| Apply, 


“GEMS OF THE OPERAS” (REaG.) 
Conductor—Mr. JOSEF CANTOR. 
Engagements fulfilled, Season 1886-1587 :— 


Leeds Coliseum... 4 Concerts. 
| Manchester Free Trade Hall and ¥.M.C.A. 3 Concerts. 
Preston New Public Hall i 3 Concerts. 
Halifax Subscription Concerts 2 Concerts. 


St. George’s Hail 
Albert and Temperance é Halls 
Subscription Concerts 


3 Concerts. 


Bolton 3 Concerts. 


| Worcester Subscription Concerts 

| Liverpool ... Hengler’s Cirque 
Bury Co-operative Hail 
Stalybrid Town Halli 





| Leeds ea Literary Society " ea .. 2 Concerts 
Blackburn... Town Hall pee we te ove 
&e., &e 


The répertoive of this Concert Company embraces sclections from 


| thirty different Operas, including “ ‘Tannhi duser,” ‘ Mefistofele,” 
| ss Nadeshda,” ‘“ Esmeralda,” “La Gioconda,” ‘“Irene,” “ Carmen, 
“ Oberon,” “ Talismano,” “ Faust,” * Il Trovatore,” ‘‘ Martha,” “ Lily 


of Killarney,” &c., &c. 

The personnel comprises twenty-two Artists, all of whom are 
thoroughly competent Soloists. Selections are also qe from 
the lighter compositions of Balfe, Wallace, Clay, Otfenbach, Suppé, 
Cellier, Audran, and the Gilbert-Sullivan series. 

Mr. Cantor is now booking dates for the Autumn and Winter of 


| 1887, and will be pleased to forward full particulars, specimen pro- 


grammes, &c., on application. ‘ 
Telegrams—“ Cantor,” Liverpcol. 





R. GEORGE J. BENNETT, having returned 
from Germany, is prepared toreceive PUPILS in HARMONY, 
COUNTERPOINT, &c. Address, 1, Berners Street, W., or 
36, Stanford Road, Kensing gton, Ww. 


XFORD.—NEW COLL ,EGE.—LAY | CLE RK 
(Alto) WANTED. For particulars, apply to the Precentor, 
New College, Oxford. 


YVANIED, for Holy Trinity, Gray’s Inn Road, a 
BASS VOICE. Salary, £8 per annum to begin. Apply, 
Rector, 27, John Street, Bedford Row. 


BAS seeks permanency in a Cathedral Choir. 
Several years leading Bassin Provincial Church. Communi- 
Address, Decani, 








cant. Long range, Soloist. Excellent testimonials. 
care of Mr. Stedmz an, 12, Berners Street, W. 


QURPLICES (12 Men's, 16 Boys’). £8. Will 


divide. Surplice, General Agency, Bank Buildings, Victoria 
Street, S.W. 


O RGANIST < 
ie Parish Church of Bishop's Stortford. 
Salary, Apply, with references, to T.C. L. 


RGANIST and CHOIRMAST ER WANTED, for 

a Roman Catholic College in Ireland. One qualified to teach 

the piano, violin, cornet, and flute. wae salary required, copies of 
amb, 33, Church Road, 





and CHOIRMASTER WANTED, for 
Fu!l Choral Service 
Bishop's Stortford. 


50. 





Lytham, Lancashire. 

gp eninge DEPUTY (efficient). 
Church in neighbourhood of Streatham, ing part of August 

ens and “Pr wctice. Anglican. 

Novelio, Ewer and Co., 





WANTED, for 








and September, in exchange for Les 
Good Organ and Choir, O.C.C., Messrs. 
i, Berners Street, W. 


| WANTED. at once, for St. Paul’s Church, 
Bedford, an experienced ORGANIST. Large church, fine 
choral services. Salary, £ Apply, Rev. L. 











organ, surpliced choir ; 
Woodard, Bedford. 


RGANIST and C HOIRMAST ER. 

Articled Pupil to W. Done, Es : r 
foran KNGAGEMENT at once. a e 
W. C. H., Cathedral, or Yarbro’ House, Bou 
Worcester. 


RGANIST 
training), Communicant, is open nee an E 

town where there is a good opening for a Musi 
| (Violinist). Excellent testimor nials and reterence 
care of Mrs. Lyon, Cricket St. Thomas, Chard, So 


(Oke: ANIST ana CHOIRMASTER 
training) requires Church APPOINTMEN 


seven years 



























(Cathedral 
Anglican 
Organum, 17, Rylett Crescent, Shepherd's Bush, W. 


| services. 








PROFESSIONAL NOTICE 
MISS MARTAN BATES — evel 


For Concerts, Ora to rios, &c., address fy 
¢ thy sven House, eae ampton,. 











son, Mus, Bac., 








MADAME CARRIE BLACKWELL (Soprano) 
(P of the late Madame Saint on- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S W. 


MISS FRASER 1 a NNE Ris 











Sopr ano}. 









Por Orato ios, O} icor B Mad , , Icknield St., 
ogers and Priestley’s, Cc am. 





(So pri ino). 


MiSS CONWAY | 
For Concerts, Ox ratoric s, Cantatas, &c. 
horlton-on-Me — \ 
MISS HILDA CO" 
For Oratorios, &c., 4, Stra 

MISS 

For Oratorios, Cantatas, I 
Hold i 








Soprz ano). 
toad, aes nham, 











ud Concerts, &c., 
usic W arehouse, 


ORIE | EATON 





(Sop rano). 
nder-Lyne. 





MiSS F USSELLE oe. 


on-Doiby, formerly h 


me Sa 








5, Oretorios 











S HICKLING (S« 
of Mr. William S 
For Oratorins, ¢ Concerts, &c., 51, St. M 
MISS BESSIE 


shaw Street, Higt 


= ee 





: Pe ckham, 5 E. 









ester, 
MISS If 


For Concerts, Oratorios, &c., acd 


MISS FANNIE 1 SE LLERS (Soprano). 
Orator ios, Con certs, &e, , address, Crag >, Knaresbro’. 


“MRS. STONELEIGH (Soprano) — 
(Advanced Honou: a & >.M.). 
For Oratorios, Concert cade, Manchester, 
“One of ovr m s 
don), June, 1830. 
“ Possesses a voice of e: 


ELLIOT RICHARDS (Soprano). 


9, Oakley Street Northampton. 







































1 
(Cont ralto). 


SES : : 
mals sae ’ traito) 
rofessor in 


of Music). 
. ;chester Terrac ey 


(Pupil of t 
her Acade y3 
For Oratorios, C 








MISS M: ARY ED {S (Contralt 0) 

(Of the Royal A Musi 
For Or atoric , Concer 
MAD: AME MAR 
Concert and Oratorio, 













Mr. Alte ed Mo i, 26, ‘Ola 








MIsS PATTIE 
(Ho rs C 
F or Concerts, Oratorios 


MI! SS CON STANCE 
(Oft he Bristol, N 


_ Cor 





“Futhe nam Road, § .. WwW. 


alto and Pianist). 
— &e., 


Contr 













et, Nori h 


ctu, 4, Valentir 
» Bro oklyn Re 






Mdme. Vv 
The Recit< 
‘elections, ar 
andarelar 
items rencerec 








Operati 
hn, Mozart, Beethoven, 
ate Pianoforte and Vocal 




















Ww elch, Req.) 

ées, &c. 

8, one to be given by 

‘albot, on Tuesday, the 22nd 
"—The Ladies’ Pictorial, 


21, Dorches ster Place, Blandford Square, 


sy upil of ave’ Fovell 

Por Oratorios, Ball 

“T wish to an 
the charming song 
inst., at 46, Powis Sq 
Feb, 19, 1887. 
London, N.W. 


MADAME OSB 








ORNE WILLIAMS (Cont tralto), 


50, Loud oun Road, N.W. 


MR. GEO. BUTTERWORTH (I “enor). 
: (Royal Academy Honours Certificate.) 
For Oratorios, Concerts, &c., oe Moss ridge, Darwen, Lan 
cashire. At liberty for Scaside Engagements. Moderate terms. 









53, Robert Street, | 


+ For Oratorios, Co 
i Tele 
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MR. ARTHUR FOX, A.R.A.M. (Tenor). 
For Concerts, Oratorios, &c addres ss, 20, St. Charles’ Square, North 
Kensington, W. 


MR. JOSEPH HEALD (Tenor). 


For Oratorios, Concerts, &c., 33, Endlesham Road, Balham, 




















MR. CHARLES KE INN INGHAM (Te >nor). 
“Sang excellently throughout, with great power and genuine art.’ 
Kentish Gazette, May 7, 1037, 
Address, ‘the Cathedral, Canterbury. 
ik. WM. CLARK, L.R.A.M. (Artist, Deiesinends 
20, Victoria Piace, Camp Koad, Leed 
Longe W. J. INESON (Baritone). 
, Conceris, &e. Quartet also provided, Address, 
ie Cathedral, Hereford. 
“MR. ARTHUR 4 SHORI 7, R.C.M. (Baritone) 
(Pupil of Signori oe rto Visetti and & ranco Novara). 


Concerts, &c. Has vacancies for pup ils f 
Salis sbury Terrace, Vest Kensington Park. 





! 
} 
| 
| 
| 
| 











For Orat 






MR. F R ANK MAY (Bass) 
Ard the London Oratorio and Ballad Union, under his direction, 
fe., AC ddress, 14, Hanover Street, W. 
graphic 4 ss, “ Iolas, London.’ 
MR. EDW< RD MILLS. 
s Parts, peach Knowle Road, S.W. 
MR. HENRY POPE gn ae 
» for Oratorios, Con icerts, Opera, &c., 20, Bisho) p’s 
MR. WILLIAM RILEY (Bass). 


orios, Concer ts, ke, address, he ldersf 











tone and Ba 





At libe cad, W 











3ERT ROBERTS (Bass), 


Sty Pentonville Road, N 


ue VINNIE BEAUMONT (Soprano) i ‘is now 
iVa bo king Engagements for the ensuing Season for Oratorio, 
; , Organ Recitals, Festival Services, &c 
Lincolnshire, and Messrs. Novello 
et, W. 

GEORGINA BURNS requests that 
ing Concert and Orato: = Engagi 
dressed to Mr. 





f42 
un ke 




























nications respe 
son 1887-88 may be a 
et, London, W. 












M AD AME 
be ail com 
nents for the § ed Mou! 


. Old Bond Str 





VSS ELLEN ELYON (Soprano). For Concerts. 


ios, &c. ‘Sse to 27, Dancer Road, Fulham, S.W. 


AAISS MADELINE fARDY 
aVi REMOVED to 27,1 ea 
tint: 


Som 


(Soprano) has 
, Brixton, MN 
uld be addres 















icati nS r 


MA \DAME LAURA < 
iV ut all communications respe 
or Ballad Cor erts be addressed, 44, Al 
OF, 50, Churc h Stre et, L ivery 
ADA ME FLOR ~NCE oo La to announce 
N her REMOVAL from 1, Hyde Park Mansions to Winns 
NN 


Chapter Road, Will lesden Pz 


ISS M ARION- BUI STON can accept Conce r 
an d Oratorio agements for the Season 18S 1 
sed to her busin d 

yn, W. 





SMART (Soprano) reque 
ing Oratorio, Operati 
xandra Road, London, N, W 



































R. REDFE RN 


HOLL iS requests aS 
inns for Orat certs, &c., be address 
Avent ue, She pherd’s Bush, WwW, 


VI R. 3A RTON ae begs to 
“ that te can accept Concert and Oratorio Engag: 
coming Se dd . Alfred Mcul, 25, Old Bor 
or, 270 


of. 2 Vale, W 
V R. HE! BERT 


ALDR 2IDGE (Baritone) is open 
to accept Orato: io and Concert Engagem > I 
season. Address, Scuth Street, Romford, E 


fHiouse, Twickenham. 


\ R. LESLIE CROTTY requests ¢ 
a 
































at all com- 
ting Concert ee Oratorio Engagements 
addressed to Mr, Alfred Moui, 26, Old 





tions resf 


18£7-&8 may be 





LACY (Baritc one Vocalist) 
requests that all communications c ris vagements be 
addressed to N. Vert, Esq., 6, Cork Str ond Street, W.; or, for 
At Homes, &c., to Mitchel’ s, Old Bond Str et, W. 


- R. FREDERIC W. PARTRIDGE, All R. .C. M. 
1 (Baritone vocalist), can accept enzagements for Oratorios and 
Conc —, Acdre . George’s Villas ham; or N. Vert, 





V R. F. ST. JOHN 











2 











Exq., 6, Cork Stree t, 








a i ee 





ad 
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M R. W. H. BURGON, late Principal Bass of the 

Carl Rosa Opera Company, and also of the Royal Albert Hall 
Choral Society, Sacred Harmonic Society, &c., begs to give notice 
that he is now at liberty for Oratorios and Concerts. All communica- 
‘tions: to 21, Ww es tbourne Park Crescent, Ww. 


R. LAWFORD HUXT ABLE (Bass- -Baritone), 

Pupil of Signor Alberto Randegger, is open to accept Concert 

and Oratorio Engagements for the coming season. Address, N. Vert, 
Esq., 6, Cork Street, W.; or, 14, Regent Street, Clifton. 


aoe r 

WV Rk. FRANK MAY (Bass) begs to announce that 
he is now open to accept ENGAGEMENTS for Oratorio, 

Ballad, and other Concerts during the season 1887-53. Reprints of 

his unprecedented Press notices obtained during the recent season 

will shortly be in the Press, and may be had on application to him at 

14, Hanover Street, W. Telegraphic address, “ lolas, London.” 





R. D. SUTTON SHEPLEY (Ba ass), Gentleman ot 
Her Majesty’s Chapels Royal, St. James's Palace, London, begs 
that all communications be addressed, 87, Maiv ern Ros ad, Kilburn, N.W. 


N R. WALLIS A. WALLIS (Bass Vocalist) has 
4 a VACANCY for Lady with good voice to train for Concert 
Advantageous terms. 








References to pupils introduced. 
_ Willow Grove Lods ge, L eeds. 


Vocalist. 
Home comforts. 


N ISS M ARG: ARE T GYDE, 
L begs to announce her CHANGE 
munications respecting Lessons and Engag 
to her at 108, Lancaster Road, Notting ‘H 


A.R.A.M. (Pianist), 


f RE —- NCE. All com- 
m should be addressed 














M R. A. VINTER, Accompanist for Concerts, 
i Soirées, &c. Pupils taken. 10, East Street, Red Lion Square, 
Holborn, W.C. 


ASSOUN—Mr. A. 
and Worcester Festivals, &c.), having seceded 
Hallé’s Orchestra, can arrange dates for next se 
Principal Bassoon or Contra Fagotto, or for solos. 

application, 
MUSICAL AGENCY.—Mr. Knight sup} lies any nur 
mente lists for Concerts, &c. Estimates given for I 
is Higher Temple Street, _Ardwick Green, Manchester. 


LONDON ORGANIST and CHOIRMASTE R 


is open to immediate ENGAGEMENT in or near London. 
Accessible from av ictoria. E., 51s Cumberland Street, S. “WwW. 


RG: ANIST MR. F. NORM AN AD: AMS, the 

Organist of the American Church, Paris, will be enabled to 

accept an APPOINTMENT in England, ‘Sept mber next. Address, 
Mr. Stedman, 12, Berners Street, W. 


E-ENGAGEMENT WANTED, as ORGANIST 

and CHOIRMASTER, or Deputy, by Young Gentleman, 224. 
Excellent testimonials. Moderate salary required. Address, B. G.F., 

passion 275 Ravensbourne Road, Bromley, K 


~COTLAND.—A Y oung Lady desive s the office of 
ORGANIST in Scotland. “te a good Organist and Pianofort 

Player. Unexceptionable references can b< ; Address, pep. 
Messrs. Novello, Ewer and Co., 1, Ber v 
LApY ORGANIST.—Post as above in London or 

the suburbs WANTED, by a Young Lady, in October. Expe- 
rienced and accustomed to full choral services. A. C., Messrs, 
Novello, Ewer and Co., i, Berners Street, W. 








KNIGHT (Leeds, Chester, 


ason’s Concerts. 
Press notices on 


ser of Instru- 
Address, 

























T°? MUSICIANS and ARTISTS. —Comfortable 
Rooms 


(Residential or otherwise) can be had at a moderate 
tent, in a fine new building, in a central position, close to the Strand. 
Lighted throughout by electric light and fitted with every convenience. 
Apply at the Gollector’s Office in the Hall, of 63 and 64, Chancery 
Lane, W.C. 








T° MUSICSELLERS and Others.—WANTED, 
the MUSIC to SONGS and gag oe Words by James 
Bruton. By various composers: J. N. Sporle, Alexander Lee, 
James Lee Summers, &c. Add iress,{D. Yeo peel 12, Crane Court, 
Hleet Strect. 

USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from § to 13 allowed to begin and continue for two guineas 
perterm. Pupils not in the School pay an entrance fee of one guinea 
The fees payable in advance. Pupils wishing to join Violin Class 


to send in their names to Miss es 
F, J. HOLLAND, Chairman. 


ISS CLARA TITTERTON, Medalist, R.A. M,, 
First Class Certificate Society of Arts, &c., he, receives 
PUPILS forthe VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. Miss 
‘Titterton also accepts engagements for Concerts and At Homes. 20, 
Godolphin Road, Go!dhawk Road, Shepherd’s Bush, W. 


UITION, by CORRESPONDENCE, for the 
Musical Examinations held by Trinity College, London, the 
Colleges of Organists, Preceptors, and the Universities. Single 
subjects taught. Full particulars from James Jennings and Co., 
Deptford, London. 











from Mr. Charles | 





R. ALLISON instructed by Post Candidates who 

passed RECENT EXAMINATIONS for MUS. DOC., OXON. 
(1585), and T.C.D. (1884), MUS. BAC., OXON. (1586); MUS. BAC. 
T.C.D. (1886); MUS. BAC., CANT AB.; Cambridge 1st Mus. Bac. 
(1st Class, June, 1887), rst Mus. Bac., Oxen., L.R.A.M. (1887); Local 
R.A.M, “ With Honours" (1886), N.S.P.M. (185 Toronto (1887, 
1st Class in Final Examination), F.C.O., A.C.O., &c. More than 260 
Certificates, Degrees, &c., have been gained 










by Dr. ALLISON'S Pupils 
at Musical Examinations, and they won the GOLD MEDALS for 
excellence in Harmony, Cour iterpoint, and Plan or Design at Man- 
chester in 1885, 1886, and 1887. mony, Acoustics, Orchestration 
and Revision of Musical Compos sitions by Post to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianojorte. 
Cambridge House, 68, Nelson Street, Manchester. 


R. ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by post. 9, Avington 
Grove, Penge, S.E. 
R. H. COY gives yr SONS i 
COUNTERPOINT, &c., by Correspo 
pared for all Musical By xamin ations. Ad 


Rk. CROW, of Ripon “Cathedral, teaches -s HAR- 
MONY, COUNTERPUINT, FUGUE, &c., by Correspondence. 


H A. HARDING, Mus. Doc., Oxon., "FCO, 
e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, INSTRUMENTATION, and FUGU espon- 
dence, and ap es Candidates for Musical Examinatio 1S. idress, 
Dr. r. Harding, S Sidmou th. 


Mi R. T. HEMMINGS, Mus. Bac., 

A L.Mus. T.C.L., gives LESSONS in HARMONY, 
TERPOINT, &c., and prepares Candidates for Musical E 

by Post. Address, Sheppard Street, Stoke-on-Trent. 

M& F. J. KARN, Mus. Bac., Cantab., gives 
AY eR. post in HAR *MONY, COUNTERPOINT, &e., 
and Prepares Candi ates for Musical inations. Latest successes : 
Trinity College, Lon “> I ] 

Toronto, 1387; First, Sec ( 

list in Final; A.R.C. M., 1887. 

Cobham, Surrey. 

D* HULTON MIDDLETON, F.C.O., Tus., 
prepares Candidates for MUSICAL EXAMINA’ 


TIONS by 





HARMONY, 


. Canc didates pre- 





















, OF con., 
COUN- 
iations 

















Post. Glossop » Road, Sheffield. 


N R. REGINALD B. MOORE, 
1 F.C.O., gives LESSONS in COU 


&c., and prepares Candidates for Exan 
Address, Kenilworth, York Road, Exeter. 


Mus. B., Oxo 
POINT, HARMON 


is by Corre mre 






M R. HENRY PIGGOTT, Mus. Bac., Cantab., 
A L.Mus, T.C.L., gives LESSONS by Post in HARMONY, 








THEORY of MUSIC. 
Terms moderate. 


ranches of th 


1€ 
Examinations, 


COUNTERPOINT, and othe 
Candidates prepared for Musi 
Alton, Ha Hant ; 








Bac., Cantab., i*.C.O., 
SONS. Harmony, 
by pest. Terms 


NV R. R. “STOKOE, Mus. 
ye gives ORGAN and PIANOFORTI 
Counterpoint, Composition, &c., taught pe liy or 
moderate. 6, \derate. 6, East shi St f ir, W 









D® ry)R. TAY LOR, B. Ch, L.Mus., prepare es CAN- 
DIDATES for MUSICAL EXAMINATIONS by Pos:. 
Address, Wolverhampton Road, Stafford. 

\ R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 

rs in Composition, teaches Harmony, Counterpoint, Acoustics, &., 

hr ecrere Latest successes: Mus. Ba 
A.C.O. and L.R.A.M, in Cc »mposition, 1857. A 


MVM R. HENRY. le WwW oOD sr can 
4 vd cngpcce open tor Pupils f 

New Organs ope R 
185, Oxford Street, London, W. 


T° SINGERS (Professional and 
FRANK AU si 1 gh >eh FOE 
Street, Ba l ay 
o'clock, for Cone 
application. Lectures o: 
at teed HARMONY, “COUNT ERPOINT.— 
LESSONS personally or by Correspon lence Loc 
Musical Internati on: ul College. Own or Pupils’ “Res 
Champion, A Mus. T.¢ SLs 7 7. iW ey nouth Street, London, W. 


SSISTANT- PU PIL REQU IRED by the 
a fessor of Music of a large Public School. Must be a 
services well. Age about 109. 










is 














Pro- 
le to pl ay 
“For particulars as to salary, &c., apply, 
Mus. Bac., Cantab., Messrs. Novello, Ewer and Co., 1, Berners St., W! 





R« SIDENT PUPIL. —Mr. G. ERNEST LAK 

Author of “ Peda! Sca les and Daily Studies " (Novello), Organis t 
a Mus. Dir. All Saints’, Kensington, has a VACANCY for above. 
Large Organ. Full choral services. Professional experience; mode- 
rate premium. 57, Burlington Road, Bayswater, W. 


M USIC ASSISTANT.—WANTED, a thoroughly 
L competent ASSISTANT for Trade Department of Publishing 
House. State previous experience and salary required to B., 62, King 
William Street, City. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, 
TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

MB: STEDMAN begs to inform Projectors of 
Concerts, Managers of lig Operettas, and Entrepreneurs 


generally that he is prepared to arrange for large or smail parties of 
ts of all positions in the profession, and for Concert Tours. 


W. 








artis 
details of management undertaken without the slightest trouble to 
those a Mr. Stedman with their wishes. ‘Terms upon 











TO THE CLERGY. 

*R. STEDMAN begs to inform the Clergy that | 

ig he has established a R EGIS TRY of ORGANISTS, “CHOIR: 
, and CHORISTERS seeking APPOINTMENTS, which is 


NV 


ME? 
open to their inspection, and they are invited either to call or to write 





1g their requirements, From 
ations of Organists and Singers, Mr. Stedman is able to give 
Clergy valt 2 information asa guide to selection. 

CHU RCH FESTIVALS arranged and carried out in all details. 


CHOIR- BOYS. 












x fR.STEDN 
4% CHOIR-BOYS for Church Festivais, Choral Weddings, 
Concerts, &c. aon 
MUSIC FOR BANQUETS, &c. 
R. STEDMAN 





,r 
vi 


Lodzes, 


M 


Cantatas. 


RAR. 
a Vi clients upon all professional matters, confidential or otherwise, 
ither by letter or personally by previous appointment at his Offices, 
42, Berners Street, London, WwW. 


C RGAN }f 


per “ely 
independent pedals, &c., 


ON om PRACTICE. Three manuals and pedals. | 
One shilling per hour. The South London Organ Studio, | 
, Coldharbour Lane, close to Brixton Station, 


rec IOD TU YER WANTED. First-class refe- 
A rences. 


4 Seaside town. Apply Marbe, Messrs. Novello, Ewe 
aoa 


Co., i, Berners Street, Ww. 
eu UNER.—WA NTED, good sound TUNER; wie | 
also to tune American Organs and Harmoniums. First-class | 
erences required. Liberal salary and commission. Age not above 
int (with photo) to J. B. Cramer and Co., 25, Church Street, 
poo 


PIANOFORT E TUNING.—APPRENTICE 
WANTED. Premium required (outdoor). Morland Bros., 

Co aunty Music Saloon, L ancaster. 

ite UATION WANTED, as 

» TUNER. Steady and reliable. X., Miss Osmond’s, 

gate Street, Bath. 


4~XPERIENCED TUNER wishes RE-ENGAGE- 
~ MENT. Understands Harmoniums, &c. E oo gry Pianist. 
aly »G., , care of Kumbold, Southill Park, , Hampstes ad, N.V 


5 i UNERseeks ENGAGEMENT. Very steady and 
reliable. Knowledge of Repairs, &c. Good references. “Tuner, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


i MPROVER.—The friends of a respectable Young 

Man desire to place him as IMPROVER in a good E STAB. 
LISHMENT, where he would acquire a knowledge of ‘Tuning, and of 
the Pianoforte Business generally. Excellent performer, both on 
piano and organ. Address, stating terms, Improver, 1, West Parade, 
Scarborough, 


M USIC TRADE.—A Young Man (aged 29, 
4 married) wili shortly be disengaged, and wishes a RE-ENGAGE- 
MENT in a first-class MUSIC WAREHOUSE. Is thoroughly well 
up in all the Catalogues, is a pushing Salesman, can play at sight, and 
make himself usefal both in Warerooms and at Counter. England 
preferred, but would go to America or Australia if expenses are 
allowed. Please reply, stating salary, to Musician, 10, Victoria Ter- 
race, Terenure Koad, County Dublin, Ireland. 


&c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
AR. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 











PRACTICE. (in the City). 


upon a complete instrument. Three manuals z 
blown by « engine. WwW illis, 29, Minories. 


ont 

















; PIANOFORTE 
West- 























All; 


his personal knowledge of the | 


!AN is prepared to supply good SOLO | 


undertakes the music (and all | 
the necessary details) for Banquets of City Companies, Masonic | 
| 


STEDMAN will be happy to advise his | 


~ One shilling } 


BEWARE OF COUNTERFEITS. 


VIOLINS. 


Paris UNIVERSAL ExuIBITION, 1878.—CLAss 13. 
OrFIcER OF ACADEMY (FINE Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, Paris, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 

PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 





The celebrated Violirs and Violoncellos for Soloists, which, since 
| the adoption of the new system, are the only approved. Recommended 
| and played by the greatest masters; among others, Messrs. SIVORI, 
MARKSIk, HOLLMAN, LEON ARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c, Messrs. MASSART, SAUZAY, DANCLA, 
| FRANCHOS {ME, MAU RIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 
Catalogues and testimonials Post-free on application. 


| 

| ; TP 7 

| JYIANO.—WANTED, a Young Man to act as 
| ASSISTANT and ORGANIST, and to accompany on the 
| 





Piano. Must be able to read at sight. Must be single, and between 
the age of 25 and 30. Salary to commence at £40 year, with board, 
Apply to the Superintendent, the 





| lodging, uniform, and washing. 

| County Asylum, Melton, Woodbridge, Suffolk. 

| ANTED, experienced PIANO and MUSIC 
| SALESMAN. Must be energetic. Highest references 
| required. South Coast. baie to Elmo, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W 


JANTED, ASSISTANT, who thoroughly under- 
gg the Sheet Music Department, and who can try over 

| Pianos well. IR. Morley and Co., 63, High Road, Lee, S.E. 
SMALL 


| 

N® ai to MUSIC PUBLISHERS, 
IN GOODS MERCHANTS, &.—W. WHITTINGHAM (over 

| twenty years country representative for Hutchings and Romer) begs 

| respectfully to intimate that he will be open to an engagement (com- 

mission or otherwise) on and after September 1 next, or earlier. 
Address, 35, Lilleshall Road, Clapham, S.W. 


] QUIRED, ENGAGEMENT in MUSIC WARE- 

HOU SE, by a Young Lady. Good Organist and Pianist. 
Comfortable home. Sexside preferred. R., 1, Townsend Road, 
2 ansdowne Road, Tottenham, N. 


RGAN BUILDERS.—WANT ED,a a “thoroughly 

| competent FOREMAN. Provincial firm, about 30 hands. 

References from a good firm indispensable. s., Messrs. Novello, 
| Ewer and Co., I, Berners Street, W. 

(TO ORGAN BUILDERS.—WANTED, imme- 

diately. Good inside hands. Apply to Nicholson and Co., 

7 Palace Yard, Worcester. 


MPORTANT TO MUSICSELLERS. . — Having 
the largest and most varied stock in Europe, orders received in 
| the morning are executed the same day. Terms and Catalogues on 
| application. Parcels of music sent - “sale or return” on receipt of 
| two London references or a deposit of £2. y 
aT A‘ HORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS 
London: B,. WILLIaMs, 19, Pa rternoster Row, E.C. 
h 
i 


USIC COPIED and Drawn from the Full Score, 

with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W. : 
V USIC carefully ¢ and neatly COPIED or TRANS: 
4 POSED at 5d. per MS. page. “Minim, Farnborough Street, 


Farnborough, Hants. 

“THE UNIVERSAL CIRCULATING MUSIC 
LIBRARY (Established 1854) is the largest in the world. Sub- 
scription £2 2s. per annum, /1 $s. per half year, &c. Music can be 
selected at end of term as subscribers’ property equal to one-half of 
their subscription at full price. All music, English and foreign, &c., 
promptly supplied. For prospectuses apply to Charles Woolhouse, 


Proprietor, 81, Regent Street, London, W. 
T R. WILLIS (established 1827), Maker and 


Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music es be = Violins, Concertinas, &c., 29, Minories, 
u ondon, 


OWER” ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, ‘Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second- hand 
Organs and Materials. T. Willis, 29. Minories, London. 


CCURATE METRONOMES, s., _ Post-free. 
Rudiments of Singing, rs. _ per dozen. Singing-Class Tutor, 
14th edition, 6d. each. D. Scholeficld, Trinity Street, Huddersfield. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS | 


From Rome, Papua, AND NaPLes. | 
| 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. | 








MESSRS. BEARE AND SON 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 
MUSICAL INSTRUMENTS, 
STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 


MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 


BEARE and SON invite an inspection of their unrivalled Collection 
of OLD VIOLINS, TENORS, CELLOS, and DOUBLE-BASSES. 
All na gua examples of the celebrated OLD MASTERS, from £5 
upwards. 

Over Three Hundred Old Instruments from which to select. 

Sole Wholesale Agents for James Tunss’s celebrated BOWS. 

‘The only Makers of the New Queen’s Model PIANO and 
AMERICAN ORGAN CHAIRS (as exhibited at the International 








| Exhibitions). Metal tube frames, gilt with the best gold bronze, 


See Price Lists. | 


Bows, Cases, Music Stands, &c. 


51, ST. MARTIN’S LANE, LONDON. | 
{ 
| 


No oTHER ADDRESS. 








gee for SALE.—An _ old- established | 
PIANOFORTE and MUSIC BUSINESS, well situated in | 
a main road, W. district, is for SALE, owing to retirement of the | 
Proprietor. Principals only treated with. Apply A. V., 3 Bond | 
Court, Walbrook, E.C. | 
M USIC BUSINESS for SALE.—One of the best | 
Businesses in the Midland Counties. A certain fortune for a 
practical man. Ill-health cause of sale. Cash required about £1,000, | 
which would include Stock, Fixtures, Goodwill, Furniture, Horse, | 
Van, &c. Address, B. M. W., Messrs. Noveilo, Ewer and Co., | 
1, Berners Street, W. | 
| STABLISHED MUSIC BUSINESS for SALE | 
(through death) in alarge Town. Suitable for a pushing man 

with knowledge of Tuning and Repairing. Excellent position. Rent | 
low. Stock: Pianos, Music, and Small Goods. Inspection invited. | 
Fair offer accepted. Must be sold. Apply, 23, Arcade, Leeds. | 


RGAN  (fine-toned). 
pedal, open diapason. £ 
Grove, Holloway, N, 


WO-MANUAL ORGANS for SALE. Church 
or Chapel. 26, 16, 10, and 8 stops. W.E. Richardson, Builder 
to Her Majesty, Central Organ Works, Manchester, S.W. 





Two-manual, 17 stops, | 
Ingram, Burnard Place, Eden 


£125. 





OR SALE.—A handsome CHAMBER ORGAN, 

in solid mahogany case, illuminated pipe front, carved and gilt 
bracketsand frets. Height, 9 ft.7in.; depth, 2 ft.9 in.; width, 4ft. 44 in. 
4$ octaves manual, 14 octaves pedals, foot or handblower; 7 stops, 
fifteenth, principal, and stopt diapason in bass; flute, fifteenth, prin- 
cipal, and open diapason in treble. Can be seen at C. E. Godfrey’s 
Pianoforte Stores, Stanley Lane, Southsea. 


OR SALE, the GRAND ORGAN in the Royal 

Yorkshire Jubilee Exhibition, Saltaire, suitable for a Concert Hall 

or large Church, containing four manuals and 44 stops. For full par- 
ticulars apply to P. Conacher and Co., Organ Builders, Huddersfield. 


LARGE STOCK of SECOND-HAND HAR- 

MONIUMS and AMERICAN ORGANS always for SALE at 
Reduced Prices. No charge for packing or carriage. Descriptive 
Price Lists Post-free. Haynes and Co., Importers of Musical Instru- 
ments, Cecilia Hall, Malvern. 


“ A LBANY” AMERICAN ORGANS. Cheapest 
and best. SNELL and CO., Manufacturers (removed to), 32, 
Ledbury Road, Bayswater, W. Special terms to trade and profession. 
LEYEL HORIZONTAL GRAND PEDALIER 


. for SALE. Length, 7 ft. 9 in.; suitable for Boudoir or Concert 
Grands. Reduced price. Apply at 170, New Bond Street. 


























Auction Rooms specially for the Sale of Musical Property. 


} ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


KELLY and CO., PIANOFORTE and HARMO- 

NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
— that gained “ any award” at the Dublin and Paris Exhi- 

itions, 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 








| Symphonies, from 15s. 6d. per set, including Music. 


shaped seats, upholstered to taste, from £1 11s. 6d. 

TOY INSTRUMENTS and MUSIC, for the Performance of Toy 
Lists of Toy 
Symphony Music, and Instruments required, sent on application. 

BRASS and WCOD INSTRUMENTS of every kind, at lowest 
possible prices, 

HARPS bought, sold, or taken in exchange. 

REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 


NeEwLy REVISED AND ILLUSTRATED CATALOGUE JUST OUT. 





JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 1832. 
Specifications and Estimates free of charge. 


EUSTACE INGRAM 


ORGAN BUILDER, 
BURNARD PLACE, HOLLOWAY, LONDON, N. 

Tone very sweet, characteristic, and sonorous; reeds smooth, even, 
and brilliant; action absolutely noiseless, light, and elastic, with most 
perfect repetition. Unrivalled for standing in tune and repair. Prices 
most reasonable. 








yes STRINGS to stand at Concert Pitch.— 

Five Firsts (Gut or Silk) or Two Everlasting Metallic Strings 
sent Post-free for 13 stamps. PRENzEL’s PATENT MACHINE PEGS 
for Violin, Viola, and Cello. These Pegs turn easily; will not slip or 
get out of order. Sole Agent, J. Dean, 77, City Road, E.C. Estab- 
lished 1843. Price Lists sent free. 


IOLIN STRINGS.—Finest Italian, three firsts, 
Post-free as sample, for thirteen stamps. Alphonse Cary, 
Newbury. 


IANOS.—860 Pianos, 350 American Organs.— 
IMMEDIATE SALE,.—In consequence of the retirement of the 
Senior Partner of the Firm of T. D'ALMAINE and CO. (established 
100 years), the whole of the above Stock is now offered at an enormous 
Reduction in Price, to effect a speedy Sale. Easy terms arranged, and 
ten years’ warranty given with every Instrument. Pianos, 12 guineas, 
15 guis., 17 guis., 20 guis., &c.; Organs, 5 guis., 11 guis., 15 guis., 
24 guis., &c. T. D’Almaine and Co., 91, Finsbury Pavement E.C. 


P, CONACHER & CO.,, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION. 


PEAKERS and SINGERS give unqualified praise 

to BASKER’S UNIVERSAL LOZENGES. They clear the 

throat, and give tone and power to the vocal organs. (See Testi- 

monials from Mrs. Scott Siddons, Mr. Farley Sinkins, &c.) In tins, 

1s, 14d. and 2s. 9d., of all Chemists. Post, 14 and 33 stamps, from 
Basker and Co., Chemists, Bridgwater. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moorz’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
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COM 


POSITIONS BY 


ANTONIN DVORAK. 





THE SPECTRE’ BRIDE 


A DRAMATIC CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 


Op. 69. 


The English Version by the 


2 . 


Paper cover, 35-; 


Rev. J. TROUTBECK, D.D., from 
Composed expressly for the Birmingham Fes 


paper boards, 38. Gd.; cloth gilt, 5s. ; full score, 635.; string parts, 17s. Gd.; wi 


the Poem by K. J. ERBEN. 
tival, 1885. 


ind parts, £1 10s. 3d.; 


vocal parts, Is. each. 








imentation mor 
ses, Which def 
of these songs, dez with the e Mai =e 

long-lost lover, is extremely charming. 
chythms ; and er | fioriture, 
so important in i:'S music, will be easily 

the second solo, embodying the Maid. 
nest need, rises to a fine climax of 


DAILY TELEGRAPH. 


ak 










thou; 
In its 
Bohemian e! 




















Antonin Dvorak is now more de net than ever to os 
1e composer who combines in hi 
i What his symphor "Mat fer? 
‘The Spectre’s Bri and prove 





yility of cavil. The to the narra- 
hty in its picturesqueness and force. It swoops 
stibly, so to speak, upon the hea sis and carries 
its tide. Y j 


a music 








down irre 
him help! 
cver 
unew. 








slacken 
















1emselves grate- 
The p power of music 
tle scene in the hut 
bralling power, 


stimulus, and both mind and ear lend ¢! 
fully to the task imposed upon them. 
increases as the climax is approached, 
where the Maiden takes refuge e being of ent 
a fact the more to be observed because ot! hing is due to 
mere sensationalism.” 














STANDARD. 
Enthusiasm such as was bes on ‘ed upon ‘ The Spectre’s 
Bride’ has been heard a t Birmingham; and the 
composer, who conducted, received a greeting at the close 
that will still ring in his ears when he returns home to 
He was twice recalled by the acclamaticns.” 


“ 


: 
seldom 





D~ 
rune 
arague. 


ATHENAUM. 

“Of the music it is quite impossible in words to convey 
any adequate idea. Whatever we may say will appear 
weak to those who have heard the work, and exaggerated 
to those who have not.... A well-known musician re- 
marked during the performance, ‘ The man is a magician!’ 
and we heartily endorse the statement.” 








A P ATRIOTIC HYMN 


From the Bohemian Poem, ‘‘ The Heirs of 
we 






The music composed fo 
» by 


Price 1s. 6d. 


5 full 


he White Mountain,” 


a, and dedicated with fe ve 


ten by VITESLAW HALEK. 


f tis gratitude to the English people. 





$l the Rev. ie TROUT BECK, D.b. 
1 score, 21s.; stving parts, 4s. 6d.; wind paris, MS. 





STABAT MATER 


FOR SOLI, CHORUS, AND ORCHESTRA 


Paper cover, 2s. Gd. 3 fc 


ore, 458.3 orchestral parts, 30s. ; 


o 
a 


vocal parts, od. eacit. 





THE TIMES. 

“To sum up, Dvorék’s ‘Stabat Mater’ is undoubtedly 
on original effort of great power, all the more worthy 
of notice at a time when the clever repetition of musical 
platitudes is too frequently mistaken for genuine inspira- 


tion.” 





DAILY TELEGRAPH. 

“Their verdict can only be one of weg 
approval—more complete recognition of the fact tha 
here we have music absolutely original and saclay 
great: Let the reader pause to grasp ) the full significance 
i£ words which prudent criticism uses very rarely indeed, 
aad then only under extreme provocation. I am ready 
to justify them if they be called in question. There is 
not a passage in the ‘Stabat Mater’ upon which a man 
can place his —— saying, ‘That is in letter or in idea 
2 borrowed thing.’ Neither is there a passage justly open 
to the charge of falling below the dignity or failing in 

expression of the pathos of the subject.” 





MORNING POST. 


“Dvorak, with less experience, but greater musical 
genius, than Rossini, treats his *Stabat Mater’ as or 
solute music; and, probably without a thought at first 
its ever being br ‘ought to a hearing, began his work out © v 
the depth of his ‘heart, and ‘heart to heart speaketh 
herein.’” 





STANDARD. 


“The whole work is a production of very great merit, 
and will assuredly be heard again and again.” 


WEEKLY DISPATCH. 


“T have described it in detail on previous occasions, and 
therefore shall only say now that no choral work since 
Beethoven conveys to my mind a stronger sense of sus- 
tained grandeur, pathos, and melodic inventiveness.” 





LONDON AND NEW YORK: NOVELLO, EWER & CO. 
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HARVEST ANTHE MS & HYMNS HARVEST ANTHEM. 


sass it 1O one sg NKS. Composed by } E. A SyDex- 




















AB'The woes pahe Thee . ay »» E.H. Thorne sung at the Festival of the London § nian & uC 
Biesucd be the Neme of the L ord. Mee sci H. Gadsby Choirs, at the Crys st } } Pal oie c- coin 5, f ill 
Blessed be thou ae as pe Dr. Bunnett ,0t , ( IC E 

Fear not, O Jand, be glad and anon “ od Sir J. Goss 

Fear not, O lan as oe ce C. H. Lloyd a dO. V ) - 

Give unto the Lord the glory |. Say? J. F. Bridge Price Threepence. Tonic Sol-fa, Three-halfpenc 





God said, Behold, I have given you ever y herb...G. A. Mactfarren rap eae Noy Lo EWER av 1 Co. 











Great is the Lord tis oe a . Sydenham eerie Ms 

I wil! give thanks unto We eas ee ‘J. Hopkins a aa 

I will give Thanks unto Thee oo ove ese acc Barn! y H: ARV cr AN T HEM, 
I will magnify Thee, O God mea eas de “Sir J. Goss 

Make me! lo¢y within your hearts ... ev. F. A. J. Hervey 





O give thanks ... 


. _ A. Sydenham 
O how plentiful is Thy g 


T. M. Pattison 








GREAT IS THE LORD 





ness 















a we i 
O Lord, how manifold are Thy works... if ... J. Barnby Festival Anth or Har 
O Lord, how manifold are Thy works ... Sir G. A. Macfarren “A jubilant co siti 
O praise the Lord __... cas .. Sir Herbert Oakeley 4 ment of the wo 
O praise the Lord of Heaven d 5i “* An excellent 


| 
| 
| jubilant in style, \ 
| deserves the attenti 

Price 1 





oO that men would praise the 
Our God is Lord of the ha: 
Praise the Lord, 0 Jer 
Praise the Lord, O Jer 
the Lord, O Jer 


L =, on 













ae aon ee, DW Bayes adh : _ TO BE SUNG Eo ‘ 
— . . 2. Wewee a CARMARTHEN CHUKCH UNION FESTIVAL. 
aise the Lord, O my soul... eve one . H. Lahee 144. Londou: NOvELLO, I WRK and CO. 
Praise ye the Lord for His goodness... ica G. Garrett 14d att 

I 


Singeraisesto Gol cS. SL Sl We Wareing OUR GOD is LORD OF THE HARVEST 














Sieg pr esto Gol... . i 

The earth istne Lord’s |. we sae . Dr.C.S. Heap 4d. ANTHEM FOR HARVEST 7 
The earth is the Lord's pa on ia A.l 3¢. ; 

The earth 1s the pete id. 

The fost’ring « i 

The harvest-tide thank j 








The Lord hath done great thir 














= ‘ 4d. 
ba Lord is loving unto every ma mis ‘6. Gane © 230. Pen, 
his is 8 the day ae os Sat r He rbert Oakeley 4d. | 
st the earth and b! lessest it ... ee W.H. Catlcott 2d. <7. orpa eT pire . 
j isitest the earth tee des eae is Dr. Greene 14d. PRAISE | HE | | “0 JER JSAL E i 
Thou visitest the earth one ose , J. Baptiste Calkin qd. [| Bout a : ie = 
While the earth remaineth... ....  «.. ~C. Swinnerton Heap 4d. ANTHEM FOR HARVEST TH \NKSGIVING OR AN 
While th earth remaineth... oa aa aad B. Tours réd. SPECIAL SERVICE 
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‘An unaccompanied choral prayer, ‘Lord of life, and light, and 
glory,’ rises to a still higher plane. Solidly written, and laden with 
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the occasion that gave it birth. It shows how well Mr. Mackenzie can 

write in the broadest style for a mass of voices. The lead-up to the 
| National Anthem belongs to a still higher order of things. Con- 
| structed with rare art, it answers to the ideal of preparation for a 
| climax, and works upon the feelings with immense power till ‘God 
save the Queen’ comes inas an ultimate expression.” —Daily Telegraph. 
| “ The reception of the Jubilee Ode proved unmistakably that it had 
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| note seeing that the work was entirely of home growth.”’—Standard, 
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last, and in its every line displays the thoughtful and the experienced 
musician.” —Morning Post. 
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A FORGOTTEN BOOK. 


Amonast the few amateurs for whom a niche has 
been found in Sir George Grove’s Pantheon, an 


important rank must be assigned to Richard, second | 


Earl of Mount Edgcumbe, of whose “ Musical 
Reminiscences,” published anonymously in 1824, and 
expanded in the course of the succeeding ten years 
to twice its original bulk, we purpose to give our 
readers some account in the present paper. This 
work, long out of print, must be regarded as an 
authority of first-rate importance upon the history of 
vocal and, in particular, of operatic music during the 
period which it covers. The author, it is true, 
modestly owns that he had no better ground on 
which to form a critical judgment than “a tolerable 
ear and long experience of hearing the best music 
while it wasinits highest perfection.” Butthe internal 
evidence contained in his pages prove him to have been 
possessed of excellent taste and discrimination, and 


the fact that Banti. the greatest frima donna of the | 
2D i 


last decade of the cighteenth century, consented to 
appear in an opera of his composition, points to 
greater technical proficiency than we should have 
credited him with on his own modest assurances. In 


these days, when the screen of anonymity is too often | 


made use of for the reckless indulgence in malevolent 


personalities, or the raking up vulgar gossip, it is | 


pleasant to encounter a book in which courtesy and 
frankness are so happily blended. The * old 
amateur” writes with warmth on many subjects, but 
he never forgets what is expected of a chivalrous 
controversialist or inserts a single ‘‘ good” story for 
the sole motive of raising a laugh. To the few details 


to be found in the notice in Grove’s Dictionary we may | 


add the following, for which we are indebted to the 
present head ofthe family. Besides ‘ Zenobia,” the 


opera alluded to above, he wrote another, entitled “11 | 
Re Pastorale,” as well as several long oratorios or | 


cantatas—" Isaaco,” *‘ Giuditta,” “ Le Cinesi ’—the 


autograph MSS. of which are to be seen in the library | 


at Mount Edgcumbe. Further evidence of his devo- 
tion to music is to be found in the organ, a sweet- 
toned instrument by Elliot, erected in 1812, and on 
which he was a skilled performer. He also com- 
posed a good deal of Church music, some of his 
Services being until quite recently in use at Exeter 
Cathedral. Turning to his book, we learn that it 
grew out of a correspondence with a friend on music 
and its recent changes, as illustrated by the former 
state of the opera, criticisms upon its most cele- 
brated performers, and consists of ‘as correct 


an account as my memory, naturally very reten- | 


tive, could enable me to write of all the 
musical events that have occurred during the long 
period to which my remembrance extends, and 
particularly of the Italian Opera in this country.” 
These reminiscences are written confessedly from 
the standpoint of the Jaudator temporis acti, one 
‘“who was passionately fond of music while music 
was really good,” and who regrets that the good 
old style has been supplanted by the “ fantastical 
and trifling frippery” of the modern school—i.c., that 
of Rossini and Meyerbeer, as the sequel proves. He 
anticipates that his criticisms, which to his con- 
temporaries must appear very old-fashioned, will, if 
read fifty years hence, be probably ‘ considered to 
be founded in truth and justice.” This prediction 
is likely enough to be fulfilled, though occasionally 


|in rather a different way from that which the 
writer anticipated, the chief interest attaching 
to his pointed criticisms often consisting in 
the singular accuracy with which he has 
forestalled, sometimes fotiden verbis, the objections 
raised against the successive innovations and fresh 
|departures which have occurred in the last fifty 
|years. To him the human voice is the first and 
‘finest of all instruments, yet he has no sympathy 
with artists who subordinate dramatic conception 
and sacrifice all sense of proportion and fitness to 
| mere vocal display. He deprecates the advance in 
|complexity of instrumentation and the decadence of 
| fine voices, while, at the same time, he passes the 
| severest strictures on Catalani for “ outrageous dis- 
| plays of execution,” for singing variations written for 
| the violin, for “ spoiling every simple air” by orna- 
| ment, and for the “ luxuriance and redundancy ” with 
|which she indulged in ad liditui passages. As we 
have noted above, his interest in music centred all 
his life in the opera, ‘for,’ as he says, ** I was carried 
thither in my childhood; as I advanced in years my 
taste for it increased, and for the best portion of my 
| life I was one of its most constant frequenters.” 

| Ofthe many great prime donne whom he heard during 
| 

| 





|half-a-century of opera-going, Gabrielli, more re- 
nowned on the Continent than in England, was one 
of the first; but his chief recollection of her perfor- 
| Mance in the opera of * Didone,” in or about the 
| year 1775, was of the ease with which she tucked up 
|her great hoop and sidled into the flames ef Car- 
thage. She was succeeded by Pozzi, who in turn 
|gave place to Miss Cecilia Davies—known in Italy 
as L’Inglesina, “the first Englishwoman who had 
| yet sustained the part of frimadonna. . .. Her elder 
sister played on the harmonica, an improved kind of 
imusical glasses, and in the last edition of Metas- 
tasio’s works is a cantata written for the one sister 
to sing, the other to accompany on that instrument.” 
Of Galli, a contralto, who in her prime had sung in 
Handel's oratorios, conducted by himself, and who, 
by virtue of her vcice and physique, often filled the 
part of secondo somo, he tells the following pathetic 
story. “Gall .. fell into extreme poverty, and atthe 
age of seventy was induced to come forward to sing 
again at the oratorios. I had the curiosity to go, and 
heard her sing ‘ He was despised and rejected of men,’ 
in‘ The Messiah.’ Ofcourse, her voice was cracked 
and trembling, but it was easy to see her school was 
| good, and it was pleasing to observe the kindness 
with which she was received and listened to, and to 
mark the animation and delight with which she 
seemed to hear again the music in which she had 
formerly been a distinguished performer. The poor 
old woman had been in the habit of coming to me 
annually for a trifling present, and she told me on 
that occasion that nothing but the severest distress 
should have compelled her so to expose herself, 
which, after all, did not answer its end, as she was 
not paid according to her agreement. She died 
shortly after.’ Of Danzi, a German, who had never 
even visited Italy, he says, that though an excellent 
musician, endowed with a voice of *‘uncommon 
clearness and compass,” and capable of the most 
astonishing execution, ‘her performance was un- 
satisfactory, being too much alla Tedescha, and 
more like that of an instrument than of a human 
voice,” a criticism forecasting the familiar charge so 
often levelled in modern times against German 
singers and composers in regard to their treat- 
ment of the voice. Another singer of phenomenat 
agility was Aguijari, whom, however, the writer 
never heard, as she sang only in concerts, 
and was succeeded at the Pantheon by Giorgi, a 
young singer of promise, known afterwards under the 
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name of Madame B anti, as perhaps the most delight- 
ful singer of her age. The year1778 was remarkable 
for the arrival of Pacchierotti, the famous male 
soprano— the most perfect singer it ever fell to my 
jot to hear. . . . His voice was an extensive soprano, 
full and sweet. . His powers of execution were 
great; but he had far too good taste and too good 
sense to make a display of them where it would have 
been mis:pplied, confining it to one bravura song 
ites Mar lita) in opera, conscious that the 
chief delight of singing and his own supreme excel- 
lence lay in touching expression and exquisite 
pathos.” He was an excellent musician, able to 
read anything with spirit and intelligence at first 
sight, who * could not sing a song twice in exactly 
the same way, yet never... introduced an orna- 
ment that was not judicious and appropriate to 
the composition.” ‘This latter sentence, which 
conveys to a modern reader rather a curious 
impression of the attitude adopted by singers towards 
composers, needs the explanation which is given on 
page 130 (4th edition}: ‘* Many songs of the old 
masters would be very indiff erently sung by modern | 
performers, not on account of their difliculty, but their 
apparent facility. Composers when writing for a 
first-rate singer noted down merely a simple tema 
with the slightest possible accompaniment, 
sung as written, would be cold, bald, and 
was left to the singer to fill up the cutline, to give it 
the light and shade, and all its grace and expression, 
which requires not only a thorough knowledge of 
music, but the greatest taste and judgment. No 
one ever worked on such a canvas like Pacchierotti.”’ 

As an actor, ia 
was forcible and 


rat 
eacu 








impressive, ut it was in the 
concert-room, and in private society most of all, 
where he shone, “giving way to his fancy,” when 
amid a small circle of friends, ‘and see ming almost 
inspired. ... I have often seen his auditors, even the 
least musical, moved to tears while he was singing.” 
Lord Mount Edgcumbe also mentions that he had 
more than once the good luck to hear him sing “A 
cantata of Haydn’s, called ‘Ariane a Naxos,’ com- 
posed for a single voice with only a pianoforte 
accompaniment, and that played by Haydn himself: 
it is needless to say the performance was perfect.” 
The season of 1780 was one of the finest our author 
ever remembers. Pacchierotti oy mires Madame 
Lebrun [née Danzi], Ansani, a fine tenor, and P 
constituted a most capital company. Still, the brunt 
of the work was borne by Pacchierotti, and in sub- 
sequent seasons the lack of great female Italian 
singers began to be seriously felt. Pozzi returned 
no more to England, and Banti’s star had not yet|t 
fully risen. The operas most admired at this era 
were, according to Lord Mount Edgcumbe, “the 
‘Rinaldo’ of Sacchini, ‘L’Olimpiade,’ and ‘ Ezio,’ 
pasticcios; Quinto Fabio,’ by Bertoni, 
the Conservatorio dei Mendicanti at Venice and 
‘L’Eroe Cinese,’ by Rauzzini.” The predilection for 
classical subjects evinced } by composers of this epoch 
is truly remarkable. Every second opera mentioned 
is a “ Didone” ora ‘*Giunio Bruto.” At this point 
the writer digresses for awhile, in order to give some 
account of comic opera from his earliest recollec- 
tions. In this line he remembers Sestini, a lively 
singer with a “gritty voice,” and a favourite with the 
gros Reser but who gradually sank from prima to 
secunda buffa, and, after condescending to accept any 
navnenenk to keep herself from starving, finally 
died in England in abject poverty. He also remem- 
bers Todi, Bernasconi, Pozzi, and, finally, Allegranti, 
whose voice, though thin, was extraordinarily sweet, 
high, and agile. Such a combination of qualities 
seems to have been common at this epoch, and per- 


spite of personal disa idvantages, he | 


master of 





which, if | 
insipid. It| 


haps reached its culminating point in Aguijari, men- 
tioned above, who is known to have sung in Mozart's 
presence passages extending over three octaves and 
reaching to C in altisstmo! Allegranti excelled in 
the florid style and was a good actress, but the public 
found a sameness in her efforts, and “‘ with more than 
our usual fickleness, she was less liked in every sub- 


sequent opera, and was so disregarded by the 
end of the second season that she went away.” 


The favourite operas in this department were “ La 
buona figiiuola,” of Piccini, in which Lovattini, a 
famous tenor, had formerly shone;  Paisiello’s 
‘*Frascatana,” the music of which our author calls 
“de tout dge’”’—it was often revived by Storace and 
Catalani—and the ‘“ Viaggiatori Felici,” of Anfossi. 
The next section of these * Reminiscences” extends 
over the years 1783-17 735; during which the author 
was making the ‘‘ grand tour” customary in the case 
of all young noblemen of that period. He mentions 
that at Spa, where he heard Pacchicrotti almost daily 
in private, the latter gave one public concert, the 
comparative ill success of which he attributes to the 
|fact that ‘“‘a great part of the audience was French, 
who then would like no music but their own.” If 
our neighbours have succeeded in removing this 
stigma, it has not proved altogether an unailoyed 


advantage to native composers of merit, as Mr. 


Saint-Saéns and others have pointed out in 
| . . + . . 
‘reference to Berlioz and Bizet. At Berlin, where 











there was a good Italian Opera company, he men- 
tions that Tedi, so little thought of ia England, was 
there ‘so much admired that, as the good Germans 
are more steady and less given to change than we 
islanders, she never quitted the country.” He also 
heard comic operas at Dresden, Prague, and Vienna. 
At the last-named city, Storace and Kelly were both 
performing, and here also he heard Bernasconi in 
Gluck’s * Alceste’ and “ Iphigénie en Tauride.” At 
Venice, where he went for the Fair of the Ascension 
in 1784, the opera was poor, but he heard good per- 
formances of oratorios in the chapel of the Conser- 
vatorio dei Mendicanti on Sundays and holy days. 
“Not only all the vocal, but the atest parts 
were executed by women concealed from view in a 
grated gallery.” He speaks in particular of one 
morning concert, when he enjoyed “the almost 
incredible sight of an entire orchestra of female 
performers,” proving the truth of the old adage that 
there is nothing new under the sun, and that 
the Viennese Lady Orchestra, and cther similar 
organisations, have no claim to be regarded as repre- 
sentatives of a hitherto unheard-of development of 
female proficiency. We may also remind our readers 

vat the interesting letter on the style and practice of 
ri violin, written “by Tartini, and recently quoted in 
the Appendix to Ole Bull’s Memoir, was addressed to 
a lady amateur of that instrument. At Padua 
Lord Mount Edgcumbe heard an Anthem sung by 
Guadagni, at the Church of St. Antonio. Guada; gni 
had performed in opera in England, in 1771, as 
a soprano, but now, late in life, he sang as a 
contralto. From thence he went to Paris for 
the summer, “when, as there was then no Italian 
Opera, music could give me little pleasure. Though 
some of their lighter pieces pleased me, the grand 
opéra to all ears but French can only give fain.” He 
heard their principal sing ger, Mdlle. Saint Huberti, at 
Lyons, ‘‘a fine actress, and in her s singing a little less 
violent and extravagant than the generality of French 
singers, but still too much in their style.” She was 
known afterwards in England asémigréc, where she was 
murdered in her house at Barnes along with her 
husband, the Comte d’Entragues, by an Italian 
servant, who immediately committed suicide, the 
motive of his crime being personal hatred and not 
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the | prima donna, and the following extract throws an 
interesting light upon the musical taste of the time. 
Concert spirituel, in the old theatre of the Tuileries. | The first opera in which she appeared was “ Didone,” 
Inter alia, she sang ‘I know that my Redeemer|a pasticcio “forwhich Mara had made a very judi- 
liveth,” which was announced ia the bills as “* Musique | cious selection of songs, introducing fcur of very 
de Handel, paroles de Milton !!” and he adds, briefly, | different character, by Sacchini, Piccini, and othe: 
“the French had not the taste to like it.” Returning| composers.”” Mara, though a poor actress, and 
to Italy in the Autumn he spent the carnival at|lacking a good presence, was a first-rate artist, 
Rome, where, in alluding to performances he men-| unrivalled in the — style. Her voice was 
tions a fact which may be novel to some of our| clear, sweet, distinct, and poy verful enough, though 
readers. ‘At that time no female was permitted to}rather thin. She was ane very successful in some ot 
appear on the stage at Rome in any character what- | Handel’s most solemn airs, ‘‘ Still there appeared to 
ever, operatic, dramatic, or dancing. In the singing | be a want of that feeling in herself, which, neverthe- 
parts, therefore (male), sopranos were employed as| less, she could communicate to her hearers.” In th 
their substitutes, generally the youn; Reet, and, | spring of 1787 Rubinellit made his first appearance, a 
cons ieee not the best, being chosen for their | male con itral o of fine quality, but limited compass. 
looks rather than their ability. Martini, how- hi ich f 
ever, known from his birthplace as * il Senesino’ 
(not to be confounded with the famous Sene- 
sino), was an exception to the rule, and a very 
fine singer. At Naples, at the San Carlo, Lord 
Mount Edgcumbe heard a good performance of 
raisiello’ s* Antigone,” with Pozzi, Rubinelli (primo 


love of plunder. At Paris our author heard 
famous Madame Mara sing for the first time at a 












Rae Rim: g his taste was admirable, and his 
science great.” In the following year, besides 
the production of several new operas, Handel’s 
‘“Giulio Cesare” was revived with the view of 
inducing the King to re-visit the theatre called his 
| own. Nominally one opera, this was in reality a 
uomo}, and David (tenor) in the cast. Comic operas | medley from Handel's Italian works. ‘ Little of the 
were acted at the theatre Dei Fiorentini, where! original music was retained, and many of his most 
Colteliint was a great favourite, a very pretty | favourite songs from other operas were introduced— 
i ‘ 

| 


woman, a clever actress, and an admirable dancer, | ‘ Verdi prati,’ ‘ Dove ws) Rendi sereno i] ciglio,’” 
who, wise in her generation, “ adapted herself to Nea- | &c. This “ ancient music ” suited Rubinelli and Mara 
politan taste by singing popular airs and frequently | adi nirably, but the mine Fane were indifferently filled. 
whole opera sin their jargon.” Though not a success | aoe ever, the | king came two or three times, and the 
elsewhere, “ she was nevertheless an enchanting per- | general public were pl leased d; ‘atleast it filled the house 
former.” Returning through Rome, he attended ali the | ierasitect ing the exclusive lovers of the old style who 
ceremonies of the holy week, and was much impressed | held cheap all otha peo performances. 
Meantime, the comic opera had begun to re-assert its 


lec 














by the music at the otfice of Le Tenebre, in the Sistine 
Chapel. Spring being the time for fairs, during which | attractiveness with such singers as Benin’, a finished 
there was alway's an ope rain any town of importance, | artist, and really better suited f for the oper seria, and 


Mengozzi, a good tenor, who, however, suffered 
severely from the climat c. Both were replaced 
early in 1787 by Storace, who had been the origina! 
representative of Susanna in the ** Nozze di Figaro,” 


he heard several on his j journey northward. Thus, at 
Mantua, he heard Marchesi and Pozzi, of whom, 
in taking leave, he says that though she had risen to 
the head of her profession, and had a voice of 
uncommon clearness and brilliancy, its tones} and Morelli. Of the lattes we read that he “had : 

were so birdlike, and there was sucha want of feeling | bass veice of great power and good quality, and he 
in her manner, both of singing and acting. that she} was avery good actor. Having been running fo 

was, on the whole, a cold and uninteresting per-|ian to Lord Cowper at Florence, he could. not 
former.” The opera was ‘‘Arminio,’ by Tarchi.|be a great musician.” The inference to be drawn 
At Reggio he heard, for the first time, ‘that first of | from this comment is hardly complimentary to the 
singers, Banti . .. in Sarti’s ‘Medonte.’” This, he] sister art! Storace was English on her mother’s 


adds, was his bonne bouche, and the last music| side, but went early to Italy, and was not heard in 














he heard in Italy, the theatres of Milan and; England until she was admittedly the first buffa ot 
Turin being shut as he passed through. On the}hertime. ‘She had,” says Lord Mount Edgcumbe, 
‘a harshness in her countenance, a clumsiness 


aa 


whole, he was disappointed with the music in Italy. 
“The passion for music cannot be so great in 
that land of song as we are apt to suppose; for 
on inquiring in any town if the opera was good, 
I was uniformly answered, ‘Oh! si;  bellissimi 


of figure, a coarseness in her voice, and a vulgarity 
of manner that totally unfitted her for the serious 
opera which she | never attempted. But her know- 
ledge of ‘wate vas equal to anything, and she 
balli!’ and indeed, in general, the dancers are could sin: x well in every style, as was proved by her 
more thought of, and attended to in greater silence | success in Westminster Abbey, when the great space 
than the opera itself... Yet the ballets are long|made her voice sound less harsh.” Storace, who 
and wearisome, absolute tragedies in  panto-| was an excellent actress, settled entirely in England, 
mime—I saw ‘Romeo and Juliet’ danced.” Operajand, quitting the Italian, made the fortunes of the 
in England seems to have fallen during the year} English opera at Drury Lane for awhile, aided by 
of his absence into an unsatisfactory condition.| Mrs. Crouch, Mrs. Bland, Kelly—the Irish tenor 
Rauzzini’s re-appearance did not save the manager | who, like Storace, had assisted in the first perform- 
from bankruptcy and the theatre was prematurely}ance of the ‘‘ Nozze di Vigaro”—and others. In 
closed. Lord Mount Edgcumbe returned to England|1788 the season opened with comic opera 
at the end of the summer of 1785, missing the second | only, but after the Italian carnival Marchesi made 
of the festivals in Westminster Abbey. Of these per-| his début in ofera seria, an event which was awaited 
formances he remarks: “On the whole, it was|with immense excitement. He excelled more in 
acknowledged, even by foreigners, that no perform-| bravura than cantabile, and shone particularly in 
ance was ever heard so perfect or so surprising.” | recitative, and by the energy and passion of his 
New instruments were invented and made for the|declamation, but wanted Pacchierotti’s pathos, and 
occasion, and nothing omitted to lend complete- | his good taste in ornamentation. At the comic opera 
ness to the whole. The theatre was re- opened|the good performers had been exchanged for an 
in 1786, though the company was not fully made|execrable set of new ones. The dancers, too, were 
up till the middle of the season. Mara was the! “insufferably bad,” and, to crown all, the unfortunate 
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King’s Theatre was burnt down. Next winter comic 
and serious opera were carried on, on a smaller 
scale, at ‘the little theatre in the Haymarket,” with 
Storace and Sestini in the former, Marchesi and 
Mara in the latter. There were also some excellent 
concerts at the Pantheon, for which Pacchierotti 
returned, and once he and Marchesi both sang at a 
private concert given by Lord Buckingham, Marchesi 
of his own will yielding precedence to his senior—i.e., 
by singing before him and allowing him to sing the last 
song. The King’s Theatre was rebuilt, but had the 
wind taken out of its sails by a rival establishment, 
that of the Pantheon, which had been transformed 
into a theatre by Wyatt, the original architect. Here 
the regular opera—serious and comic—was carried 
on with two first-rate companies and ballets. ‘On 
the whole,” says Lord Mount Edgcumbe, “I never 
enjoyed the opera so well as at this theatre,” Pacchie- 
rotti’s ‘‘ Duettos,” with Mara, being the most per- 
fect pieces of execution he ever heard. Meantime, 
the proprietors of the Haymarket Theatre got to- 
gether a company —before they had secured a 
license. They had only one good singer, David, a 
tenor of great repute, and a good set of dancers, and 
at last succeeded in getting leave to open the theatre 
with music and dancing! The performances con- 
sisted only of vocal concerts with ballet, and were 
only kept alive by party feeling, which ran high 
against the Lord Chamberlain and the “ Pantheon- 
ites.” David consequently had not a fair chance for 
displaying his very great talents. In the season of 
1792 the Pantheon was burnt down, and opera again 
took refuge in ‘the little theatre in the Haymarket.” 
The chapter closes with some remarks on the three 
famous male singers that lived within the writer's 
memory, ‘the last of their line of any note or dis- 
tinguished merit that Italy ever produced ... The 
style of the first (Rubinelli) was chaste and dignified ; 
that of the second (Marchesi), florid and spirited ; 
while the third (Pacchierotti), combining all styles, 
and joining to exuberance of fancy the purest taste 
and most correct judgment, united every excellence.” 
ted.) 









(To be con 


VICTORIAN MUSIC. 
(Continued from page 332.) 

Last month we gave an outline sketch of the 
condition of music in England when Her Majesty 
came to the throne. Our business is now to point 
out the agencies by which has been effected a change 
from a state of things most unsatisfactory to one of 
much realised good and immense expectations. 

One of the earliest and most important movements 
was in the direction of cheap music, consequent upon 
the rise of the house of Novello and Co., at the head 
of which was Mr. J. Alfred Novello, a man of singular 
prescience, who combined with the instinct of an 
artist the capacity of a man of business. To him 
and his successor in the management, Mr. Henry 
Littleton, the world of English music owes far more 
than it has ever acknowledged. We need not stop to 
show reasonable men the nature of the debt. It 
must be clear that when an art is dependent for its 
exercise and diffusion upon books, he who provides 
the books at a cheap rate is its benefactor, and the 
friend of all who follow it. This was, and is, a 
claim to grateful recognition, and it is a claim 
none the less strong because the revolution achieved 
proceeded step by step over many years, in 
the face of abundant difficulties. From a “Short 
History of Cheap Music” just about to be published 
by the firm best qualified to speak on such a subject, 
we take the following extract as showing the begin- 


ning of progress during the early years of the Queen’s 
reign :— 

“The history of the house during the ten years 
which began with the publication of ‘St. Paul’ 
embraced many important events affecting the cause 
of music. Besides the works already spoken of as 
having been published by the firm, then represented 
by Alfred Novello, the Masses of Haydn and Mozart, 
other music for the Roman Catholic Church, the 
splendid edition of Purcell, and Boyce’s collection of 
Cathedral Music—organ part and vocal parts (1842)— 
for the use of the Anglican Church, appeared, and 
were foliowed by publications for the use of choirs of 
all denominations. The publication of some of the 
| Psalms in 1837-40, and the ‘ Lobgesang’ in 1841-42, 

by Mendelssohn, the latter with English words 
|adapted by Alfred Novello, and the first English 
| edition of Rossini’s ‘Stabat Mater,’ was also a most 
important step in the history of art. There were then 
few small works available for the use of choral 
societies, and these were most eagerly welcomed. 
Novello’s Choral Hand Book, which contained a few 
simple anthems in use in the Cathedral service, 
brought these works within the reach of other choirs. 
They were published in separate parts at threepence 
per page. Nothing cheaner had ever appeared before. 
A large number of other anthems was issued in like 
fashion, in obedience to the demand created by the 
revival of Church feeling in and about the year 1840.” 
The foregoing words record the beginning of a 
movement which has continued to this day, when 
beautifully-printed copics of ** The Messiah” can be 
obtained tor a shilling, and all other great classical 
works upon a proportionate scale. Those who look 
over the intervening space see many stages, each 
one of which had its obstacles, to be conquered only 
by untiring perseverance and undaunted courage. 
We regret that the limits of this article do not permit 
a reference to them one by one. For such minute 
detail the reader must look to the ‘* Short History” 
aforesaid; but we cannot omit mention of the appear- 
ance, in July, 1846, of what was officially announced 
as ‘ The cheapest musical publication ever offered to 
the public in respect both of quality and quantity "— 
| namely, ‘* The Messiah,” in twelve sixpenny monthly 
|parts. Nor should the fact be overlooked that, with 
| the growing influence of Mr. Littleton in the councils 
|of the firm, came further concessions to public 
|requirements, and especially the issue of the now 
|world-famous octavo editions of sacred musical 
classics. We are all so accustomed to cheap music 
|in these days, that there is reason to believe we do 
| not adequately appreciate the boon. Let the reader 
| try to conceive a state of things in which a working 
'man has to sacrifice most of his week’s wages in 
‘order to procure an oratorio. Let him try to fancy 
; what our condition would be without the power of 
| buying everything good in popular music for a few 
| pence, or, at most, two or three shillings; and then 
|let him estimate the public benefits conferred by 
those who risked much to secure for us our present 
| happy condition. Where the house of Novello led, 
| other firms, British and foreign, have followed, even 
| pressing forward in keen rivalry with their exemplar. 
| We honour their achievements, but we do not forget 
[the pioneer. The true heroes of the American “ far 
| West” are the men who went in and subdued the 
Wilderness. 
| There can be no doubt that the provision of cheap 
imusic by Novello and Co., and their imitators, had 
|an immense effect in the promotion of musical 
lculture, which began to take popular form in the 
iearly ‘* forties.” Nothing is more remarkable in the 
| history of English music than the sudden rush to 
|know something about the art when Mainzer and 
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Hullah—wise men both, in their generation—afforded 
an opportunity. It seems clear to us now that the | 
fields were ripe for harvest years before the labourers | 
came to work, but when they did show themselves 
the results were astonishing. There was something 
novel in the teaching of a public class, and much 
fascination in earnest assurances that “ singing | 
for the million” was not only practicable, but easy. | 
With curiosity excited everywhere, and hopes flat- 
tered on all hands, the desire to study music spread | 
like a wave over the country, affecting secluded 
hamlets, as well as conspicuous cities. Few were | 
exempt from its influence. Young and old went sol- | 
faing, and even the prejudices of class were in many | 
cases broken down by a common desire to sing with | 
the understanding. Thousands in —, part of the | 
country persevered along the course laid out for| 
them, backed by a musical instinct ‘and a genuine | 
amateurism, thus laying a foundation for the 
astonishing development which has now secured | 
for England the first place as a singing nation and 
given her the best choristers inthe world. Presently | 
a similar movement to the same great end began at | 
the instance of a dissenting minister in the Last of | 
London, the Rev. John Curwen, who came forward | 
with a notation improved from that of a Norwich 
lady, who had herself obtained ideas in a crude form 
from a foreign source. ‘The obstacles before him/a 
might have appalled the stoutest heart. His eet a 
and strange notation, his unfamiliar terminology, the | 
limited field witnin which, as it seemed, his method | 
could effect any good, and a natural prejudice in fav is 


| 
| 
| 
| 
| 
| 


of a system consecrated by the traditions of genius 
and the influence of usage—all these things were 
against him. May we not add that injudicious sup- 
porters in their blind zeal did more harm than good | 
during the early days of Mr. Curwen’s educational | 

movement ? Many of these, being indebted to thei ir} 
method for all they knew of music, affected to look 
with contempt upon every other as to which they were 
more or lessignorant. The * old notation ”—the one 
universal written language of the art—was spoken of as | 
cumbersome and effete, and as destined to be super- 

seded by a system at once more simple and more philo- | 


they were right ; but talk of this sort could not fail to 
alienate many whose influence might have well served 
a cause which only needed examination in order to | 
win sympathy and approval. Anyhow, the musical 
classes held aloof from the strangely-named * Tonic | 
Sol-fa’”” movement, the necessity tor which they failed 
to recognise, and with the pretensions of which they 
were offended. Mr. Curwen, therefore, had to 
work through agencies which he had_ himself 
created out of such humble materials as the then 
teachers of elementary schools. So he learned to! 
labour and to wait, helped by an increasing band of 
men who, if their names do not shine in high musical 
circles, worked with perseverance and enthusiam 
beyond praise. Mr. Curwen lived long enough to 
see the fruit of his bravery and hopefulness, and 
since his death the movement has made astonishing 
strides. 

We have now set forth the great organisations by 
which popular musical education in the Victorian 
era has been carried on. But our review must 
not end here. With regard to higher musical 
education, it must be said that the advance which 
has undoubtedly been made during the Queen’s 
reign began much later than that we have just 
considered. While the masses of the people were 


sophical. Itis no part of our purpose toinquire whether | 
| 
| 





bestirring themselves and working wonders by 
combined and organised action, the training of 
aspirants for professional life, and of amateurs 
among the wealthy classes, was carried on in a 


most unsatisfactory way. Private lessons were 
not always given by the most qualified persons, 
and public schools—of which there were very few— 
so did their work as that, till within a comparatively 


recent period, we had no musical academy worthy of 


comparison with a second-rate Continental conserva- 
toire. For this, the institutions themselves were, no 
doubt, blameworthy in some measure; but then, 
much more than now, the idea of obtaining a 
satisfactory musical education within the walls of an 


| English academy was not entertained without serious 


misgiving. Young people of promise. were sent to 
Germany, and even when some lovers of Mendelsschn 
desired to found a schoiarship in his honour the 
chosen place of education was not London, but 
Leipzig. We are not censuring this by any means 3 
| because the reasons upon which a pparently un- 
patriotic people acted had a justification in facts. It 


is, however, important to note the real condition of 


things, seeing that it reacted upon its own cause te 
strengthen it. People were sent out of the country 
for a first-class training. and each one as he went 
helped, by going, to perpetuate the circumstances 
which made his departure advisable. A more 
lamentable condition than that of higher musical 
education in England twenty-five or ‘thirty years 
age cannot be conceived. It was a reproach 

a shame to a country for which many 
serious persons claimed the credit of being 
musical. Matters have improved of late years. 
Academies that had become almost effete are now 
working with energy, and as much success as the 
nature of the raw material admits: new academies 
have been established, while all over the country there 
is a tendency to abolish the private teacher in favour 
of organised educational bodies. The private teacher 
is having a hard time of it just now in his struggle 
against the “colleges” and ‘ conservatories” that 
spring up on every hand. Whether that which has 
partially supplanted him amounts to a uniform im- 
provement we shall not pretend to say, but that it is, 
generally speaking, a change for the better we quite 
believe. A teacher on the staff of an ‘“‘acade 2my ” 
works in the light, and his deficiencies are more easily 


iseen than those of his brother who labours in the 


darkness of private houses. But while the higher 
education of music in the “eighties” presents an 
enormous advance upon what it was in the “ ferties,” 
there still remains much to be done. How much 2 
and of what character ? are questions outside the 
scope of this article. We only point a signi‘icant 
finger to them. 

From musical education to the resources it supplies 
is a logical, natural, and easy step. Here we are on 
excellent and every way satisfactory ground. Last 
month our review of early Victorian music took in 
the first appearance of amateur performers in a public 
capacity. We saw the non-professional choralists of 
London—those who had been trained in the St. 
Cecilia Society or its younger rival, the Sacred 
Harmonic—breaking out into open rebellion against 
the course pursued by that respectable fossil, Sir 
George Smart, in excluding them irom the Handel 
Commemoration in Westminster Abbey. The reader 
will recollect that they organised a Festival of their 
own in Exeter Hall; so successfully carrying it 
through that, thereafter, no serious question arose as 
to their fitness for taking part on public occasions. 
At that time, however, English amateur choralists 
must have been a small body, commanding very 
little trust. Though the Sacred Harmonic Society 
gave performances year after year, reliance was 


chiefly placed in professional singers, such as 
those who, till within a recent period, were employed 


at the “Philharmonic” on special occasions, 
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and not till after the Mainzer-Hullah movement 
did amateurs begin to take the place which they now 
hold as one of the glories of English musical develop- 
ment. Vocal music has always been the English- 
man’s preference and pride. He excelled in it 
centuries ago, at a time when he wrote madrigals 
that challenge the best of those produced in the 
Flemish and Italian schools; and he has excelled in 
it down to the present day, when every impartial 
critic admits that he stands facile princeps among the 
peopies of the world. As a matter of fact, next after 
the astonishing development of popular musical 
education within the last thirty years, nothing is 
more remarkable than the rise of the amateur chora- 
list. There is now no question of the professional of 
that iik. Inthe Concert-room he is an extinct genus. 
He has been crushed out of life by the competition 
of his unpaid brother, just as plants are sometimes 
annihilated in a struggle for existence between them 
and their stronger fellows. Now the amateur 
choralist represents an inexhaustible reserve for 
exccutive purposes. Rarely do cutrepreneurs call upon 
him in vain. He is ready to present himself in suffi- 
cient numbers, whether the occasion be a Handel 
Festival, that asks him to come in his thousands, or 
a petty affair that is satisfied with him in his tens. 
The extent an importance of this development 
are, we fear, not ri mprehended as they should be by 
people who have been familiar with the phenomenon 
all their lives. Even the wonderful ensemble of a 
Handel Festival at the Crystal Palace is taken as a 
matter of course; exciting no astonishment and 
little remark. But were the stolid Briton, who, fail- 
ing comparison, sees nothing wonderful, to put the 
noral form of English executive proficiency alongside 
aa of any other nation, he would straightway assume 
the attitude which, in him, corresponds to the spread- 
eagleism of his American cousin. We say this in 
full recollection of German, French, and American 
ex perience, and we contend that the English amateu 
in chorus hasnoscrionsrival. The position he holds 
has been honestly gained within the fifty years of our 
Queen’s sovereignty, and it marks an advance second 
to none of its kind in the entire history of music. 
Looking at Victorian music from another stand- 
point, we see a remarkable advance in taste, and 
general appreciation of good music, consequent upon 
th € increasingly frequent exhibition of works of the 
best class. The audiences who, fifty years ago, 
made symphonies inaudible by their chatter, are 
gone never to return. Such conduct as theirs is 
simply impossible now, when even a solitary talker 
at aconcert is admonished in unmistakable fashion 
to hold his tongue. We do not say that all the 
people who quietly listen, also comprehend and 
really enjoy. Many of them, no doubt, sit in re- 
spectful placidity, while the music slips by them, 
leaving no more impression than the proverbial 
water on a duck’s back. But even this is far better 
than the active indifference, which interferes with 
the pleasure of others; it observes an outward 
homage to the majesty of music, and marks a con- 
dition nearer to grace and light than that which 
sieakoianee ignores what the mind cannot under- 
stand, or the heart feel. To this, anyhow, our public 
havecome, and itis now the fashion to hear good music, 
and show towards it friendly intentions. With this 
we naturally have a vast improvement in concert- 
programmes. It is absolutely painful to examine 
the selections of the early V ficteation days and note 
the utter want of artistic principle that characterised 
their making up. Concert-givers then appeared to 
assume that their audiences would endure nothing 
but a lot of miscellaneous picces, good and bad-— 
plenty of them, and all sorts mixed up together, with 





















no more design than was necessary to show off the 
largest number of popular performers, and give the 
occasion as much personal interest as a. The 

public, in short, were to be entertained, and kept in 
aed humour, by means scarcely more worthy than 
those which Bully Bottom’s clowns adopted to avoid 
frightening the court of Duke Theseus. Not even 
Handel’s ‘Israel’? could be performed in_ its 
integrity. So many choruses needed an interlarding 
of solos, and the voice of the popular charmer to 
give the whole a spice. The growth of public taste 
necessarily changed all this, till now there is nevera 
question of coddling an audience to keep them in 
temper. Even those of us whose memory goes back 
only a little way can see amazing changes. What 
has become of monster benefit concerts such as were 
once identified with the name of Julius Benedict ?— 
Concerts that began at noon, ended at night, and filled 
up the time with a fearful and w onderful sequence of 
unconnected and jarring pieces. Where are the so- 
called operatic concerts not long since attractive ? 
and what has become of the innumerable concert- 
givers whose operations a lax condition of musical 
morality made easy? We do not say that these 
things hears nosurvival. Itis hard to make a thorough 
reform when the evil to be amended receives a con- 
stant accession of strength through the uprising of 
fresh masses of uneducated humanity. The task 


resembles an attempt to bale out a boat with a bucket 
holding very little more water than that which 
the leak admits. It is true that there are 


survivals. The ‘‘ grand” concert, olla podrida, is 
still amongst us, and the ‘‘erand” concert-giver with 
his long programmes still finds work, but they trouble 
us very little. They are exceptions where once they 
appeared as the rule, and are dying out like many 
ancther nuisance. For proof of a great change, com- 
pare the ‘benefit’? concert of to-day with that of 
thirty years ago. This class of entertainment sup- 
plies a fair criterion, because the entreprencur knows 
his audience and is under special obligation to please 
them. We ask the reader whether it is not true that 
“benefit” concerts now are often enjoyable and in- 
structive to persons of taste? Classical music is 
rarely absent from their programmes, the general 
character and arrangement of which, moreover, point 
to a higher ideal. No doubt much remains to be 
done, but it is equally true that much has been 
accomplished. 

daving thus, in merest outline, sketched the 
agencies which have operated upon Victorian music, 
we shall, in a final article, deal with some special 
and interesting features connected with the vast 
upheaval now lifting our country to its oid place 
among artistic nations. 

(To be continued.) 


THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XXII—GRETRY (continued from page 338.) 

Grétry followed up his “ Panurge” with the three 
act Opera, ‘‘ Les Méprises par ressemblance,” pro- 
duced at the teallens, November 16, 1786, after 
having been previously played before the Court at 
Versailles. ‘this work made a success, and was 
shortly followed (February, 1787) by ‘* Le Comte 
Albert,” described as the weakest of all the master’s 
productions. The famous Mdme. Dugazon appeared 
in it, and lent the aid of her talents to ward off an 
absolute fiasco. Afterwards came in quick succession 
from Grétry’s untiring pen, ‘‘ Le Prisonnier Anglais” 
(1787), “ Amphytrion ” (1788), ‘‘ Raoul Barbe-Bleu ”’ 
(1788), and ‘ Aspasié”’ (1789), of which a critic pro- 
fessed inability to decide whether the words were 
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worse than the musi Cs or the music was ; more obj Cc 
tionable than the words. The public, or some of them 








appear to have entertained a different opinion, cd 


so strong was the desire to make acquaintance with 
“ Raoul Barbke-Bleu,” that copies were surrept itiously 
obtained and used even in provincial cities. Grétry 
took notice of this in his quietly sarcastic way, and 
published the following letter : 

‘*T beg the deca of the s 
by help of the printed score, the 1 
‘Raoul Barbe-Bleu,’ which 
given to them. This is the e 
them for having played my pieces without my 
tion. The hope that soon we shall 
enforce respect for artistic proper 
patiently to bear this last injustice.” 

On the same vexed and vexing subject, and about 
the same time, Grétry wrote an interesting letter to 
Beaumarchais, in which he contenc led for the ri cht 
of artistic property now sc i nce 
but then altogether ign 
did not, however, I hin 









sanc- 


ty enables me 









more plunder, the year 1791 cing, ae i, one of 

2 most prolific in Grétry’s entire ca . Itis said 
the most p n Grétry’s € career. Iti 
that he was moved to increased activity by the appa- 


nade sucha chit 7 at 





rit wr of Méhul, who, in 1790, 
he Opéra Comique with “I sine et Coradin ” 
that the elder master took alarm. However tha 
may have been, it is certain that between 1791 and 
1803 he worked very hard, producing a af 
opera with feverish haste, and ende 
tain his position by imitating 
isms of his younger rivals. 
mistake, as to which Fcti kes 
remarks, worthy of being kept in 
composers :— 
“At the height of th 
many of Grétry’s produc ctior ns, a new style of music, 













avou 


* the style and manner- 
This, of course, was a 
s some very sensible 
mind by all 








stronger i in poin 


at the Opéra Comique. That music, 
much more 


of harmony, more richly score d, a and 
energetic than Grétry’s, became sud } 
at the beginning of the Revolution, “and cause aa 
: Le Tableau Parlant,’ 
Fausse Magie’ to be forgotten during several years. 
No author accepts obscurity with a good grace, and 
Grétry was particularly sensitive on the eile, not 
being in any way prepared forit. Hedid not like the 














new music, but he regretted that more earnest study 
had not qualified him to strug; with his new 
adversaries. However. 2s a man never does hims sell 





tion that 





justice on a ques concerns his amour propr 
he did not consider himself beaten, and he be 
re-commence his carecr by imitating as best he could 
the music he disdained from the bottom of his heart. 
It is to these cfforts that we owe ‘ Pierre le Grand,’ 
‘ * Lisbeth, > ‘Guillaume Tell,’ and ‘Elisca.’ Although 

we Can see in these w works traces of his old manner, 
it is easy to detect the pains with which he sought to 
be other than what nature had made him. The 
melodies of these productions s have not the freedom, 
naturalness, and ‘go’ which distinguish the works 
of Grétry’s youth; in a word, they reveal a timid 
imitator in pl ace of an inventor.” 

Grétry’s eclipse by the newer lights of Méhul and 
Cherubini was, however, not final. To a certain 
extent, at any rate, French taste came back to his 
less sensational music, and then it was, no doubt, 
that the master regretted ever having been tempted 
to measure himself against his rivals on their own 
ground. 

At this time Grétry had some trouble with the poor 
relations who generally cluster round a self- made 
man. Some of his detractors have charged him with 
neglecting them, and Fétis goes so far as to charge 
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I him with “bein 1g too mt 1 up in nself to 
take any care “et ot! ers. Fortunately, M. Gregoir 
has been able, in his exhaustive biograp! I 

| a letter which tells a ai erent a ns 

by rétry to a government oiicial, 

| March 2¢, 1701. 

| ‘ Monsieur,—My eldest brot i a f 
ide tebac, situated on tl e de la Co 

' Italienne, which brought E t » livres. 


This was ra only v resou e, 
living children; he is an 
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la Voussier rec ognises i 
to give se 5 place of the 


its for the sale « 





anzeme 
arré wem 


him to many others better r 
bt, but who merit Ics 
You are an amateur of a 
that an artist who, perh 
buted to your relaxation, n 
of which he has the 
Pehle Monsiet ur, your 

ervant, Gre’ 
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blic, should 
as a Girondist, 
Pansene men and 
¢ ere devoured by 
edicatio yn of symp athies, 
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the i I that Guillaume Tell” 
(1791) is filled with | and allusions 
to the love of liberty, tepublicaine ’ 

or “La Féte de ' its story in its 
title. Grétry, m to music (1793) a 
one-act piece, ‘* Jose * in honour of a 


: brought out 
ich Louis XVI. 
The master has 
1, 


revolutionary hero; 

!an opera, ‘‘Dénis le Tyran, 
'ficured under a very thi n dis ruise. 
-en soundly rated for composition of this work. 
| He is charged with ingrat titude to hi 
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Y s former 
royai patron, at whose Court his operas were 1In- 
yd ! 







,| variably produced. We should be the iast to sym- 
|pathise with such b all the 
| particulars have not ose were 
| difficult days fo men do, 
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‘s, especially while 
partisanship. Ary 





jto keep his hued on his shou! 
}holding aloof from conspicuous 
| request made by the gover at that period was a 
command not to be and it is charitable to 
assume that Grétry did not turn upon his old patron 
without some such cause. It would, no doubt, have 
ibeen much more heroic on the master’s part had 








lhe defied sentiments and measures which his 
conscience did not approve, and then taken the 
consequences. But we cannot all be heroes. 


Courage is often a question of bodily organisation, 
and the weak, sickly composer of ** Richard Cceur de 
Lion” did as much as could be expected of him 
when he refrained from entering into rivalry with 
Gossec as the favourite musician of the National 
Convention. 

It would be tedious to name here all the operas 
which our indefatigable master continued to pour 
out, and it is much more pleasant to see him in the 
enjoyment of the profits resulting from his labours. 
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In 1797 Grétry purchased the Ermitage—a house at 
Montmorency in which Jean Jacques Rousseau had 
lived for many years. He was immensely proud of 
the acquisition, and seemed to think it cheap at 
10,000 francs. He was no less proud of his succes- 
sion in proprietorship to the author of the ‘ Devin du 
Village,” and of the Rousseau relics which the house 
contained. These were a bedstead, a table upon which 
the philosopher had partly written his ‘‘ Heloise,” 
two cheffoniers, a bookcase, four glass globes, and 
two pictures. Of these treasures Grétry proclaimed 
himself a careful trustee rather than an owner, con- 
sidering that, as property, they belonged to all the 
world. But the master’s Rousseau fever did not end | 
here. Living in the philosopher’s house among his 
fares and penates, he began to act as a philosopher | 
himself, and pose as a social reformer. He actually | 
published a treatise called “The Truth as to what | 
we were, what we are, and what we shall be.” He| 
used to talk, also, of a work in six volumes, entitled, | 
“Reflections of a Solitary,” but this was never pub- 
lished, and some say was never written. On retiring 
to the Ermitage, it was Grétry’s intention to give up | 
composition, and spend the rest of his days in ease; 
bui this idea he never carried out. The ruling passion 
was too strong for him, and at least three operas were | 
in a short time ready for performance. Then an 
event which sadly deranged him happened at Mont- 
morency. One of his neighbours, a miller, was found | 
assassinated in his bed, and the tragic event had 
such an effect upon the composer’s nerves that he 
could no longer stay in a place which might find a 
second victim in himself. The pretty house and 
gardens, the flowers and woods, the memory and 
treasures of Kousseau were as nothing against his | 
morbid dread. Indeed, he flew at once to Paris, 
declaring that he would never again return. Time, | 
of course, wore down this unreasoning terror, but | 
Grctry kept his word for two years. We must not 
judge the composer too severely for this evidence of 
weakness. Never a man of strong nerves, his frame 
had been grievously shattered by a series of domestic 
afilictions, most painful and distressing to a loving 
father’s heart. The story has been told before by 
the present writer, but is worth re-telling in this 
place. 

Grétry had three daughters—Jenny, Lucille, and 
Antoinette; all of whom lived with their parents at 
the house in the Rue Poissoni¢re, which the father 
quitted for the Ermitage. The girls were all most 
loveable. Jenny, whose face, in its purity and refine- 
ment, resembled that of a youthful Madonna, had no | 
force of character, but simply lived to enjoy life. She 
sang, it is said, more like an angel than an artist, sing- 
ing being to her the naturai expression of fecling, 





improved by a strong imitative faculty. Grétry | 
dcted upon this beautiful child of nature. He was 


wont to say, “She will be the prop of my old age. 
Like Antigone, she will lead her father into the sun- 
light that warmth may rekindle the fires of life.” 
The prophecy, alas! was never fulfilled. She who flut- 
tered about the house like a joyous butterfly, followed 
by the loving eyes of her parent, had received from 
him a fatal weakness, and soon after her sixteenth | 
year the signs of consumption became too obvious. 
The disease, as usual, was deceptive. Sometimes the | 
patient rallied, and Grétry hoped in the face of his | 
fears. So did the patient herself. On the last occa- | 
sion it really seemed as though youth and medicine | 
had triumphed. The forces of life made a final rally; | 
Jenny’s voice regained its strength. her breathing | 
became easier, and when an invitation to a dance 
arrived, the maiden exclaimed, ‘‘ Father, write and 
excuse me now, but promise that I will certainly 
attend the next.” That very night she died, ard the 


doting parent experienced a grief which some of us 
may imagine, but none describe. 

The second daughter, Lucille, was of a nature in 
some respects very different. Her natural atmosphere 
was that of the study, and the acquisition of know- 
ledge her great delight. ‘* To prevent her from 
working,” said Grétry, ‘was to kill her. Her brain 
was always precocious, and her features were ever in 
movement.” At the age of thirteen she composed 
music to an opera written by Sedaine, the librettist 
of ‘Richard Cceur de Lion.” She worked at “La 
Mariage d’Antonio” with characteristic ardour and 
impetuosity. Her father’s testimony is: ‘She is 
just the same (impetuous) when she composes. She 
touches her harp with anger, and is irritated at 
finding nothing. I cry out to her: ‘So much the 
better! it is a proof that you will not produce medio- 
crity.. When she has found that which she seeks 
she runs to me: ‘Look,’ she says, ‘I have finished 
that diabolical piece!’ ‘All is diabolical in art,’ I 
answer, ‘when one feels the truth and wishes to 
express it. The lightest air is as difficult as the 
grandest scena.’ She trembles while I examine her 


| work, but I take care not to point out all the faults at 


once, and risk extinguishing the sacred fire. On the 
morrow, I say ‘I have thought over that piece; it is 
better, perhaps, to change here or add there. What do 
you think? Let ustry both ways at the piano.’ ‘ Yes,’ 
she responds, ‘you are right. How happy you are in 
finding all at once what is best.’ ‘ That is true,’ I 
answer, ‘ but I have been searching for thirty years.’ ’”” 


| * Le Mariage d’Antonio” was produced in 1786, ran for 


nineteen nights, and had the honour of a revival in 
1787. It was scored for the orchestra by Grétry 
himself, who prudently wrote to the papers setting 
forth all the facts connected with the authorship, so 
as frankly to avoid anything like deception. Lucille 
subsequently composed another work, ‘‘ Toinette et 
Louis,” which was performed in March, 1787, with 
complete success. The public were charmed with 
the child-composer’s music, and loudly applauded 
the subjoined lines :— 

Jeunes rosiers, jeunes talens, 

Ont besoin du secours du maitre, 

Un petit auteur de treize ans 

Fist un rosier qui vient de naitre. 

il n’offre qu’un bouton nouveau, 

Si vous voulez des fleurs écloses, 

Daignez etager l’arbrisseau, 

Quelques jours vous aurez des roses. 


But in Lucille’s case the roses never came. Her 
young life was blighted by a man who had made her 
the object of his passion rather than his love. He 
was one Marin, the son of a wealthy banker, who 
could offer just the alliance which the vanity and 
miserable ambition of Grétry’s wife desired. She, 
therefore, supported the fellow’s suit, and the pair 
were, as was thought, happily married. Happiness, 
unfortunately, did not survive the husband’s satiety. 
Marin tyrannised over his wife; became openly 
faithless, and presently so neglected poor Lucille 


‘that she began to pine away with grief and shame. 


Not even the sight of her in this condition touched 
the wretched Marin, and at last Lucille took to a bed 
from which she was never to rise. Her death was 
an affecting scene. Turning to her mother, she 
said: “ You thought that wealth would suffice for 
my happiness. Oh! how you deceived yourself! 
For two years I have done nothing but sigh, and my 
sorrow was the greater because I felt that it was 
useless to complain. I would preserve my dear 
Antoinette from the cruel and unsupportable torment 
to which the neglected wife is condemned. Promise 
not to make my sister a second victim. She loves; 
she is loved; ter choice would have been mine. 
Promise me to sanction it.” Mdme. Grétry, just 
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then in a bitterly repentant mood, gave the 

assurance, gg 

happiness. A few hours later, 

thinking of the sister who had preceded her, and 

murmuring ‘*Ah! my poor Jenny !’ 
Only one child was now left where three had glad- 

dened their father’s heart. 

ful Antoinette was, as we have seen, 


Lucille passed away ; 


in love, her 


young affections being bestowed upon a worthy object | 


— Bouilly, a literary colleague of Grétry. The 
couple were formally betrothed before Antoinette 
and her parents went on a visit to Lyons. That visit 
was the beginning of trouble. By some mischance, 
the young girl fell into the flocded stream of the 
Saone, and though Grétry plunged in and brought 
her safely to land, he but delayed the end. Shock 
and exposure developed the seeds of consumption, 
and when she returned to Paris her affianced husband 
noted a change. ‘ Her voice, so sweet to my eat 

he wrote, ‘‘ seemed veiled; her respiration short. I 
put it down to emotion at our meeting. But her 
blue eyes were less brilliant, and her complexion, of 
an incomparable freshness, seemed paler, as though 
vith the fatigue of travel. More than all it distressed 
me to seein this angelic creature a forced gaiety 
which her whole appearance denied. She strove to 
hide her suffering state.” This amiable deception 
was continued almost to the end. After a time she 
kept her bed, at the side of which Grétry had a spinet 
placed, that he might, when composing, be nea 
his last loved one. ‘The death was heari-breaking. 
Antoinette fancied she saw her departed sisters in the 
room—perhaps they were really there, who knows ? 
and addressed them in the most endearing terms, 
going through with them ihe happy episodes of their 
common childhood and pleading that they and she 
might never again be parted. Just before > expiring she 
took the hands of her parents and said, * I am going, 
but Ido not fear death. 1e of you?” 





What will becon 
A minute or two later, and the poor tather had 
no child. The light had gone out of his life and 
the smiles that once played around his lips returned 
there no morc. LEven the joy of professional success 
was abated. When they congratulated him upon a 
fresh triumph, he would answer, “ That for which I 
formerly desired success, exists no longer.” ‘Then 
in the deeply tragic spirit of a Lear, he would 
point to three small portraits on his desk and say, 
‘* Behold three ingrates who have left me.” What 
wonder if the whole nature of the man was broken 
down by such afiliction ? 

Grétry was leit absolutely alone in March, 1807 
when his wife, with whom he had lived in constant 
affection, went to join her daughters. Madame Grétry 
may have been a vain and ambitious woman, but she 

vas a good wife, and her character is, perhaps, quite 
truthfully sketched by her husband’s nephew, 
Vlamand-Grétry, who lived till 1543, and left behind 
him his Mémoires, in which occurs the following 
passage :— 

“That admirable man, for whom all that con- 
tributes to the happiness of a man such as he ought 
never to have changed, gave me a great proof of his 
confidence and tender attachment at one of the most 
unhappy periods of his lite, March 16, 1807, when he 
experienced the cruel sorrow of losing his most 
devoted friend, who had become indispensabie to him; 
that faithful companion, who never ceased to fore- 
see and prevent all that might affect the sensitive 
spirit of her illustrious husband, and who was able, by 
vigilant care, to prolong his too feeble existence.” 

Grétry’s many sorrows, and the petty troubles 
which weakness magnifies into great ones, sadly 
embittered his closing years. But there were some 
moments of compensation, and what has been called 


The gracious and beauti- | 


desired | | the greatest day of his life came on February 
the dying girl receiving it with a smile of | 
;}made him an honorary member, and gave him a 








5, 180g, 
when the famous Académie des Enfants d’Apollon 
solemn reception. A laurel-crowned bust of Grétry 
was placed before a glass on which the rays of a 
painted sun formed an cureole inscribed with the 


names of the master’s fifty-five operatic works. On 
the pedestal an inscription, written by Berton, ran 


OWS i— 
Les fils d'Euterp ve un Die 
Dés longtemps pour leur 
Apollon en ce jour par leur pl 
I] vient de le nommer, le voil 
The new member was received by 
said :—** Monsieur,—Long ster 
to the delights of sensitive and delicate 5, you 
are doubtless not astonis 


hed at the enthusiasm with 
which the Enfants d’Apollon attend your entry into 
this place. The fire of genius which inspires you 
continually, should be in sympathy with the union of 
the children of the god of arts. Come, then, dear 
son of the god of harmony, receive 


as foll 
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accustomed to 
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the accolade 
which I have to give you in the name of the assembly 
over which I have the honour to preside.” _M. Bouilly 
then pronounced a formal discourse, irom which the 
swing passage may be extracted :— 





ilo 
“Do we celebrate the return of some long-absent 
member of the family? Has one of our brothers 


obtained fresh titles to immortality ? No, it is that 
at once the Molitre and Ar nch music 
visits his contemporari s, his iri bis brot hers, 
his pupils. Ina word, itis Grétry, solong ce ebrated, 
who has not allowed a year to pass without ad ling a 
flower to his crown: the fertile, the untiring 
fifty operas, which form still, and will 





new 


composer of 








long continue to form, the finest repertory of our 
lyric stage; the faithful de; ot passions and 
pleasures of the finesse and gallantry of France. 
Grétry, in short, who taught us to respect him from 
our infancy, comes before us with assured step, his 
complexion seemingly sown with the roses of spring, 
his eye, lively and lustrous, flashes still all the fire of 
genius, and the numerous i: that shade his 
venerable head have prevented the wrinkles from 
furrowing his brow.” 

This is high-flown enough for the strongest taste 





in that line, but, no doubt, it expressed the feeling of 
the moment, and one likes to hear the echoes of true 
emotion, even across a guif of eighty years. A 
concert and a banquet followed the reception, and 
Grétry returned home encumbered with praises and 
blessings. He could set this against the coldness 
with which, for some recondite reason, he was treated 
by the Emperor Napoleon. It may have been that 
the homme terrible, whose jeaiousy of his marshals 
was notorious, was jealous also of his musicians; but 
be this as it may, some of Gréiry’s works were 
proscribed by the police. ‘ Pierre le Grand” could 
not be performed, and the * Tableau Parlant” was 
forbidden on account of lines like these :— 
You will be that which you are no longer, 
You will not be that which you are. 
Did the great Corsican see here the handwriting on 
the wall? <A third opera was condemned for no other 
reason than thatthe persons represented were English, 
and so on with other works equally harmless. It ap- 
pears that Grétry and the Emperor met only once—on 
the occasion of a deputation to the Tuileries. Few 
words passed between them. Said Napoleon: ** What 
do youcall yourself?” The ready answer was, “Always 
Grétry, Sire.” “What is your country?” “I am 
from Liége, Sire.” ‘*Ah! [ did not know that the 
country of Mathieu Laensberg had given birth to so 
great a musician.” Grétry bowed low, the Emperor 
passed on, and there was an end of the interview. 
(To be continued.) 
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MUSICAL PORTRAITS. 
1—THE FAILURE. 


Way was he a failure? He had talent, capacity, 
and industry. From the first fortune seemed to 
favour him; it cannot be said that he was disparaged 
or ignored by his countrymen; yet he was a failure. 
Let us, in a spirit of dispassionate inquiry, investi- 
gate his case. 

Cyrus Fraser was, like most eminent musicians, of 
lower middle-class parentage. His remarkable taste 
for music caused him to be sent, like many another, 
to the Royal London Training College for the Higher 
Development of Composers, where he at once gained 
a free Scholarship which enabled him to devote him- 
self to study without the distraction of having, at 
the same time, to work for his living. Honours here 
fell thick upon him; chiefly prizes of the really 
useful sort, such as emblazoned certificates, laure 
wreaths, pewter and ormolu medals, and the like (I 
am writing of a period now happily past), the climax 
of glory being reached by his being allowed to teach 
a large class of his junior fellow-students for nothing. 
Next he gained the National Prize, that noble 
Scholarship of £120 a year founded by the British 


Government,* which enables the fortunate holder to | 


travel on the Continent, complete his education, and 
develop his love for his own country by observing 
the inferiority of Art in other countries. He passed 
three years at Leipzig, winning more emblazoned 
certificates, wreaths, and medals; on his return thence 


he was feted by the Conservatorium, and speeches | 


were made in which he was compared as a pianist to 


Liszt, as a violinist to Spohr, and as a composer to} 
Beethoven, besides having qualities of his own | 


which rendered him, in some respects, superior to all 
of those great men. After this he returned to 
England, when his career, instead of continuing its 
triumphal aspect, commenced gradually to “ decline 
and fall off.’ It is true that his Symphony in 
C flat minor was performed at the Crystal Palace 
with the usual success, and received the usual 
encouraging criticisms, well padded with 
placent, not to say boastful, remarks on the pro- 
gress of English art; true, also, that his Oratorio 
““Methusaleh” gained the prize of two guineas 
offered by the Society for the Encouragement of 
English Music, but neither of these successes seemed 
to place him in that condition of affluence which a 
man of his merits deserved. About once a year his 
name figured in a Concert programme, he was seen 
occasionally in musical society, but gradually he 
dropped out of notice, and, needless to say, no one 
ever enquired what became of him. 

A few years later I met him accidentally in that 
remote region of South London called New Cross. 
He greeted me with, I thought, painfully-affected 
cheerfulness, asked me vaguely to ‘look him up,” 
but gave no details as to his place of abode, or as to 
his career since I had last seen him. I observed 
with pain that he looked fagged and prematurely 
aged (he was only thirty), that his coat was shiny, 
and his boots on their last legs, as one may say. 
He told me he had “plenty of work,” and when I 
enquired its nature he looked surprised, and said, 
“teaching, of course!” and soon hurried away to 
some school where he was duc. Another five years 
passed without any sign of his existence, and again 
I met him in the same district, lookine more worn 
and still more shabby than before. ‘Ihis time he 
greeted me still more warmly, which caused me to 





* We think there rust he seme misteke here. 
question was not fourded ull the year 2000,—Eb. 


The Scholarship in 


com- | 


suspect, I hardly know why, that friends had grown 
scarce with him. He insisted on my accompanying 
him home and sharing his early dinner. He con- 
ducted me to his abode, which was called Beethoven 
Villa, in order to show that a musician lived there. 
He confessed, however, that the name caused him 
much trouble, as none of the natives could pronounce 
it properly, not even his wife. This was the first 
intimation I had received of the existence of such a 
person, and before I could enquire into the subject 
we had entered the villainous little ‘‘ villa”—one of 
a thousand exactly similar, like a house in a night- 
mare dream—and I was immediately introduced to 
the lady in question. Mrs. Fraser was a meek, 
washed-out, helpless-looking woman, who seemed 
to have lost whatever personality she originally 
possessed in the efforts of producing, rearing, and 
| providing for seven large and fleshly children who 
| pervaded the tiny house, and seemed to strain it te 
{bursting point. It would be unkind to dweli on the 
j horrors of that household. I remember we had a 
bullock’s heart for dinner, and the table was only 
|large enough to hold half the family ata time. The 
| wails were adorned, I noticed, with poor Fraser's 
| certificates, framed like pictures, and his medals in 
| their blue velvet cases formed the chief ornaments of 
the drawing-room. There was an album containing 
|—I knew without looking—every scrap of newspaper 
notice his compositions had elicited, and all the pro- 
grammes in which his name had figured. I had not 
the heart to ask him if he ever wrote anything now, 
and the only time that the conversation touched upon 
music was when he said, with a half laugh, that he 
didn’t care for concerts now, that he was hearing 
music all day long. I asked, just out of politeness, 
whether any of the children were musical, and he 
answered with feeling, ‘‘ None of them, thank God!” 
I don’t know why he was so emphatic, but my own 
heart seemed to echo the thanksgiving too. Frasei 
told me, without any expression of pleasure or pain, 
that he was out teaching from eight in the morning 
till nine at night, that a third part of this time was 
| taken up in going from one pupil’s house to another's, 
and that his earnings were at the rate of three and 
sixpence an hour. But why did his talents com. 
mand no better price than this 2? Why was he buried 
in an obscure suburb? There are those who teach 
the children of the bloated plutocracy for a guinea an 
hour—why was not Fraser one of these? Alas! this 
is a mystery which I have never succeeded in 
solving; perhaps he lacked aristocratic connections, 
perhaps (though this is a fanciful reason) the creative 
musician, who has been carefully educated to become 
a composer, is not in himself capable of becoming a 
successful teacher; whatever the reason may be, the 
fact remains that Cyrus Fraser, instead of earning 
£2,000 a-year, and calling his West-end mansion the 
Mayfair Conservatorium, was now living a life which 
I shrink from dwelling on in Beethoven Villa, New 
Cross, S.E. What he himself thought of his careet 
I did not dare enquire, so piteous was the tale told 
by his surroundings, his dress, and his haggard face. 

Fifteen years elapsed and more stirring thoughts 
and incidents had quite obliterated the memory of 
poor Fraser from my mind. Once more chance led 
me to the neighbourhood wherein he had—I dared 
not think still—dwelt. I turned down his road just 
to see what had become of Beethoven Villa. Mirabili 
dictu / it was still standing, though tottering from old 
age (for the British villa of this generation is in- 
geniously built to last exactly twenty-one years), and 
the name was yet legible through the green fungoid 
growth which stucco engenders. It happened to be 
Sunday so Fraser was at home. He was now aman 
jof about fifty, but he looked nearer seventy; his 
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scanty hair was almost white, and in his wrinkled and 
worn face there was an expression approaching 
senility. He positively shed tears on greeting me, 
told me that I was the only friend he had in the world, 
and much more too sad to repeat. His wife was 
recently dead; it seems she had quietly faded out of 
life from mere inability to exist; but his children were 
all alive and out inthe world. His sons were all 
cheap clerks, his daughters dressmakers, the two 
utterly hopeless branches of industry which I should 
have expected children of such parents to select—or 
be driveninto. Fraser talked to me without restraint 
and without regret of the glories of his early days, 
they were so long past that they seemed to have 
belonged to another state of existence ; he expressed 
a misgiving that he should not be able to go on 
teaching much longer, as he sometimes woke up in 
the middle of a lesson and found that he had fainted, 
which lost him a good many pupils. However, he 
looked forward to ending his days in the workhouse 
with great calmness, seeming indeed resigned to any 
fate, however terrible. Poor wretch! I have often 


wondered what he really thought about the career of | 


such bright promise which had faded into such utter 
nothingness. But how wasit? Throughout his life 
he worked like a very slave; he had all the talent, all 
the ability a man could wish to have; he had no 
particular misfortune; can anybody say, after read- 
ing the history of his y was he a failure ? 





II.—JOHN WENHAM, MUS, DOC. 
If the failure of the brilliant Cyrus Fraser perplexes 


his native town too small for his ambition—he 
yearned to conquer wider worlds. People thought it 
a very unwise thing in him to abandon the place 
where he reigned without a rival for the doubtful 
struggle of a London career. But “ Dr.” Wenham 
knew his own powers—none better; he gave up his 
residence and nearly all his immense teaching con- 
nection, but still retained a slight hold on the town 
in case of accidents. Amongst other things he was, 
though this was not generally known, the actual 
proprietor of the music shop in which he had begun life, 
and which was now, thanks to his efforts, the leading 
establishment in the town. 

Wenham’s London career was marked by the 
same steady upward progress as his provincial one. 
Whatever enterprise he put his hand to yielded him 
golden returns, wherever he turned success smiled 
upon him. He took care never to appear in public 
as a soloist, but only in some capacity in which his 
shortcomings, if he had any, should not court espial. 
And no post was so suitable in this respect as that of 
a conductor. The conductor of a Grand Concert 
manages the whole affair; for this no musical talent 
whatever is needed, only a good head for business. 
He hands the artists on to the platform, bows his 
| acknowledgments to the grateful audience at the end 
of the evening, and ‘ trousers the dollars,” to use a 
delicate American phrase. Dr. Wenham’s success, 
then, as a concert entrepreneur (what a pity we cannot 
translate this term into ‘ musical undertaker ’’!) was 
unbounded. The Wenham Concerts have, indeed, 
been a household word for so many years past that 





the enquiring mind, how far more unaccountable is 
the successful career of that eminent man Wenham! 

John Wenham first started in life as errand boy at a 
small music-shop in a provincial town. Being of a 
practical turn of mind he quickly saw the way to 
improve his position and prospects. Accordingly, 


in his few hours of leisure, he taught himself—by the | 


aid of the books and instruments left in his charge— 
to play the violin in a rough sort of fashion, so that | 
by the time he arrived at the dignity of shopman he 
was adding to his income by giving cheap lessons. 
Very soon he abandoned the shop altogether, and 
took a smart house in the best part of the town; his 
pupils increased, and so did his terms; he began to 
be spoken of in the local papers as ‘one of our lead- 
ing professors.” Knowing his own deficiencies he 
secretly took lessons whenever he could of an 
eminent London violinist, and then commenced to 
study harmony and counterpoint under a fellow- 
townsman, who had had the advantage of a musical 
education. The local choral society being on the 
point of dissolution, through lack of an energetic con- 
ductor, Wenham took it in hand and, though knowing 
little or nothing of singing, quickly restored it to a| 
flourishing condition. This giving him increased | 
importance in the town, he perceived that it w ould | 
be of great advantage to him to take a University 
degree. Accordingly he studied hard, and though he 
was incapable of original composition in its most 
rudimentary form, yet such is the power of technical 
training that he succeeded by main force in hammer- 
ing out one of those frightful abortions known as 
“ Degree Cantatas,” armed with which he proceeded | \ 
to Oxford, and returned in triumph with the coveted 
‘*Mus. Doc.” to his name. After this his efforts in 
composition were confined to editing new editions 
of classical works, which labour, it may be as well to 
inform the ignorant reader, consists in putting your | 
name on the title page, and neglecting to correct | 
the proofs. This is very remunerative work, as 
you refuse to let your pupils use any other edition, 
and claim a royalty on every copy sold. Wenham 


made plenty of money in this way and soon found! s 


it seems unnecessary to do more than mention them 
lin passing. Every newspaper notice of a Wenham 
| Concert always concludes with an almost fulsome 
| panegyric upon the “services rendered to the cause 
,of art by this spirited and indefatigable musician,” 
|and so highly are these services esteemed by the 
jgenerous British nation that it is rumoured that 
las soon as he attains his seveniy-fifth year, Dr. 
Wenham will receive from his Sovereign the dazzling 
distinction of knighthood. 

But how came John Wenham to attain to such a 
pinnacle of greatness? Though he has never pro- 
| duced one original composition with the exception of 
his Degree Cantata, there are few Englishmen who 
will deny him the title of Our Leading Musician. 
Look in all the music shops, you will see Wenham’s 
editions of Beethoven, Mendelssohn, and Chopin 
the ‘** Wenham” printed very large and the rest of 
the title very small); Wenham’s editions of all the 
standard works, in short, theoretical as well as 
musical. He married an eminent singer who brought 
him a fortune, and has since earned another; he has 
an only daughter who, backed by the reputation and 
purse of her parents, is—without any talents of her 
| own—rapidly gaining position as a vocalist; he lives 
in a perfect palace at South Kensington. ’All these 
great gifts has Fortune showered upon the industrious 
apprentice, yet not surely because he was industrious, 
else why did Cyrus [raser fail? No, there must be 
some deeper cause to account for a man rising, not 
from obscurity to independence, not from poverty to 
wealth, but from the very bottom of the ladder to ‘the 

very top. John Wenham is no mere toy of capricious 
fortune; he has fought his way up, with what toil 
and possible anguish none can tell, for he is very 
reticent on that point. He has deserved well, but so 
| have others; he has laboured well, but so have most; 
he has won nota single reward, but every prize which 
‘he chose to seek, and this without any of the qualities 
' which we call brilliant, any exceptional talents, and 
in spite of the great disadvantages of birth and educa- 
tion. Then can anybody say exactly, after reading this 
sketch of his life—Why is he such a success ?>—F. C. 
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Tue Festival Service in celebration of the comple- 
tion of the fiftieth year of the reign of Her Most 
Gracious Majesty the Queen was celebrated in West- 
minster Abbey with the greatest magnificence. It is 
not within the province of a publication devoted to 
music and musical events to describe in detail the 
preparations made for the reception of the Queen 
and the European and Indian potentates and Princes 
who, by their presence, graced the occasion. ‘Those 
are matters with which the Court newsman and the 
picturesque reporter can best deal. <A few words 
concerning the music and the choir are all that will 
be considered necessary. The choral body was com- 
posed of the Abbey Choir, including a selection from 
the members of the Sunday evening contingent, the 
choirs of St. Paul’s Cathedral, of the Chapels Royal, 
St. James's, the Savoy, Whitchall, St. George’s, 
Windsor; All Saints’, Margaret Strect ; St. Andrew’s, 
Wells Street; St. Peter’s, Eaton Square; and other 
famous London churches. The soli portions were 
sung by members of the Abbey Choir, and there were 
a few brass instruments besides the State trumpeters, 
with drums to augment the effects produced from the 
organ, which was played by Dr. Bridge, who wore 
his robes as Doctor of Music in the University of 
Oxford. The choral force, divided, according to 
customary Cathedral use, into Decani and Cantoris, was 
ranged in high galleries built in the bays on either 
side of the organ, comprising about 220 singers in all. 
The first arrivals, the Indian Princes, marched from 
the west door to their seats in the choir to the sounds 
of Silas’s Grand March in B flat, played on the organ. 


The second procession was accompanied by the | 





legs of mutton with concomitants at a sitting, to fast 
for thirty days, and so forth. Commonplace people 
have been accustomed to look upon these feats as so 
many varieties of folly incident to human nature. 
Latterly they have found scientific defenders, who, 
in answer to the oft repeated question Cuz bono? 
have said that they are of value as showing the 
various forms of human toleration, and that they 
may produce a series of data upon which may be 
formulated a set of rules for the use and guidance of 
those who are called upon in real life to do the like 
things of necessity. A new consideration is offered 
to musicians to show their scientific knowledge 
in a recent event which took place at Stockport. 
On the evening of the 8th ult. Mr. N. Bird 
entered upon the extraordinary task of performing a 
selection of music on the pianoforte, twenty-five hours 
in duration. A committee was formed, and judges 
were appointed on behalf of the piayer, and as referees 
for time. It is not stated whether Mr. N. Bird was 
moved to undertake this task for a money considera- 
tion or for mere glory and honour. The only condi- 
tion agreed upon was that he should play without 
rest or any intermission for the time mentioned, and 
he entered upon the business by playing the National 
Anthem. The large hall in which he was at work 
was freely visited, and during the night by way of 
cheering him on, and enlivening the proceedings, some 
informal dancing and singing figured in the programme. 
The difficulty of taking food with the hands busily 
engaged on the keyboard was thought by many to be 
of almost an insuperable character, but Mrs. Bird 
was constantly in attendance to supply her husband 


March in ** Lohengrin,” at the express desire of the with ice and light food, with occasional sips of weak 
Prince of Wales, and the ‘ Marche Pontificale” by | brandy and water. The interest of the public in the 
Lemmens. Then the trumpeters, blowing the ancient | event increased towards Wednesday evening, as at 


fanfare employed on all ceremonial occasions since | 10 p.m. the task was announced to conclude. 
the reign of Henry VII., who was a liberal bene- | 
factor to the Abbey, announced the arrival of the} 
Queen, and then organ, kettle-drum, and trumpet | 


Some 
two hours before the hour mentioned the player’s 
hands were somewhat swollen, and for about half-an- 
hour or so he intimated that he found his task very 


brayed out the triumphant strains of the National | exacting, but the weary feeling appeared to be of only 


Anthem, followed by Benedict’s ‘* Marche des Tem- | 
pliers,” and the March from Handel's “ Occasional | 
Overture,” selected by Princess Beatrice, and played ‘increasing audience. 
The Versicles which | to excess, and a large number of persons had gathered 


by command of the Queen. 


a temporary character, as at nine o'clock he was 
playing briskly amidst the plaudits of a rapidly 
At 9.30 the hall was crowded 


commenced the service were intoned by the Rev.| outside the building, where the playing could be 
S. Flood Jones, and responded to by the choir, with jheard. For half-an-hour or so Mr. Bird rendered 


organ accompaniment. 
Deum, simple in design and devotional in character, 
followed, and the Proper Psalm, ‘ Exaudiat te, 
Dominus,” was chanted to the fifth Gregorian Tone, 
second ending, after the special prayers. Inthe Gloria 
Patri the organ was reinforced by brass and drums. 
Another evidence of the Prince Consort’s musician- 
ship, the choral tune ‘ Gotha,” ingeniously inter- 
woven into the Anthem written by Dr. Bridge, to 
words beginning “ Blessed be the Lord thy God,” 
had a fine effect. The Anthem, which is cleverly 
written, emphasises the words in the most expressive 
manner. The text, ‘ Because thy God loved Israel,” 
most happily fits the Choral, and the broad part 
writing of the whole is creditable alike to the musical 
powers and the good taste of the composer. Dr. 
Stainer’s “Amen” ended this impressive service. 
As the Royal cortége passed down the aisle, the 
March in * Athalie” was played, this was followed by 
a second composition by Silas, and a special Jubilee 
March, by C. S. Jekyll, Organist of the Chapel 
Royal, and thus ended the music, the arrangement and 
selection of which was marked by that simplicity 
which is closely allied to dignity. 


men to do strange things at times. To walk a 
thousand miles in a thousand hours, to eat three 





The Prince Consort’s Te} 





familiar airs and popular songs, which drew forth the 
vocal powers of many present, and “ rattling choruses” 
were very heartily joined in. As the timepiece in use 
by the judges pointed to the hour of ten, the excite- 
ment found vent in rounds of cheering. Mr. Bird 
was minus coat, and, as one critic present observed, 
was ‘fairly going it,” with a touch which was very 
sensitive and telling, considering the long task he was 
within a few minutes of having accomplished. The 
player ended as he began with loyal aspirations, 
giving the National Anthem, amid prolonged cheer- 
ing. Everything had been done, it was observed, 
‘fair and square.” The player himself told his 
audience that he had read of things of this kind being 
done in India, and he thought what could be done 
there cculd be done by an Englishman. He then 
told the audience how greatly he admired the qualities 
of the piano he had used, and ended by giving a *‘ pufl 
direct” on behalf of the makers or sellers of the instru- 
ment. Herein was found one reason for the absurd 
undertaking, and as at the present day boldness 
and originality guide or influence many of the forms 
of advertisement, perhaps some of the great houses 
in London might be induced to follow the lead shown 
by this enterprising performer, who, on account of 
his stature and of his feat combined, was called at the 
time “the longest shortest pianist in the world.” The 
local triumph he has won will justify him in making a 
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slight alteration in his name, and so Mr. N. Bird may 
in future be known by a more masculine appellation, 
in consideration of his courageous achievement. It 
is related that there were several medical men pre- 
sent during the course of the performance, in which 
they seemed to be extremely interested. Perhaps 
they will inform the world of the scientific value of 
the experiment, for the benefit of musicians in gene- 
ral and mechanical pianists in particular, in order 
that they may at least stand on common ground 
with those who desire to “beat the record” in 
athletic eccentricity. 

‘Save me from my friends” is an adage the truth 
of which is so constantly enforced in our daily expe- 
rience that few will be found to doubt it; but the 
many verbal and written utterances in advocacy of 
the healthy advance of music in the present day 
prove to us that, on this subject, at least, it is only 
from those “friends”? who are totally ignorant of the 
art that we desire to be “saved.” rom lecture 
platforms, and even pulpits, we have recently lis- 
tened to the most eloquent discourses upon the true 
mission of music in the world; and especially has 
the sermon preached by the Dean of Gloucester at 
the opening of the last Three Choirs Festival sunk 
deeply into the hearts of the people, and already 
produced tangible results. Such able and intelligent 
pioneers in the cause deserve and command atten- 
tion from an audience. But our opening remarks 
are particularly directed towards persons of position 
who, on the occasion of “introducing” a lecturer or 
instrumentalist and bespeaking a patient hearing for 
him, think it necessary to add a littie of their own 
upon the effects of an art of which they evidently 
know nothing. An instance of this is now before us. 
At an organ recital, immediately before the pcr- 
formance, the chairman said, ** When at the tea- 
table that evening the question was asked, What 
victories has music really achieved? It was there- 
upon remarked that the walls of Jericho fell at the 
sound of the trumpets in the olden time—(laughter)— 
and the organist reminded them that, but for the 
intervention of the bagpipes and their powerful 
music, Lucknow would have been lost, and the 
whole Indian empire might have been taken out of 
our hands.” (Laughter.) No doubt this is perfectly 
true, and highly satisfactory; but do these observa- 
tions—which were received with “laughter ’’—form 
a fitting prelude to a programme comprising a selec- 
tion from the works of Bach, Handel, and Gounod ? 


THOSE who credit the assertion that there are 
persons in existence who really dislike music, must 
remember that many imagine it a decisive mark of 
intellect to differ entirely from what the world gene- 
rally believes. We recollect an instance of a man 
who never could be made to understand what people 
can find to admire in the works of Shakespeare; and 
after confessing that, under persuasion, he had 
attempted to read one of his plays, declared that by 
suddenly closing the book at the end of the third act 
he had saved himself from a fit of illness. This was, 
of course, a smart thing to say; but there was about as 
much truth in his remark as in the act of the self- 
styled music-hater, who always ostentatiously left the 
room when the pianoforte was opened, but unfortu- 
nately was once detected in creeping back when 
nobody was looking. ‘he fact is that the apprecia- 
tion of high-class musical works is as much the result 
of education as the appreciation of high-class works 
in any other art; but our own experience proves that 
every individual is sensibly affected by music, if 
only appealed to in the right manner. Weare led to 
make these remarks by seeing recently in a periodical 








a list of distinguished men who, it was said, could 
not endure music; and being struck with the circum- 
stance of not a single proof being adduced in support 
of such statement. Witty men will of course say witty 
things upon music as upon everything else; but 
when we affirm that one of the most earnest and en- 
raptured listeners to a slow movement of Beethoven 
(charmingly rendered certainly) was a man of general 
culture who always declared that he hated “ classical 
music,”’ we may fairly assume that there are many 
others who may be converted to the true faith by an 
equally eloquent missionary. Even the well-known 
sarcastic definition of music, that it is “the least 
disagreeable of noises,” was uttered by one who was 
evidently as desirous of protecting himself from 
musical, as from literary, bores. 


We are indebted to a Lerwick correspondent for 
the following communication on the subject of the 
music of “Ultima Thule.” ‘An Esquimaux,” he 
writes, “ Urio Etawaujo by name, being in Lerwick 
(Shetland Isles) lately—he having been in Britain 
with Captain Adams of the whaler ‘Maud’ since 
last summer-—was induced to give a performance in 
the Town Hall, recently, consisting of songs and 
dances. Unfortunately I was not present, but on the 
following day I went on board the vessel and suc- 
ceeded in noting down the following song, called a 
‘Song of Rejoicing ’ :— 


Andante 








Urio’s voice is very thick and guttural, although soft 
and seemingly of small compass. He belongs to 
Acatook’s tribe, and lives in Derban, near Cape 
Searle, in lat. 7o N. As the Esquimaux have no 
written language, it was impossible to get the words 
of the songs. Captain Adams could give no English 
equivalent of the words that Urio sang. I have given 
the pitch as near as1 could decide it. Perhaps some 
of your numerous readers may be able to throw some 
light on the music of this interesting race.” It is 
noticeable that the above specimen of Eskimo music, 
though entitled a * Song of Rejoicing,” is entirely con- 
fined within the limits of four notes of the minor scale. 
But as the subdominant or fourth degree occurs, it 
is not reducible to the category of the five-note scale, 
in which that interval is conspicuously absent. 
Adopting the phraseology of Mr. Rowbotham, to the 
first volume of whose “ History of Music” we would 
refer our correspondent, this air, both in rhythm and 
melodic character, would seem to belong to the 
division of tunes based upon the chant or story as 
opposed to that founded on the dance. 





Tue author of the words of the song ** Home, 
sweet home,” John Howard Payne, is said to have 
given the original manuscript to a lady, Miss Mary 
Harden, the daughter of General Harden. of 
Savannah, to whom he was engaged, but whom 
the Fates ordained he was never to marry. She 
kept the precious manuscript, as a memory of her 
early love, and would never show it to any one. 
It was therefore assumed, though she never 
denied, nor ever admitted it, that the poem con- 
tained a number of additional lines of a personal 
character. The lady, who is said to have cherished 
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a constant affection for the poem and its author, 
though reduced in circumstances, persistently re- 
fused every offer to sell it, or to show it, until after 
her death. On the 8th ult. she was buried in a 
cemetery near to New York City, and gave instruc- 
tions in her last sickness that the poem should be 
buried with her body, fearing that it might fall into 
unfriendly hands, and ‘‘a love that was once sacred 
and tender to her, might become a sport and jest 
with the world.” 


Tue ‘Victoria Concert Hall Company (Limited),” 
with Viscount Folkestone, Mr. Seton-Karr, M.P., 
Mr. F. H. Cowen, Mr. Sutherland Edwards, and Mr. 
John Hollingshead as directors, have issued a pros- 
pectus inviting the assistance of the public to enable 
them to build on the Crown lands a large Concert 
Hall on the site of the Portland Bazaar, opposite the 
Langham Hotel. They propose at the same time to 
acquire St. George’s Hall. The intended building 
will seat 2,000 persons, and the galleries are arranged 
to accommodate 1,500 more, while the orchestra will 
be large enough for 709 performers. There is unques- 
tionably a need for a large Concert Hall in London, 
and the situation of the proposed building is likely 
to command attention from Concert-givers and the 
public. ° 


THE Daily Telegraph, in its musical column, states 
that :—‘* Arrangements are in progress with a view to 
the performance in Geneva, next winter, of Sullivan’s 
‘Golden Legend’ and Mackenzie’s ‘Story of Sayid.’ 
The idea originated with Mr. Samuel Aitken, a 
prominent member of the English community, and 
is cordially supported by the English Consul, Mr. 
Barton, whose liberality makes it practicable. Both 
composers will be invited to attend, and, we believe, 
will have carte blanche as to choice of soloists, &c. It 
is proposed to make a special French translation of 
the libretti. Should the affair come off, it will be 
eminently satisfactory to those who are jealous for 
the good name of English music on the Continent.” 


A snort History of Cheap Music, as exemplified in 
the records of the house of Novello, Ewer and Co., 
with especial reference to the reign of Her Majesty 
Queen Victoria, will be issued in a few days. Sir 
George Grove has written a preface to the work, and 
it will be further adorned by three etched portraits of 
Vincent and Alfred Novello, and Henry Littleton. 


In America, female composers are coming to the 
front. On May 27, at the Virst Methodist Church, 
Chicago, a “ Recital of Songs” was given, the pro- 
gramme containing no fewer than nine of the compo- 
sitions of Miss Eleanor Smith, all of which were 
highly spoken of. 





ROYAL ITALIAN OPERA. 

Down to the time of writing, Mr. Lago has drawn 
exclusively upon the familiar repertory of his house, and 
we have, therefore, nothing to say, as was hoped and 
expected, about the promised “Life for the Czar.’ | 
** Faust,” on May 28, served for the début of a new| 
Mephistopheles in Mr. Lorrain, a gentleman of fine | 
presence, a singer powerful as to voice, and an actor of | 
considerable capacity. With Madame Albani as Mar- 
gucrite, Madame Schalchi as Siebel, Mr. Gayarré as Faust, 
and Mr. Devoyod as Valentine, supported by the usual 
chorus and orchestra, a fine performance of Gounod’s 
masterpiece was assured. The theatre presented a brilliant 
appearance, suggestive of its best days. ‘ Dinorah”’ and 
“‘ Lucrezia Borgia” were played in the first week of June, 
Meyerbeer’s pastoral opera having Miss Ella Russell as 





representative of the heroine. The lady sang well, as she 


always does, but cannot be congratulated upon her 
conception of the character from a dramatic point of 
view. Miss Russell’s representation of dementia was 
ridiculously conventional—almost as absurd, in point 
of fact, as her attire, which no Breton’ maiden, 
sane or insane, ever yet wore. When shall we have a 
prima donna who will think more of her part than her 
appearance, and who will break through the silly traditions 
handed down by her predecessors? A Mr. Stagi failed as 
Correntino, but Madame Scalchi as the singing Goatherd, 
and Mr. D’Andrade as singing and acting Hoel, con- 
tributed greatly to the strength of the representation. 
“TLucrezia Borgia” served for the re-entry of Madame 
Cepeda, who in it well sustained her repute as a dramatic 
soprano of high attainments. ‘This lady is the legitimate 
successor of the great artists of the past, and whatever she 
undertakes is done with power. Mr. Gayarré repeated a 
familiar success as the hero of the story. ‘‘ Lucia”? fol- 
lowed, with Madame Albani in the ¢itle-rdle, Mr. Gayarré 
as Edgardo, and Mr. D’Andrade as Enrico. This wasa fine 
performance, and appeared, notwithstanding the familiarity 
of the work, to be much enjoyed by a large and distin- 
guished company. ‘Un Ballo in Maschera” filled the 
house on the gth ult., when, tothe solid attraction of Madame 
Cepeda’s Amelia, was added the lighter charm of Madame 
Giulia Valda’s Oscar. We may congratulate the American 
lady upon her singing, which was true and brilliant, but 
not upon her acting, which lacked purpose, owing, we 
should say, to overweening self-consciousness. Madame 
Valda gives the impression of an artist who is always 
wondering what the audience think of her. If this be 
really the case, the sooner she learns to become absorbed 
in her part the better. Mr. D’Andrade’s “ Eri tu” was a 
masterpiece of vocal skill and profound expression, nor did 
Mr. Gayarré, that untiring tenor, fail to make a ‘ hit.” 
Nothing better than the Amelia of Madame Cepeda can 
now-a-days be expected. 

The series of productions continued with ‘ Ernani” and 
‘““La Traviata,” the first-named being given for the sake 
of Madame Valda, the second to afford Madame Albani 
an opportunity of making a familiar success. Since then 
‘‘Lohengrin ” has been added to the repertory of the 
season, with a more than usually excellent ‘‘ cast,’ com- 
prising Madame Albani (E/sa), Madame Cepeda (Oréric’), 
and Mr. Gayarré (Lohengrin). So far, this performance 
stands out as the chief event of Mr. Lago’s campaign. It 
attracted a very large audience, and, having unusual merit, 
was received with uncommon enthusiasm. On Saturday, 
the 25th ult., a representation of ‘‘ Les Huguenots ” was 
given, with a débutante from Russia, Miss Sandra, whose 
qualifications for such an exacting part as Valentina were 
somewhat hindered in their exhibition by nervousness, so 
that she scarcely did herself justice. Miss Ella Russell 
(Marguerite), Madame Scalchi (Urbano), Mr. Gayarré 
(Raoul), Mr. Lorrain (St. Bris), and Mr. Campello (\ar- 
cello) were at their best. Mr. Bevignani conducted with 
his customary ability. 








HER MAJESTY’S THEATRE. 

Mr. MapLeson was not disposed to stand apart from the 
operatic orgie of the present London season. Where so 
much money was certain to be lost he felt in honour bound, 
as a veteran at the game, to go and lose more. Hence, no 
sooner was Covent Garden Theatre evacuated to let Mr. 
{Lago in, than arrangements were made to take possession 
of * Her Majesty’s,” which the old operatic hand opened 
on the 4th ult., with a performance of “ Lucia,” given to a 
miserably small house. The representation had some good 
features, notably the Lucia of Miss Jenny Broch, a promis- 
ing pupil of Madame Marchesi, and an artist who, with cz 
and pains, will make her name better known than it now 
is. At present the young lady lacks experience, and her 
work suffered to some extent therefrom, but the ripest fruit 
was once green, and we must make allowance for early 
stages Mr. Caylus played Edgardo, and Mr. de Anna was 
an excellent Ashton. The chorus and orchestra, conducted 
by Mr. Logheder, were tolerably efficient. ‘“ Faust” 
and “Carmen,” with Miss Fohstrom as the heroine of 
the first, and Madame ‘Trebelli as, dramatically, a very 
weak representative of the Gipsy in the second, followed 
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Donizetti’s hackneyed 
pose to enter into de 
average kind, and offe 


Opera. It would serve no good pur- 
rmances were all of an 
1othing for instructive contem- 
plation. Moreover, they utterly failed ia attract the public, 
and, as a consequence, the manager felt compelled to close 
his doors in a rather precipitous manner. 
Let us hope that Mr. Mapleson drew 











y back o1 ily to leap 





forward the better. He re-opened Her Majesty’s Theatre 

on Saturday, the 25th ult., with * Fidelio ” as an attraction 

for lovers of classic i ome! result was artistically 
whole. B i 





thful wife, 
reading 


ial mention), 


good asa 


§ inging (her 






of the “ Ir ni awe on to ga 
but her acting was much above the expected operatic 
effort. Madame Sinico (Marcellina), ‘Mr. Rivaldini 
(Facquino). Mr. Novara (Rocco), Mr. Caylus (Florestan), 
and Mr. de Anna (Pizarro) completed the cast. Arditi, 
who was received with much appl: Use, conducted. The | 

! The famous ** Leonora” 


band and is were at their best. 

Overture performed in a manner which cliched general 

approval. The was fairly attended, so that we may 
h the renewed effort of a 


answer for public sympathy w 
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man who does not seem to know when he is beaten. The 
gallant veteran’s course has not been quit wisest 
throughout his long career, but his indomit pluck 
deserves success. 
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to obscure. | 
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appeal to favour. Mr. ] 
ne of form seasons, at 
: ’ the hero. Gifted w ith 
f every 4 tic quali ity, 
Reszke v excited ‘he 
which recognised that no such 
tenor has recently appealed to an English audience. Mr. 
Battistini repeated, as Asn astro, & success gained here 
ro, and the ot! her characters were sustained 
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‘enough to make the representation good all 
‘toa, Mr. canes opened so that none could 
urd and admir: 





2 upon the opening rit, “La 
“Ri roletto ”’ were playe . the first-named work 
intr oduce ¢ alight tenor, Mr. de Lucia, who 
ch, we regret to say, subs me uent ¢ 
sustain. Miss Nordica sar ng 
Violetta well, and Mr. de! Puente, over who ( 
rs. Mapieson and the singer were then fightin; 
st as the elder Ge mk. ‘The mise-en-scéne ben 
much by the common sense and liberality of the manager, 
ment in his own hands. 

urd another début sale ie th 
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igoletto”’ brought forw he 
son of Miss Toresella, whose efforts with those of Mr. 
istini carried the performance through successfully. 








J Toresella is not likely to make a pronounced 
tion among the most blasé public 
artist all the same. 


sensa- 
in Europe, but she is a 
Unfortunately the wi! rato, so 
it to E h tas ste, is much indulged in by her, to 
s detrime: it of her prospects in this country. 

followed * Rigoletto,” — r another 
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“Pon Giovan a ine udience, not 
Madame Bor LD fund, but becaus 





ln icthod, anc 


| sentation of 





public love the opera, especially when an artist like Mr. 
Maurel plays the leading part, with Miss Nordica as 
Donna Elvira and Madame Minnie Hauk as Zerlina. 





[hese three people were all that even a fastidious 
iste could desire, Mr. Maurel singing and acting 
so as to bring up memories of Mr. Faure, while 
Madame Hauk presented an ideal of the Spanish 


peasant girl. All her pretty airs were encored. Mr. 
de Lucia was a poor Don Ottavio, Mr. i i 
dem rative Masetto, and Mr. Navarr 
the dullest and most common-place char 
cene gave Mr. Harris an opportunity which he so used 
to score another hit in stage management. 

On the zoth ult. appeared a Swedish I: Miss Sigrid 
Arnoldson, as a new Rosina in “Il Barbiere.”” Young, 
pretty, and of engaging manner, with a good voice and 
1 considerable talent as an actress, this débutante 
won public favour with the greatest ease. The audience 
ba delighted with a girl ‘who reminded them of past 

eginners that are present favourites, and Miss Arnoldson 
found herself at once a heroine. Beyond acknowledging 
the general charm of her impersonation, and ¢ expressing a 
ful lady o make a 


trong hope that the youtl 
operatic stz prefer to 
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reserve a definite opinion till more experie: r quality 
has been afforded. Enough now that so promising a 
beginner has not appeared for a long time past. 
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features, especially the embodiment of the hero by Mr. 
Jean de Reszke—a fine and impressive eff rt | 
soon to be forgotten. Sut a stil more effective repre 
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Musical Fest 

was 1 
written by Jo: eph Bennett, and set to music by 
; 1est of the Crystal Palace 
2tt has couched his language in tones 
of honest patriotism rather than of courtier-like flattery ; but 
his chief purpose, that of supplying words which should fit 
the requirements of music, has been fully carried out. The 
music which Dr. Mackenzie has supplied not only bears 
evidence of his scholarship and experience, but the 
tone of manly vigour and honesty of purpose which sorts 
well with the character of the poem, and bears testimony 
to the sincerity with which the work has been undertaken 
and fulfilled. The various sentiments expressed ys the 
words are well represented in the music, loyalty to the 
Sovereign, congratulations upon the pr ssperity of the vast 
[Empire over which she rules, and a tender reference to the 
d mestic virtues and affections of the Sovereign as a wife, 
as a friend, as a mother, and as a Queen. The Ode, 
though short, is a splendid specimen of musical effort 
cleverly constructed, and creditable alike to the hand and 
the heart of the composer. The opening chorus, ‘“ For fifty 
our Queen,” begins with a pascaze in unison, as 
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though to show that there is but one accord in the offering 


of congratulation ; the joyous phrase “ Wild clanging bells | | 


is expressed in jubilant strains 
The tenor 


and thund’rous cannon 
which make the chorus dramatically emphatic. 
solo * O Queen, the people of thine home lands greet thee, 
is designed to oifer a quiet placid contrast to the grandeur 
of the choral invocation which it follows. As it was 
sung by Mr. Edward Lloyd, no point of its significance | « 





was lost, and the fine declamation of the singer and 
the resonance of the high notes of his voice, beautifully 
clear and _ telling, had an exciting effect upon the} 


audience. 

After this comes the picturesque chorus, ‘‘ Now let the long 
procession pass,” in which the colonies in various parts of 
ine globe are represented in characteristic musical phrases. 
Sleigh bells accompany the reference to the “Sons of the 
Dominion”; semi-barbaric melodies speak of the land of 
the “hill and plain neath Afric’s burning sun.” When 
the soprano solo ; the reference to “ India’s dusky 
sons” gives effective local colour, and in the 
other part of the poem, which has for its chief subject 
the domestic life of the Queen, the composer has madc his 
best endeavour to impart beauty and life as an under- 
current of instrumental tone. His sympathies being fully 
aroused, some of the happiest and most inspired portions 
of his labour are to be found in the number. Madame 





mpNears 
ippears, 


ground for 














| stanzas have not been 


| cluded among the vocal items was the sole novelty of the 
Concert, a setting for tenor voice and orchestra of Byron’s 
ee ‘“* Prayer of Nature,” written expressly for the Philharmonic 
|" Society by Mr. A. Randegger. ‘The whole of Byron's 
| set to music; the seven verses 
two being omitted. The composition is 
scena, Without the final selection, or 
1g recitative dealing impressively with 
the > bitter plaint, “1 Father of I Aght! great God of Heaven!” 
while the secon d ponies 1 Andante religioso, takes up the 
| prayer, “Thou who canst guide the \ *ring star,” in a 
e subc ined aye not less imj in. To say that 
Mr. Randegger has risen to the full height of his them 
might be to a too ch, but he has, at least, provided 
with a melodious an di WW icianly setting, effectively written 
for the voice and ad sccred for orches 
ducted by himself, an vith wonderful fervour 
expression by Mr. Edw: ard Hi fox, the piece met wit 
decidedly favourable reception. Miss Ella Russell 
sang at this Concert. 
| ‘The first of the two morning Concerts announced to take 
place during the current season ally to have been 
| given on held on the 15th ult., and 
numerously attended. in no novelty of imp rtance \ 
brought forward. The .ddition to the Sc cic ty’s reper 
tory was an Senate to an Italian opera on the subject of 
Profe 
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Albani sang the solo with all the sweetness, pathetic ex- |“ Kenilworth,’ composed many years ago by 
pression, and earnest enunciation which the theme) Macfarren, but never produced in public. It is a 
demanded, and the audience received her efforts with the | spirited, brig! cored piece, reflecting at every pcint 
greatest enthusiasm. <A fine chorus, with a broad, the early ; r. It was well | 
melodic theme, prepares the way for the introduction | by the band and war ided. The other orches 
of the National Anthem, newly and vigorously har-} tral works of the afte be iain Symphony in 
monised, and on this occasion accompanied by a) C (No. 1, Salomon set), quma ; Overture, Scherzo, 
discharge of cannon outside the building, booming in! and Finale, the Over to oh * and Mozart’s 
rhythmic: ul cadence with fine effect, and thus ends the Ode, | characteristic Pianoforte Concer i In 
‘hich is among the most successful pieces of descriptive | the last nz med the solo was by 
writing as yet produced by the composer. Although} Mr. Camille ins, 1 ble 
the occasion for which it was written will pass o|}¢race and Sefmecaent, introc in each of the 
history, the impression created will take long to obliterate.) Allegros a charmingly - impr ovised and appropriate 
Mr. Manns, who conducted, made every “endeavour to; cadenza. At the end, the gifted French pianist was coi 


secure a good performance, and, considering the difficulty 
of obtaining perfect unanimity in a large body of per- 
formers, he was successtul. 

Dr. Mackenzie was present and 
call at the conclusion. 

It only remains to add that in the “ Hymn of Praise,” 
which concluded the day’s music, Miss Annie Marriott was 
the third chief vocalist, and that the band and chorus, 
numbering nearly 3,000 executants, were well selected as 
regards the baiance of tone produced. 


reccived a most cordial 


RMONIC SOCIETY. 


Tue sixth Concert, on the oth ult., drew one of the 
largest audiences of the season. If somewhat lengthy, 
the programme was, at any rate, diversified and interesting 


PHILHA 


It opened with the third of Spohr’s nine Symphonies | 


(C minor, Op. 78), a work of considerable beauty and merit, 
but not to be compared for breadth of design and power 
of development with the famous “ Weihe der Tone,” or so- 
called ‘* Power of Sound,” 
composition. On the other hand, this Symphony was well 


calculated to bring into prominence the superb quality of 


the strings in the Philharmonic orchestra, especially the 
Largheito, which was oxgaiinely played, and made a really 
striking effect. The performance was much applauded, as 
was the subsequent execution, under Sir Arthur Sullivan’s 
direction, of Beethoven’s ‘* Leonora” Overture (No. 3) 
and Weber’s Overture to “‘ Euryanthe.” There were two 
instrumental soloists—both gifted young ladies. Miss 
Fanny Davies played Sterndale Bennett's charming 
Caprice in E, for piano and orchestra, displaying therein 
her accustomed perfection of technique and refinement 
of style. Later on she was heard alone in one of the 
‘Lieder ohne Worte,’ and Schumann’s Novellette in D 
(No. 2). For each of her efforts, the young English pianist 
won cordial recognition. The other fair executant was 
Miss Marianne Eissler, who made her first appearance at 
these Concerts, and exhibited an admirable talent in 
Vieuxtemps’s ‘Fantasia Appassionata,” for violin, In- 





which comes next in order of | M 





recalled. In the second part of the Concert Mis: 
Carpenter made her début before a Philharmonic aie 
and gave a remarkably neat and facile rendering of Vieux- 
temps’s Introduction Rondo for violin, earn 
applause. The vocalist was Miss Lilian Nordic: 
sang with success a rather uninteresting air, ° 
affetti,” from Spohr’s “ Faust,” and “ Giunse alfin’ Y 
“Le Nozze.” Sir Arthur Sullivan conducted throughout 
| with his accustomed tact and skill. 

The final Concert of the season—-the second of the 
| morning Concerts—was given on Saturday, the 25th 
| St. James’s Hall was filled to overflowing, many being 
‘contented to stand during the whole performance. 
| Mendelssohn's Italian i Speapeeny was very finely played 
; by the band, under Sir Arthur Sullivan’s direction, as was 
,also the “ Jubilee” ‘Guetenes of Weber, in which the 
.| English National Anthem is 


introduced with fine ef 
Not less excellent was the interpretation of the “ 






and 



























Ouvei J 
'di Ballo” of the Conductor, the brightness and piquancy 
| of the themes and the orchestral colouring being brow ht 
| out with splendid artistic effect. The "vocalists were 
adame Albani, Miss Nevada, and Mr. Edward Rik, 
,and their efforts were duly appreciated by the audience. 
The chief point of attraction was undoubtedly centred in 
the performance of Becthoven’s Pianoforte Concerto in C, 
played by the gifted boy Josef Hofmann. It was not the 
mere mechanical execution of a difiicult work by one so 
young (he has only just completed his tenth year) which 
gratified and delighted the critical audience, but the taste 
and expression infused into his reading. It raised him 
above the position of the ordinary infant “phenome: ron, and 
placed him on a level with those who have earned the 
right to be classed as true artists. There was a depth of 
feeling and expression in his performance which could 
only belong to genius of the highest order. It is a distinct 
honour for an artist to have the opportunity of exhibiting 
his abilities before a Philharmonic audience, and the 
directors were fully justified in bringing the boy forwar rd 
before their subscribers, for such talents as he possesses 
are not often to be found in a mere child. The enthusias 
he excited was as genuine as it was rare. 
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RICHTER CONCERTS. 

Tue fifth programme of the season was performed on the 
6th ult., and derived no small interest from its inclusion of 
a Symphony in I’, by Dr. Hubert Parry—the amended 
version of a work com; nosed some time ago for the C 
bridge University Musical Society, but never heard in 
London. Dr. Parry is a musician who makes progress, in 
the sense that time and experience are modifying whatever 
was once crude in his music. We can heartily praise much 
of the new Symphony, including the Scherzo, the slow 
movement, and a good deal of the first Allegro. 
i 1 rk shows fertility of idea, uncom 
stral detail—which, pezhaps, 
composer to put more into his score sometimes than is 
good for it—and a knowledge of how to obtain noble 
effects of figure and colour. The Symphony shows a 
tendency towards diffuseness, for which Dr. Parry should 
be hereafter on the watch, and we are the more con- 
cerned to impress this upon him because of a conviction 
that he may soon be = of the highest achievements 
as a symphonic writer. . Parry is on the move upwards 
and decidedly worth reasoning with. With the new work 
given Liszt's “ Hungaria,” Dvorak’s Symphonic 
i (second time), the Overture to ‘ Benvenuto 
selections from Wagner, in which Mr. 
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mon 


















were 
iations 
> and some 
Santley took part. 
The sixth Concert (13th ult.) derived its chief interest 
from a performance of Mr. Cowen’s Symphony in F (No. 5), 
composed for, and, only a few days before, pratncad by 
the Cambridge University Mu us sical Soc 
Mr. Cowen has broken ne a 
said to do so when he deepens the depth ¢ 
heightens the force of his expression. The work has ‘the 
usual number of movements, all of which are in custom: 
form, varied a little by the recurrence of a particular theme 
in view of greater homogeneity and closer relation- 
ip. It is superfluous to say that the Symphony 
contains an abundance of melody, is scored with 
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skill, affords quite a study in constructive 
Mr. Cowen has taught us to expect. these que 
what we did not look for was an » protun 
featnie, and sympathetic character ‘a “utterance such 
as are found only in the productions of genius. 
It may be that the tone of the work as a whole 
is too sombre, and calls for more relief than a bright and 





dainty little Scherzo affords; but to determine this question, 
and others, the music must be heard again. Suffice it that 
now we hail the Symphony as a genuine triumph of native 
art. Mr. Cowen was called by the audience and greatly 
applauded. With it were presented a wonderful * Scherzo 
capriccioso,’” by Dvorak, which will always be welcome; 
Liszt’s second Hungarian Rhapsody, Haydn's ‘ Military” 
Symphony, and the Good Friday music in ‘ Parsifal.” 

The seventh Concert (on the zoth ult.) presented no 
novelty, and may be dismissed in few words. Its principal 
features were Weber’s “ Jubilee’ Overture, Beethoven’s 
“Leonora,” Mendelssohn's ‘Scotch’? Symphony, and 
Wagner's “ Siegfried Idyll.’ At the eighth Concert, on 
Monday, the 27 hult., Dr. Stanford's new ‘Irish’ Symphony | 
was produced, but our notice of that must, perforce, be 
reserved. 


JOSEY HOFMANN 
Lonvown has just had its musical sensation, as well as its 
Jubilee. On the one hand, the great city celebrated a reign 
of fifty years; on the other, she extended a welcome toa 
little hero who has lived only one-fifth of the time. Josef 
Hofmann, the child-pianist of Warsaw, is undoubtedly, as 
such wonders go, worth making a fuss about, even in an 
aze when precocity seems on the increase, and poor chil- 
dren are “ forced” like plants in a hot-house. 





We have no 
manner of sympathy with the forcing process, and we hold 
that those who make gifted boys or girls submit to it at a 
time when they should be building up body and mind by 
natural means incur a very heavy responsibility. But 
there is a great difference in these cases, and sometimes the 
general censure should be sparingly applied. Of this Josef 
Hofmann affords an illustration. The little fellow would 
unquestionably be better off at home, away from the glare 
and excitement of public life, and in a position allowing the 


fullest cultivation of his gifts. 


tempts the |; 
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He, however, looks so well 
under all circums tances, such per- 


and sturdy, preserves, u 
h at ease with his audiences 


fect calmness, and seems so muc 
that mischief seems to be a minimum, and one can 
| approve and applaud with no more than the slightest 
twinge of conscience. Young Hofmann has given ‘three 














| Recitals down to the time at which we write, and he 
| appe ared at last Saturday's Philharmonic to play Beet- 
hoven’s first Concerto; in ea instance exciting the 


produce a 
would well 
The lad 
er, a professor 
pable pianist. 


; Wonder of his audience, who heard a small boy 
| | tos ie, and execute passages in a fashion wh 
| become a grown up artist of acknowledged po 
obviously been well trained by hi: 
it the Warsaw Conservatoire, and himself ac 
| But the marvel lies not so much in the results of teaching 
as in the evidence of great natural endowment. Hofmann 
has the _ of music in him, and his reading of the 
t his Recitals was marked by extraordinary 
nuances and expression of their mean- 
ing. Herein lies the true wonder, though we are fully 
entitled to treat as a great rarity the fulness of tone pro- 
duced by such small fingers, and the manner in which 
passages of difficulty are brought within reach of the tiny 
hands. The boy’s selections are, very properly, not of an 
exhausting kind. They chiefly consist of short pieces by 
Chopin, Rubinstein, and other composers of the romantic 
school, whose effusions Josef himself seeks to imitate in 
his own Polonaises and such like—pretty little things, devoid 
of originality, of course, but giving large promise as to the 
future. The lad has also im provised in public on several 
occasions with more or less success. 

We hear that Mr. Hofmann, pére, is delighted 
reception given to his son in this country, anc i has 
| for two more visits, next autumn and next “nv, 
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CHAMBER CON 

Ir is said that the most 
London at present are the most classical. There is ample 

vidence in support of this assertion, the old-fashioned 
heterogeneous entertainments having well-nigh disappeared, 
their place being taken, to a great extent, by performances 
; based, more or less, on the Monday Popular pattern. 
Taking up the record from last month, we must first devote 
a few lines to the last of the Wind Instrument Concerts at 
the Royal Academy of Music, on May 27. The pro- 
| gramme included two important works—namely, Mozart's 
Serenade in C minor, for oboes, clarinets, horns, and bas- 
soons; and Onslow’s Sextet, for piano, flute, clarinet, 
horn. bassoon, and contra-bass (Op. 30). The former is 
better known to amateurs as a Quintet for strings, in 
which form it has been heard occasionally at the Popular 
Concerts, but it is far more effective in its original shape. 
Onslow’s Sextet is a fine work in the composer's best 
manner. We may also mention Beethoven’s bright little 
Trio for oboes and English horn, a very early work, 
though it was published as Op. 87; a Fantasia for clarinet, 
entitled “Traditions of Shakes peare,” by Sir G. A. 
|Macfarren, introducing a number of the original 
melodies of Shakespeare’s songs ; and Cherubini’s beau- 
tiful “* Ave Maria,” with English horn obbligato, the vocal 
part of which was tastefully sung by Miss Lilly Crabtree. 
Among the other executants were Messrs. Svendsen, 
Horton, Malsch, Lazarus, Beddome, Mann, Keevil, 
Wotton, and White. These interesting Concerts should 
be resumed next season ina more convenient locale than 
the Royal Academy Concert-room. 

At the second of Mr. Gustav Ernest’s Concerts, on May 
31, at the Prince’s Hall, a Cantata for female voices, 
entitled “‘ The Convent Bells,” from the Concert-giver’s 
pen, was performed. Without being pretentious, the work 
is tasteful, musicianly, and extremely pleasing. As there 
is a strong and increasing demand for music of this nature, 
“The Convent Bells” is likely to be in request. The 
Cantata was well performed by Mr. Gustav Ernest's choir, 
with Miss Pauline Cramer, Miss Hilda Wilson, and Miss 
Lucille Saunders as the soloists. Mr. Ernest showed 
himself a good pianist in Beethoven’s Sonata Appassionata, 
but there was nothing else worthy of remark. 

A few lines will suffice to do justice to the third and 
fourth Concerts of Madame Frickenhaus and Herr Ludwig, 
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at the Prince’s Hall, on the 11th and 25th ult. On 
the former occasion the programme was headed by Dr. 
Villiers Stanford’s Piano Quintet in D minor (Op. 25), 
which has been heard several times in the course of the 
season. The gem of the work is the slow movement, th 
theme of which suggests a Celtic origin. Raif’s Sonata in 
D, for piano and violin (Op. 128), is a clear, straightforward, 
and effective work, if not remarkable for originality. 
Madame Frickenhaus gave a refined performance of Men- 
delssohn’s Prelude in E minor, and Haydn’s Quartet in 
B flat (Op. 64, No. 3) concluded the Concert. Miss Clara 
Samuell contributed airs by Handel and Kjerulf. 

At the final Concert Dittersdorti’s Quartet in E flat was 
performed “by desire.”” There is no accounting for tastes, 
but we cannot find much to interest in this rococco work. 
Dr. Hubert Parry’s Partita in D minor, for piano and 
violin, which was first heard at one of Mr. Dannreuther’s 
Concerts last season, is a capital imitation of the style of 
Bach, the composer having for once entirely shaken off the 
influence of Brahms. The rest of the programme does not 
call for remark. 

We can only record in the fewest words the Concert 
given by Messrs. Harvey Lohr and Frank Arnold, at the 
Prince’s Hall, on the 8th ult. A correct and conscientious 
rendering of Beethoven’s Kreutzer Sonata for violin and 
piano, by the Concert-givers, and Gade’s pleasing Trio in 
I (Op. 42), in which Mr. Leo Stern assisted them in the 
violoncello part, were the most noteworthy features of a 
carefully arranged programme. Madame Marian McKenzie 
and Mr. Ben Davies were the vocalists. 

Mr. Charles Hallé’s Friday afternoon Concerts have pur- 
sued the even tenour of their way, and have attracted 
satisfactory audiences, notwithstanding all rival under- 
takings. No important novelties have been produced since 
last month, so a very brief summary of what has been 
done will suffice. At the third Concert, on the 3rd ult., 
Karl Nawratil’s Quintet in D (Op. 16) was performed for 
the second time. It is a somewhat weak work, with little 
or no trace of individuality. The Finale is the best move- 
ment. Included in the programme were Schumann’s 
Quartet in F and Brahms’s new Sonata in F, for piano and 
violoncello (Op. 99). We have already noticed this work 
to which we should assign a middle place among 
the recently published compositions—superior, that is, to 
the Trio, but inferior to the Piano and Violin Sonata. 

At the Concert of the 1oth this last-named work was 
repeated, and Dr. Villiers Stanford’s Quintet in D minor 
(Op. 25), about which we have written frequently of late, 
was performed for the first time at these Concerts. Haydn's 
Quartet in G (Op. 33, No. 5) was also given for the first 
time, and Mr. Hallé played Schumann’s early and not very 
satisfactory Sonata in F sharp minor (Op. rz). On the 
following Friday a manuscript Sonata for piano and 
violin, by Gade, was performed. The work is in the 
Danish composer’s customary elegant and fanciful style, 
and reveals no new phase of his genius. The second and 
third movements are better than the first and fourth, the 
best being a Romanze, than which Gade has written nothing 
more charming. Brahms’s new Trio was repeated “ by 
desire,’ Mr. Hallé played Beethoven’s Sonata ; 
Adieux”’ in his very best manner, and Mozcart’s Quartet in 
D minor concluded the Concert. On the 24th Schubert's 
Octet was by far the greatest attraction, and it was per- 
formed by a fine body of executants—namely, Madame 
Néruda (who has been the leader throughout), and Messrs. 
Ries, Straus, Franz Néruda, Lazarus, Paersch, Wotton, 
and Reynolds. Brahms’s Trio in E flat, for piano, violin, 
and horn (Op. 40), and Schumann’s 
(Op. <5) were included in the programme. 
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PIANOFORTE RECITALS. 

Mr. PacuMann having come to London for a holiday 
was immediately called upon to give a Recital. He could 
scarcely refuse without seeming ungracious to his many 
admirers, and he was rewarded for his consent by seeing 
St. James’s Hall well filled on the afternoon of the 2nd ult. 
The programme selected for the occasion was well diversi- 
fied, though the honoured name of Beethoven was con- 
spicuous by its absence. It commenced with Weber’s 
Sonata in E minor (Op. 70), a great favourite with Mr. Pach- 





oes: 
| 








mann, and which he plays delightfully, especially the slow 
movement. Schumann’s * Faschingschwank aus Wien ” 
does not suit him quite so well, though he was admirable 
in the delicate and piquant second and third movements. 
So far as we are aware, Grieg’s “ Ballade en forme de Varia- 
tions” (Op. 24) was a novelty. It is a highly interesting 
piece, very characteristic of the Norwegian composer. 
Some of the variations are beautiful and original, but the work 
suffers somewhat from its general sombreness of tone. We 
expect the audience was pleased when the Chopin selection 
was reached. ‘ihis consisted of five items, in all of which the 
pianist was thoroughly at home. If it is necessary to par- 
ticularise, we may mention his rendering of the Nocturne 
in E as being as near perfection as anything of its kind 
can be. 
The Prince’s Halil was well attend 

r7th ult., when Miss Kleeberg g: 
young French pianist renders everything she atte 
charming refinement and finish, and her popularity affords 
welcome evidence that the public can appreciate executive 
efforts in which the element of sensationalism is conspicu- 
ous by its absence. , however, Miss 


































Like other players 
Kleeberg is more acceptable in son 
in others. At her first Recital she played two of Beet- 
(Op. 81) and the one in 
with perfect manipulative skill, and with 
ent intellectual expression to satisfy tl 
isciples of the master. ) 
Fantasiestiicke (Op. 12), 1 
** Lieder ohne Wo ‘and smaller pieces by various com- 
posers. The principal feature of her second Recital was 
Weber’s Sonata in C, with its famous il moto continuo, 
which she played with marvellous cle: 5 ing 
precision. The rest of the programme consisted of minor 
compositions, about which it is unnecessar ! 
except to record that every effort of tt 
artist was heartily applauded by a large a 

Strictly speaking, the second Recital of 
at St. James’s Hall, on the 4th ult., was a Chamber Con- 
cert, as there were no fewer than four performers. The 
highly - talented executant and composer was 
assisted by three wind instrument players from Paris— 
namely, Mr.Taffanel, flute; Mr. Gillet, oboe, and Mr.Turban, 
clarinet. These artists hold the highest rank in their own 
city and after hearing them we cannot say that their 
reputation is undeserved. Each player is a perfect master 
of his instrument, and their united performances gave 
the liveliest satisfaction to those who were present. We 
may especially mention Weber's Grand Duet for piano and 
clarinet, Handel’s Sonata for oboe, Bach’s Sonata for 
piano and flute, and a Quartet Caprice on Danish and 
Russian airs by the Concert-giver, as exemplifying the 
extraordinary skill of these Parisian artists. The pro- 
gramme was far too long, but it was highly interesting, 
and every item was received with much enthusiasm. 

A notice of Mr. Saint-Saéns’s Orchestral Concert, on the 
rth ult., may be fitly included among Recitals, since, with 
the exception of the Overture to “ Der Freischitz,” the 
programme consisted wholly of Pianoforte Concertos by the 
Concert-giver. The works are four in number, and the 
composer played them in the order in which they were 
written. Here was a herculean task, exhausting alike to 
executant and audience, though it cannot be said that 
either showed any sense of fatigue. Very few remarks are 
required with regard to the merits of the Concertos, as they 
aave all been heard here before, and two of them several 
times. No. 1, in D (Op. 17), is an early work, and has 
some of the defects of immaturity. It contains many 
, ingenious ideas, but its construction is crude and patchy. 
| The second Concerto, in G minor (Op. 22), is the most 
popular, thanks to the irresistible prettiness of the Allegro 
scherzando, in E flat, a movement which is sometimes 
heard apart from the rest of the work. In the third 
Concerto, in E flat (Op. 29), the composer departs entirely 
from customary form, and purists may object to the work 
'on this account. But no one can deny the charm and 
beauty of the Andante, nor the skill shown in the orchestra- 
tion throughout. The fourth and last Concerto, in C 
;minor (Op. 44), is, by some, considered the best of the 
| series. It is certainly full of brilliant and telling devices, 





hoven’s Sonatas, ‘* Les Adieux ”’ 
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were played to perfection, and, judging by the applause, | 
the audience must have thoroughly enjoyed the perform- 
ances. 

A line or two of record must suffice concerning Mr. 
Charlton Speer’s sixth annual Recital, which took place on 
May 27, at the Prince’s Hall. The performer, who is 
perhaps better known as a teacher than as an executant, 
ofiered a very varied programme, in which he had the 
assistance of the Misses Hallett and Miss Dora Bright. 
The only item calling for mention was a new Suite by 
Mr. Walter Macfarren. The work is in three movements. 
and, like the Suites of Raff. is modern in character. It is 
bright and effective, and, we should think, rather difficult. 


the last movement is a happy inspiration. All four works | 


¢ aes 
MADAME NORMAN-NERUDA’S CONCERTS. 
NOTWITHSTANDING 
tractions of the present season, there was a large attend- 
ance on the roth ult., in St. James’s Hall, when the most 
accomplished female violinist of the time gave her second 
orchestral Concert. Her own share in the programme was 
considerable, 


How Madame Néruda rendered these compositions need 
not be described in detail. Lnough that Mendelssohn’s 
work has never been heard to greater advantage, and that 
she imparted new interest to Viotti’s old fashioned 
Concerto, the only one of twenty-nine which still survives. 
Haydn’s little known Symphony in D minor, which 
pleased so greatly at the previous Concert, was repeated * by 
general desire.” Out oi the 118 symphonies composed by 
the cheery old master, there are many more quite unknown 
to audiences of the present day, the revival of which 
would be most welcome. Mr. Hallé’s fine orchestra was 
also heard in Svendsen’s Rhapsodie Norvégienne (No. 3, in 
C) and one of Dvorak’s remarkably picturesque Légendes. 





MR. HENRY LESLIE’S CHOIR. 

THE third and last Concert of this body, given on May 
26, just too late for notice in our last number, was, on the 
whole, the best of the season. The singing of the choir 
vas certainly better in tone and quality, though as regards 
the latter there was still something left to desire. Again 
the attendance was more satisfactory, and altogether it 
seemed evident that a little labour in the right direction 
would serve to restore the Leslie Choir to the high position 
it once held among musical associations. There was nothing 
in the programme to call for lengthy notice, almost every 
item being more er less familiar. A part-song entitled 
** Moonlight,” by Mr. Eaton Faning, was announced as 
“first time of performance,” but we believe it has been 
heard frequently at suburban Concerts for some time past. 















It is a remarkably pleasing, fanciful piece, and, being excel- | 


lently rendered, it was warmly encored. The principal 
attraction of the evening was unquestionably Mendelssohn's 
truly inspired Psalm “ Hear my prayer,” the solo part of 
which was exquisitely delivered by Madame 
Among other choral numbers were Sir R. Stewart's 
humorous ‘‘ Bells of St. Michaei’s Tower,” Mr. Gerard 
Cobb’s well-written motett “ Surge illuminare,”’ Sterndale 
3ennett’s ‘* Come, live with me,’ and Gaul’s * The silent 
land.” Miss Trebelli and Mr. Santley appeared as 
soloists, and the masterly rendering of Beethoven's Sonata 
in G (Op. 30, No. 3), for piano and violin, by Madame 
Néruda and Mr. Hallé, was as much appreciated as any- 
thing in the programme. 





. 
THE “SHINNER QUARTET” CONCERT. 

Miss Emity SuHINNER is well known to amateurs of the 
violin as one of Dr. Joachim’s best English pupils. On the 
evening of the 13th ult. she inaugurated an enterprise 
which, if not absolutely novel, offers the attractions ot un- 
familiarity. The programme consisted of chamber music, 
alternating with songs, performed by a quartet of ladies led 
by Miss Shinner, the second violin being played by Miss 
Lucy Riley—another pupil of Dr. Joachim’s-—the viola by 


Miss Cecilia Gates, and the cello by Miss Florence 
Hemmings. Although the hour chosen happened to 
coincide with a Richter Concert, the Portman Rooms 


the countless attractions and dis- 


consisting of Mendelssohn's ever welcome | 
Concerto, Viotti’s in A minor, and one of Raii’s * Volker.” | 





Albani. | 


were fairly well filled by an appreciative audience, amongst 
whom we observed M. Sainton. The quartets played 


| were Beethoven’s in A major (Op. 18), Mendelssohn’s 


in E flat (Op. 44), and that by Haydn in G (Op. 77, in all of 
which a highly creditable ensemble was exhibited. A little 
levelling up to their leader—whose superiority at all points 
at present rather impairs the balance of the quartet— 
will doubtless be obtained by practice and experience. But 
the scheme promises excellently and deserves cordial 
support. Mrs. Hutchinson contributed two lieder by 
Brahms—of which one, ‘* Vergebliches Standchen,” is irre- 
sistibly fresh and melodious—Goring Thomas’s ‘* Winds in 
the trees,’ and Massenet’s ‘‘ Crépuscule,” being especially 
successful in the last named song. 


ROYAL COLLEGE OF MUSIC. 


Turee Pupils’ Concerts—one orchestral—a performance 
of the ** Freischiitz,” and a Concert at Windsor make up 
the imposing record of the public work done by the students 
at the Royal College in the month of June. Of these events 
it is impossible for us to mention more than two of the 
Pupils’ Concerts, owing to the date of our going to press. 
The fiftieth Concert was noticeable for the first appearance 
of a youthful violinist in the person of Master Stephenson, 
who gave a Sonata of Veracini’s in very good style. The 
| encouragement aftorded to players of wind instruments 

being one of the special features of this institution, it is 
pleasant to be able to record the progress which the 
performance of Spohr’s “‘ Nonett”? proved to have been 
made in this department. Mr. Godfrey has made 
distinct progress as a clarinettist since his last appearance 
at these Concerts. Mr. Smith affords every promise of 
becoming a fine horn-player, and Mr. Hall is an efficient 
recruit to the ranks presided over by Mr. W. Wotton. 
Miss Hallet’s rendering of the ‘“ Appassionata”’ Sonata 
proved disappointing to those who, like ourselves, looked 
for something much above the average. A constant ten- 
| dency to hurry was observable, and robbed the work of its 
‘dignity. Mr. Fischer gave Schumann’s splendid Ballad of 
the Harper in a style, the disconcerting inequalities of 
' which are now only too-well known to frequenters of these 
Concerts. We have seldom heard a passion more effectually 
torn to tatters. Songs by Miss Himing and Mr. Curran. 
whose pleasing manner is in advance of his resources, 





and two of Schumann’s Marchenerzahlungen for clarinet, 
viola, and piano, completed the programme. Passing 
over the Concert on the goth ult., that on the 16th 
served to introduce a young pianist, so youthful and so 
gifted as almost to deserve the title of a prodigy. From 
the dangerous consequences of such an indiscreet salutation, 
Master Spencer is fortunately likely to be guarded by the 
judicious restraint of his teachers. Mr. Sutcliffe played 
| Tartini’s familiar “ Trillo del diavolo” in excellent style. 
and his brother, Mr. Wallace Sutcliffe, recently elected a 
scholar, made a first appearance at these Concerts, taking 
the second violin in Mozart’s Quartet in D minor. Miss 
Rose Price sang two songs with viola accompaniment, by 
3rahms, while Miss Russell introduced two compositions 
by Mr. Barton, a scholar of the College. Miss Kellett 
and Miss Donkersley were heard to advantage in Bach’s 
Sonata (No. 2, in A) for piano and violin. Schumann’s 
Trio for piano and strings, in G minor (Op. rro), concluded 
the programme. 





CAMBRIDGE UNIVERSITY MUSICAL SOCIETY. 
Tue Concert given by the Cambridge University Musical 
Society at the Guildhall, Cambridge, on the oth ult., 
included a new Symphony by Mr. F. H. Cowen, one 
of the foremost of our living musicians, and one who 
by his previous efforts in the same direction has earned the 
| right to be heard with respect. Unlike the “‘Scandinavian”’ 
;or the ‘* Welsh” Symphonies, its predecessors, the 
Cambridge Symphony has no distinctive title. Neither 
| was there any programme or descriptive account furnished 
| as a clue to the composer’s intention. It may therefore be 
judged entirely upon its own merits. These, in spite of a 
| not over perfect performance by the band, arising from 
| uncorrected copies, are many, and were distinctly apparent. 
‘It is perhaps not so great a work as either of the two above 
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named, but it certainly bears graceful and pleasing evidence 
of a lofty purpose, and of an earnest effort to maintain the 
standard which the composer has set up for himself in all 
his works of like kind. The Introduction, Molto sostenuto 
e maestoso, leading to Allegro vivace, is one of the most 
important portions of the work. 
which the greatest use is made in certain of the other 
movements, including what may be called the chief or 
characteristic phrase, which is a passage which at the 
outset seems to belong to B flat minor rather than to the 
key of I’, the nominal tonality of the Symphony. The 
second movement, Allegretto quasi Allegro, in B flat, is 
most charming for the grace of its melodies and the delicacy 
of its scoring. The third, or slow movement, Lento 
espressivo, in the key of D, has an ably designed theme 
beautifully treated, in which the characteristic phrase is 
introduced with fine effect near to the close; and the 
Finale, Allegro con fuoco ma deciso, opens boldly, and 
among other matters treated with the utmost skill 
is a second subject, which is dealt with fugally for 
a short time and then is superseded by the original 
phrase transposed to G minor. In the “ working out” 
a number of ingenious contrivances of a contrapuntal 
character are introduced, among others, the dux of the 
fugue is made the subject of a canon in the unison ata 
bar’s distance, upon a pedal, and an animated though short 
Coda ends a work which is, under all considerations, one of 
the most interesting and thoughtful of Mr. Cowen’s 
orchestral works. It deserves to be heard again and again. 
It is certain to bring increased admiration with increased 
knowledge. Mr. Cowen, who conducted, was enthusi- 
astically received, as he well deserved to be. The pro- 
gramme of the Concert also contained Dr. A.C. Mackenzie’s 
finely conceived, artistically wrought out, and nobly written 
Violin Concerto, conducted by the composer, which was 
played with mechanical accuracy by Mr. Gompertz, but 
not with an overwhelming amount of taste and expression, 
Dr. Bridge conducted his setting of the Latin version of 
the hymn ‘“ Rock of Ages,” the solo in which was sung by 
Mr. Blandford, of Trinity College, at a short notice; Dr. 
Stanford conducted his ballad ‘* The Revenge,” in both of 
which works the choir lent valuable assistance, and the 
Concert ended with a most melodious ‘ Suite de Ballet,” 
written in the “ French taste’? by Mr. A. Goring Thomas. 





ST. PAUL’S CATHEDRAL. 

A THANKSGIVING Service was held in St. Paul’s Cathe- 
dral, on the 23rd ult., at which the Lord Mayor, the 
aldermen, and other city dignitaries attended in state. A 
special form of service had been compiled by Dr. Liddon, 
comprising short thanksgiving prayers, the Te Deum, 
a special lesson, and an Anthem, which was set to music 
by Dr. Stainer, who conducted the musical portion of the 
service. The Te Deum selected was Handel's setting 
for the Victory of Dettingen, a full band of about sixty 
instruments, with the organ (Dr. Martin) accompanying 
the large choir, augmented to 300 voices for the occasion. 
The solos were sung by Messrs. Kempton and De Lacy. 
Dr. Stainer’s Anthem, ‘“ Let every soul be subject 
to the higher powers,” is one of the best efforts of 
his skill. The words are powerfully and expressively 
set, and the manner in which the climax is brought 
about is masterly in the extreme. The culminating 
point is the National Anthem, and this is brought in 
so cleverly and with so much musicianly grace that no 
other Finale seems possible. The scoring is full of 
picturesque colour, and the whole work certainly stands 
among the most successful efforts of a successful writer of 
Church music. The congregation was invited to join in 
singing ‘God save the Queen,” and this they did with a 
heartiness and fervour that it was impossible to hear 
unmoved. 

CHOIR BENEVOLENT FUND. 

A JupiLver Festival Service in aid of this Fund was 
held at Harrow Parish Church, on Saturday evening, the 
25th ult. The chief feature of interest on this occasion was 


the repetition of the music sung in Westminster Abbey on 
the preceding Tuesday by a large section of the same choir, 
and to this was added other music of an appropriate 





It contains themes of} 


| 





character. The service opened with a Processional Psalm, 
‘“*T was glad when they said unto me,” to which the choir, 
consisting of over sixty voices, selected from the Chapels 
Royal, Westminster Abbey, St. Paul’s Cathedral, Lton 
College, and St. George’s Chapel, Windsor, entered the 
church. The Magnificat and Nunc dimittis were Stainer 
in A. Dr. Bridge’s Jubilee Anthem, “ Blessed be the Lord 
thy God,” followed the third of the special prayers, the solo 
being sung by Mr. W. H. Brereton, and a very fine effect 
was made with the brass and drums at the introduction of 
the few bars of the National Anthem. After the remaining 
special prayers, Gibbons’s ‘* Hosanna” was sung unaccom- 
panied; and, immediately after the sermon, Handel's 
‘Angels ever bright and fair’ was given by Master 
Crook (Westminster) with great purity of expression, 
the words being enunciated with remarkable clearness. 
This was followed by the Prince Consort’s Te Deum 
(the verses being sung by Messrs. W. A. Frost, Ken- 
ningham, and Sutton Shepley), and Handel's Coronation 
Anthem, the service terminating with the National Anthem, 
the quartet in which was sung by Master Crook, Messrs. 
Stilliard, Gawthrop, and W. Bell Iempton. Appropriate 
lessons were read by the Vicar, the Rev. I’. [layward Joyce, 
and the Headmaster of Harrow, the Rev. Dr. Wel!don; the 
sermon being preached by the Rev. W. Done Bushell. 
The service had the advantage of being accompanied 
throughout by Dr. Bridge, a selection of music being 
also played for about half-an-hour before the com- 
mencement of the service by Mr. Eaton Faning. In 
addition to the organ, the following accompaniments were 
used: trumpets, Mr. Bosworth and Mr. R. de Lacy; 
trombones, Mr. Langshaw and Mr. Harris; drums, Mr. 
White; side drums and cymbals, Mr. Haydn Parry. The 
proceeds of the offertory are to be divided between the 
Choir Benevolent Fund and Harrow Parish Church Organ 
Fund. Mention should be made of Mr. Calkin Lewis, of 


Pinner, by whose initiation the service was held. 











A PRIVATE JUBILEE. 

On the 17th ult. a large meeting was held at the Free- 
masons’ Tavern, in Great Queen Street, for the purpose of 
offering to Mr. Henry Littleton, so long identified with the 
labours of the firm, a testimonial from those employed by 
him in the business of Novello, Ewer and Co., of which he 
was until recently the head. The thought of offering 
Mr. Littleton a small tribute of regard to mark the occasion 
of his retirement occurred, a committee was formed, a 
siall subscription was proposed, in order to allow every 
one to contribute who desired, and the design of honouring 
the private Jubilee was carried to a successful issue. 

The advice of Mr. J. R. Clayton, of the well-known firm 
of Clayton and Bell, was sought, and a work of art was 
purchased in the form of a beautiful reduction in bronze of 
a fine statue entitled “La Musique,” the production of the 
French sculptor Delaplanche, the original of which was 
exhibited in the Salon of Paris about four years ago. 

In addition to the statue, an illuminated address was 
also presented, and having been read by Mr. Charles Try, 
the Chairman of the Committee, was handed to Mir. 
Littleton. The following is a copy: 

“To Mr. Henry 

“We, the undersigned, a Committee chosen from the 
various branches of the firm, of which for so many years 
you have been the head, and representing the entire statf of 
that vast establishment, desire to offer to you our most 
sincere and hearty congratulations upon the completion of 
your fiftieth year in connection with music publishing. 
Starting as you did in a humble position in life, you have 
shown to the world what energy and integrity, directed by 
steadfastness of purpose, can achieve, and have created for 
yourself and family a name and position more honourable 
than that to which any right of birth could entitle you. It 
is not for us, in your presence, to enter now into an eulo- 
gistic account of vour career, such as it deserves, but we, 
your followers and sometime fellow-workers, may point to 
it with pride as an illustrious example of that spirit of com- 
mercial enterprise and independence which has justly 
placed our country forzmost among the nations of the 
world. 











LITTLETON. 
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ALFRED, LORD TENNYSON 


bY 


C. VILLIERS STANFORD. 


Vocal Score, Octavo, paper cover 


a THE TIMES. 
If ‘The Revenge” coes not become widely popular amon 
societies it will be to the loss of those societies. 


; DAILY CHRONICLE. 
A work for which there is a widespread popularity in store. 


DAILY NEWS 
In a word, Mr. Stanford has written a vivid, powerful, patriotic, and 
masterly work of its class, which has commenced what must prove a 
long career of popularity. 
THE GLOBE. 


The work is full of beauties from beginning to end, and will greatly 
enhance the reputation of the composer, who directed this perfor 
ance, and at its conclusion was twice called for, and greeted with 
enthusiastic and fully merited cheers. 


ATHEN-EUM. 
That the work will be immensely popular with choral societies and 
the public there cannot be a shadow of a doubt. 


YORKSHIRE POST. 
We think it may safely be predicted that this choral ballad will 
become a favourite study with provincial musical societies. 
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MORNING POST. 


Noble maiden,” as sung by the 





The duet for the tenor and soprano, 








above-named artists [Madame Albani and Mr. Barton McGuckin], is 
one of the gems of a work which is set with many jewels. 
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Vocal Score, Octavo, paper cover see “ § 20 
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DAILY TELEGRAPH. 
“ St. Ludmila’? became a popular favourite immediately. It was a 


case, as between the audience and the music, of love at first sight. 
Number after number elicited enthusiastic applause, and the composer- 
conductor, received w ith cheers on taking his place, left it the hero of 


a triumph. 

DAILY NEWS. 

The applause at the end was as great as that showered down when 
the first part conclu ded; and after acknowledging the plaudits, Dvorak 
d again to return, led on this time by Sir Arthur Sullivan, Clearly 
-n, no work could have had a more flattering verdict passed upon it 


at a first hearing. 
LEEDS MERCURY. 

During the course of the work, Mr. Dvorak was several times fain 
to acknowledge the applause of the audience, but at the close he was 
congratulated with extraordinary vehemence, and called back to be 

cheered again. The people liked “ Ludmila.” 
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“It is, perhaps, a remarkable circumstance that the com- 
pletion of your fifty years of honourable labour is coincident 
with the fiftieth year of our Sovereign’s beneficent reign ; 
but it is less remarkable that it is also coincident with the 
extraordinary spread of music throughout the Empire, inas- 
much as that marvellous increase of knowledge has been 
fostered, and, in a measure, created by the industry and 
enterprise of yourself and your respected predecessor. 
Without being a trained musician yourself, you have been 
foremost to champion the divine art, and the inestimable 
benefits you have conferred on all lovers of music entitle 
you to the warmest claims on their gratitude. Therefore, 





it seemed to us most appropriate that any gift which we!s 
might offer to you should take the form of an ideal repre- | 


sentation of that glorious art. 

“We cannot conclude this expression of feeling without 
an allusion to the very sterling though unostentatious help 
you have received throughout your career from your 


esteemed partner in life, Mrs. Littleton, who we rejoice to | 
both | 


see by your side to-day, and our hope is that you may 
be long spared to enjoy that leisure to which your labours 
have so justly entitled you. 

“We desire now respectfully to offer you this statue, 
‘La Musique,’ by Delaplanche, and beg that you will | 
accept it as a spontaneous and voluntary tribute of regard 
from the entire staff under your direction, remembering the 
words of our great poet :— 

That never anything can be amiss 
When simpleness and duty tender it.” 


Mr. Littleton, who was received with enthusiastic cheer- 


ing, made a suitable reply, and referred to his success as | 





being due to his ‘obstinate perseverance” in cz 
out ideas he had formed for the advancement of the 
business and the promotion of art. 

Mr. Secker, on behalf of the Committee, proposed a vote 
of thanks to Mr. Clayton for his valuable assistance, and 
also a vote of thanks to all the artists who had kindly met 





the wishes of the Committee by giving their estimable | 
services for the Concert which preceded, and followed the | 


presentation. In this Concert Madame Patey, Mr. Edwin 
Bryant, and Mr. H. Cross were the chief vocalists. 

An admirable orchestra, formed by Mr. T. E. Gate- 
house, Miss Titterton, Mr. F. Ries, Miss Clarissa Munday, 
first violins ; Mr. H. E. Button, Miss Wood, Mr. G. Munro, 
second violins; Mr. H. Grossheim, Mr. P. A. Hawkins, 
violas; Mr. H. Trust, Mr. H. Ries, Mr. J. E. Robinson, 
violoncellos; Mr. A. M. Bles, double bass; Mr. John E. 
West, Mr. Battison Haynes, pianoforte; with Mr. Berthold 
Tours as Conductor, played an excellent selection of music. 
Mr. Gatehouse performed a portion of Mendelssohn's 
Concerto for violin most acceptably, Mr. Coenen’s solo on 
the pianoforte was rapturously received, and a few old 
English glees were expressively sung by a capital male 
voice choir, composed of Messrs. Sidney Barnby, Hawkins, 
Bryant, Price, Peskett, Burgess, and Cross. 


Every department of the house was fully represented, 


and a large number of distinguished musicians and others | 
| 
and | 


were present in honour of the event, including Mr. 
Mrs. C. A. Barry, Mr. and Mrs. Patey, Mr. Santley, 
Mr. E. Prout, Dr. E. G. Monk, Mrs. Stainer, Mrs. Martin, 
Mr. and Mrs. Mackinlay, Mr. and Mrs. Barrett, Dr. A.C. 
Mackenzie, &c. Many who were unable to be present 
sent congratulations and good wishes. As was truly said 
by one of the speakers present, the name of Novello is 
known throughout the world; but as “the world knows 
nothing of its greatest men,” the name and character of 
Henry Littleton, whose enterprise secured that enviable 
position for the house, is best known to his friends, not a 
few of whom are in his own employ. The occasion was, 


therefore, more like a family meeting than a ceremonial | 


gathering. 


MUSIC IN LIVERPOOL. 
(FRoM ouR OWN CoRRESPONDENT.) 


To the close of springtide usually succeeds that of the 
musical season in Liverpool, and this year is no exception 
to the rule, for, apart from the musical programmes at the 
Royal Jubilee Exhibition here, there is nothing whatever to 
note. Notwithstanding the diversified and antagonistic 
Opinions concerning this place of entertainment as an 


ying | 


| Exhibition, and it does not lie within the province of ‘THE 
MusicaL TiMEs to discuss that, yet as a place of musical 
entertainment all must agree that our Exhibition is de- 
cidedly disappointing so ‘far. The military bands that 
have appeared call for no mention, but a few words of un- 
stinted praise must be bestowed, and that well-deservedly, 
on the permanent orchestra casually mentioned in the last 
letter. Its composition is as follows :—ten first violins, 
eight second violins, four violas, four violoncellos, four 
double basses, two flutes, two oboes, two clarinets, two 
| bassoons, four horns, two cornets, three trombones, 
;one euphonium, and two drums. The performers are 
| sclected from Hallé’s, De Jong’s, Glasgow Choral Union, 
and Crystal Palace Concerts. The orchestra gives two 
| performances daily, each of two hours’ duration, and the 
music discoursed is of the highest order, including sym- 
| phonies, rhapsodies, and overtures by all the old and best 
modern composers. The success of these entertainments 
is undoubtedly, in a creat measure, due to the energy, 
perseverance, and ability of the Conductor, Mr. A, E. 
: Bartle, who pays every attention to all the various nuances 
and gives every cue to the players under his baton. Two 
organ recitals are given daily by local organists. There is 
satisfaction in being able to state the fact that there are 
| some first class bands engaged, including, among others, 
| the famous band of the Belgian Guides which created such 
a favourable impression here last year. 

The coming season of the Liverpool Philharmonic 
Subscription Concerts, judging by the as = unfinished 
synopsis, bids fair to be, musically, one of the finest ever 
known. The usual ti welve Concerts extend from October 4 
to April ro, The following are among the choral 
| works to be rendered :—* The Golden Legend ” (Sullivan), 
“Revenge ”’ (Stanford), ‘‘ The Messiah ” (Handel), ‘“* Moses 
in Egypt’ (Rossini), and “The Fall of Babylon” 
(Spohr). The principals already engazed are Mesdames 
Albani, Nordica, Pauline Cramer, Anna Williams, Mary 
Davies, Thudichum, Marianne Fenna, Trebelli, Patey, 
Marian McKenzie, Hope Glenn, Hilda Wilson, Eleanor 
Rees, and Emily Winant; Messrs. Edward Lloyd, Henry 
Piercy, Harper Kearton, Santley, Bridson, and Watkin 
Mills). Madame Norman-Néruda has, of course, been 
engaged as solo violinist. We are to have as pianists 
Miss Fanny Davies and Messrs. Schonberger and Charles 
Hallé, the last-named gentleman, as usual, occupying the 
Conductor’s desk for the sea ° 

The musical public are looking forward with pleasurable 
anxiety to the performance at the Alexandra Theatre in 
this city, for a week, commencing the first Monday in 
August, of the Opera * Blodwe “for the first time on 
| any English ina Fragmentary portions of the work 
Ce ave been frec juently heard in Wales, but with the princi- 

pals and chorus already engaged a treat of high order may 
Ibe expected. The work is of peculiar interest to Liver- 
pool, as its composer, Dr. Joseph Parry, has become 
identified of late with the Liverpool Organ School and 
College of Music, where active rehearsals of the Opera 
are now going on, under the joint direction of Dr. Parry 
land Mr. W. H. Jude, principal of the Organ School and 
College i Music. It is to be earnes tly hoped that the 
performance will be in every way a success. e 
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MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


As our public musical celebrations are now confined to 
the Jubilee Exhibition, there is but little to record as having 
taken place during the past month, and, with the exception 
of the Organ Recitals by Mr. Pyne, the performances at 
Old Trafford have comparatively small interest for musi- 
cians. The large instrument supplied by Messrs. Bishop 
and Sons has been played upon twice daily by our skilful 
Cathedral organist, and has excited some discussion, Its tone 
is admirable, that of most of the reeds being really splendid, 
while the diapasons are full and sonorous. But whether 
the speech of the pedal-registers is sluggish, or (as may well 
_ the acoustic properties of the building faulty, it is 

rtain that Mr. Pyne does not appear to enjoy his seat at 
the Exhibition so ‘entirely as his duties at the Town Hall 
on the Saturday evenings of the winter months. I 
believe that engagements have been offered to many 
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of our most distinguished metropolitan and_ provincial 
players, as well as to some continental celebrities, 
so that we may, at any rate, look for an adequate display | 0 
of the resources of the king of instruments, whatever 
else we may be denied. 

What is termed the “ Blue Hungarian Band ” has, during 
the last three weeks, proved very attractive to those wearied 
of the noisier out-of-door semi-military performances. 
Some piquant effects are obtained by the little corps of 
executants; but the novelty having worn off, the pro- 
gramme soon becomes tiresome. There is too much 
appearance of trickery about the whole style, and the 
tricks soon grow stale. 

In the Gardens we have had = late the much-laudec 
band of the Belgian Guides, alternately with the ane 
nent Exhibition band under Mr. de ap ee irecti Tl 
latter has improved greatly in brightness and finish, and is 
now sufficiently well. organised to encourage the hope with 
which its establishment was regarded. The Belgian band 
was, at first, a little disappointing ; probably the (literary) 
flourish of trumpets which heral ded i its appearance raised 
unfair expectations. Unquestionably it is a good band; 











and the tone of some of the instruments—notably the 
clarinets—is unsurpassed. But a little more finish 





character must be gained before its reputation may be 






quite endorsed. As military bands chiefly 
exhibited, it is greatly to be desired th s Coney 
Island corps—without the anvils anc ly uS a 
visit. Nothing comparable to its ; 1as been 


afforded yet. 

It is very gratifying to notice that during the first five 
weeks the attendance at the Royal Jubilee Exhibition has 
attested in the best possible manner the confidence of the 
public, having exceeded the recorded gatherings at any of 
the similar festivals of late years, an om having more pare 
tripled the attendance at the Art Treasures Exhibition held 
on the same ground in 1357 





MUSIC IN THE WEST. 
(FRomM OUR OWN CORRESPONDENT.) | 


THE mind of the community has ne cessat ‘ily been | 
occupied during the past month with the Queen’s Jubilee, 
and all the festivities connected therewith. Before dealing, 
however, with the special Musical Commemoration held in 
Bristol Cathedral in honour of the great event, we must 
just notice the last effort of the Bristol Musical Association 
for the present season, which was to give a Concert in aid | 
of the fund for the Sunday Afternoon Lectures for the | 
people, and although the prices were not so ‘ popular” as | 
usual, a good audience was present. The chief works | 
given were Weber’s Jubilee Overture and Jubilee Cantata. | 


The latter work had been previously given by the Society, 
and the choruses were very creditably rendered. The 
soloists were Miss Gane, Miss Brooke, Mr. Morgan, and Mr. | 
Harrison, all of Bristol, and all of whom acquitted them- 
selves successfully. The second part of the programme was 
miscellaneous, and embraced overtures by the band, songs | 
from the principal vocalists, and Neukomm’s “ Storm,” 
finely payed on the organ by Mr. George Riseley, who 
kindly g gave his services. Thanks are due to Mr. Gordon, 
the Conductor, for the readiness with which he took upon 
himself the trouble of organising this Concert, which we 
believe was a success financially as well as musically. 

The musical celebration of the 23rd ult. will long be 
remembered in our city as an encouraging evidence of 
what steady hard work, combined with adequate resources, 
will do towards securing a triumphant result. The whole 
affair was arranged on a much larger scale than has ever 
before been attempted in our Cathedral, but we hope that 
it will not be the only instance of our hearing the finest of | 
music admirably rendered there on the same broad lines. 
The choir on this occasion numbered over 500, and was | 
divided as follows: sopranos, 160; altos, 1353; tenors, 95; | 
basses, 120. The band numbered 87, and was led by Mr. 
T. Carrington, and the whole force was unde? the inspirit- 
ing bdton of Mr. George Riseley. The works selected were, | 
for the morning service, Handel's Dettingen Te Deum 
and Mendelssohn’s ‘* Hymn of Praise,” and for the evening | 
the “Elijah.” The soloists were Miss Anna Williams, 
Miss Hilda Wilson, Mr. Harper 7 eel Mr. Montag: 















Worlock, and Mr. Santley, while Miss Gane and other 
local vocalists rendered good service in the quartets. The 
opening chorus of the ‘Te Deum did not, perhaps, quite 
realise our expectations, as the singers seemed to hang fire 
a little, and to be not quite at home ; but they speedily got 
accustomed to the buiiding and responded unanimously to 
the baton. There is not much scope in the work for the 
finer shades of chorus singing, it being more of a solid 
and majestic character than conspicuous for delicacy; 
but the “attack” was splendid, and the leads, with 


| perhaps two exceptions, were well taken up. The soloists 


acquitted themselves very satisfactorily, and Mr. Worlock 
erves a special word of commendation for his singing of 
ig bass solo ‘* Vouchsafe, O Lord.”” The Te Deum was 
almost immediately followed by the ‘ Hymn of Praise,” 
and with the performance of this great work it is almost 
impossible to find a fault. It is true that Bristol choralists 
have sung it very often, and one is therefore led to expect a 
fine renderin: x—and this we certainly had. Of the soloists 
also we must speak in the highest terms. Miss Williams 
sang ‘* Praise ye the Lord,” in a most inspiring way, and 
the duet “I waited for the Lord,” in which she was 
joined by Miss Gane, she gave with the greatest sweet- 
; while Mr. Kearton threw more than ordinary dramatic 
force and feeling into the music allotted to the tenor soloist. 
{n the performance of “ Elijah” the balance of the choir 
was very good. The soloists were Miss Williams, Miss 
Vilson, Mr. Kearton, and Mr. Santley. The band played 
most excellently on the whole, and Mr. Riseley may be 
congratulated on the result of his efforts. The Cathedral 
was crowded at each service. 

The Bath Philharmonic Society gave a Jubilee Concert 
on the 2oth ult., in the Theatre Royal, Bath, before a large 
and interested audience. The works performed were the 
Jubilee Anthem, by Dr. Bridge; Dr. Stanford’s dramatic 
Cantata ** The Revenge,” conducted by the composer ; and 
a prize Cantata “The Day Dream,” by Charlton Speer, 
| R.A.M.; besides the Overture to “ Tannhauser” and the 
‘OR, arewell Song” from *‘ Lohengrin.” Principal vocalists, 
Miss May Hallam and Mr. Barton McGuckin ; orchestra 














fand chorus of 300; Conductors, Mr. Albert Visetti and 


Dr. Villiers Stanford. The chorus had evidently been 
carefully trained, and sang with spirit and zest. Miss 
Hallam and Mr. McGuckin appeared to advantage, and 
drew forth warm applause. Great enthusiasm was shown 
at the end of Mr. Speer’s Cantata, which undoubtedly is a 
meritorious production, and the young composer was 
recalled twice and received quite an ovation. 


MUSIC IN OXFORD. 
(FRoM OUR OWN CORRESPONDENT.) 

Tur Summer Term has, as usual, been a time of great 
| musical activity in Oxford, and I am beset with the old 
| difficulty of chronicling much in a short space. To take 
| first what may be dealt with most briefly, we had the 
pleasure of a visit from Dr. R Richter and his orchestra, who 
gave a Concert in the Sheldonian Theatre on the 14th ult. 
Both programme and performance were of the stamp with 
which the musical world is familiar, and need no comment. 
Another Concert, on which no remark is necessary, was a 
performance of chamber music in Christ Church Hall, on 
May 10, by Messrs. Gompertz, Klein, Jung, and Ould. 

Coming to the music which is especially characteristic 
of Oxford — namely, the College Concerts — we find 
more matter for remark. Only one new work has 
been produced at these Concerts this season, a sort 
of comic Cantata, by Mr. Farmer, called ‘‘ Froggy would 
a wooing go,’ which was brought to a first hearing 
at Balliol on May 21. The work, though often happy, 
|did not somehow catch the public fancy, and it is 
questionable whether the parody of a hymn tune at the end 
is in good taste. If this were altered the likelihood of the 
work ‘being successful would be greater. 

But if there has been little actual novelty there has been 
no lack of music which is, at any rate, little known here. 


| At Worcester College, on May 25, Goetz’s ‘‘ Water 


Lily’ was adequately performed. Two days later, on 


| May 27, Concerts were given at Exeter and Queen’s. At 


the former College Dr. J. F. Bridge’s ‘* Boadicea,” 
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conducted by the composer, was capitally rendered, and at at 
the latter, Mr. Henry Gadsby conducted his Cantata 
“Columbus.” In the miscellaneous parts of the pro- 
grammes Beethoven’s Violin Concerto and Mendelssohn's 
Pianoforte Concerto in G were included. Both Concerts 
were very successful, that at Queen’s being probably the 
best ever given in the College Hall. Pembroke Concert, 
on the 16th ult., calls for no special remark. 

Dr. Stanford’s ballad ‘* The Revenge” is, no doubt, a fine 
work, but it is possible to have too much of a good thing, 
and four performances in a place the size of Oxford in two 
months is rather too many. Nor can it be said that any 
of the performances were perfectly satisfactory. At Cowley, 
on April 27, there was no wood-wind in the orchestra, and 
at Keble College, on the 16th ult., no band at all. The best 
renderings were given by the Philharmonic Society, on the 
2oth ult., and at Merton College, on May 26, but at the former 
Concert the chorus was painfully inadequate and incorrect, 
and at the latter, a spirited performance was quite spoiled 
by an unfortunate mistake in the horns just at the end. 
Amongst the other 
Concerts just mentioned were Mendelsso! mn” s 
tion” Symphony (Merton), Goetz’s ** Naenia’ 
Weber’s “ Jubilee ” Cantata (Philharmonic.) 

As the music to the * Alcestis”’ of Euripides has already 
been noticed in these columns, the only events that still 
require notice are the performance of Locke’s music to 
“* Macbeth ” by the Glee and Madrigal Socicty on May 6, 
and ** The Creation” given by the Choral Society on May 
12. Both were very successful. Shakespeare's play \ was 
recited by Mr. Brandram with even more than his usual | 
success, and the quaint music went admirably. The Choral | 
Society possesses, undoubtedly, the finest chorus 
now in Oxford, and it fairly excelled itself in “The Crea- 
tion.” Mrs. Hutchinson, who sang the 
in extraordinarily good voice, and the Con 
the best we have had of lat 
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MUSIC IN EDINBURC 


Quite unlike former years, in ahich« our musical seasons 
practically came to an end with the month of May, 
year proves to be an exception, for at the head of this 
month's programme stood no less a work than Dr. A. C. 
Mackenzie’s ‘Story of Sayid,” which was performed fer 
the first time in Edinburgh on the ist ult., by Mr. Waddel’s 
choir, in the Freemasons’ Hall, before a very large audi- 
ence. That this interesting and in many ways beautiful 
new work of our talented townsman has had the dis- 
advantage of being performed without proper orchestral 
accompaniments—string quintet, pianoforte, and harmonium 
ad libitum being substituted for the orchestra—and yet to 
know that either in this way or in no way at all were we to 
make acquaintance with the “ Story of Sayid”’ is in itself 
disappointing enough, but to have to record that even what 
ve had of the w ork (the two Marches being omitted and 
some of the vocal numbers curtailed) was not always so 
satisfactorily performed as it might have been, is worse still. 
Some of the choruses and songs showed a more careful 
training and were sung with considerable vigour and _preci- 
sion; but on the whole, there seemed to have been a great 
want of sound and earnest ensemble rehearsals, so that Mr. 


Waddel’s well-meant and very praiseworthy intentions came | x 
| beautiful Cantata. 


sadly into conflict with the result of the performance. The 
vocalists were Miss Charlotte Clark (I/mas), 
(Sayid), and Mr. Millar Craig (Sdwa). 
the programme was Bach’s ‘ Magnificat,” which was very 
much better rendered. Mr. Waddel conducted. 


The formal inauguration of the Edinburgh Society of} 
The | 


Musicians took place on the evening of the 16th ult. 
proceedings commenced with the adoption of an address to 
Her Majesty, in which reference was made to the interest 
the Royal Family have always taken in music. The 
President, Mr. Edmunds, delivered the inaugural address, 
which was followed by speeches—Mr. Hately’ s on the 
Glasgow Musical Society and others, Mr. Robertson on 
Musical Culture in Scotland, and Mr. Schweizer on the 
raising of a Benevolent und for the Society. During the 
evening a String Quartet (Schubert’s D minor), by Mr. Daly 
(violin), Mr. Dambmann (second violin), Mr. Laubach 
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(viola), and “Mr. Carl Hamilton (cello), was very satis- 
factorily performed. Mr. Waddel played a violin solo 
(Handel’s A major Sonata), accompanied by Mr. T. Craig ; 
and Mr. Orosz a pianoforte solo (Liszt’s “* Mignon”). Mr. 
Arthur Edmunds and Mr. Millar Craig contributed songs. 
On the afternoon of Saturday, the 18th ult., a Jubilee 
Service was held in the Cathedral of St. Mary. “God 
save the Queen,” specially arranged, sung in 
cession, and Handel's Dettingen Te Deum followed. Mr. 
Collinson conducted, 
The Jubilee Service was held in St. Giles’s Cathedr: 


was 





the 21st ult. The musica! part consisted of the Prince 
Consort’s setting of the Te Deum, Handel's Anthes * Zadok 
the Priest,” and various hymns suited to the occasion. 
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(violinist), Mr. Gallrein (cellis iat), Messrs. Rothfeld ai and 
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MUSIC IN GLASGOW AND WEST CF SCOTLAND. 


(FROM OUR OWN CORRESPONDE 


THE Guarantee Fund of £2,000, which the akhuiee U 
~~ I am glad to say, 
fully subscribed, and that with olicitation or e 
beyond the issue of circulars tol leading citizens. Arrange 
next season will therefore be started, 
the more vigour and coniidence from the fact that there 
is this sum and more between the managers and possible, 
though not probable, loss. They begin ing a cleat ance 
sheet, and are in debt to no one, having, as the result of 
their labours hitherto, done much for ee cause of music in 
Glasgow, and given something, too, to charities. 

As I mentioned before, and as will doubtless be announced 
in youradvertising columns, the post of Cor iductor (or chorus- 
trainer) of the Choral Union is now vacant. To a musician 
of ability and promise this is a first-rate opening. The 
appointment is looked upon, too, as one of considerable 
position and distinction, and as furnishing a guarantee of 
high musical attainment, whether as performer or tutor. 

The Choral Union had its annual pic-nic on Saturday, 
the 4th ult. Again taking sea, the members went this 
year to Colintraive, a beautiful spot in the Kyles of 
Bute. The weather was at least dry, if not brilliant, 
and all seemed thoroughly to enjoy themselves on board 
and on shore. The Rhyming Itinerary, supplied on 
every occasion for some years back by one of the mem- 


Tnion 














bers, took this time the form of a parody on ‘* The 
Golden Legend,” its title being ‘“‘The Golden Log: a 


Choral Union Cantata, being an authentic account of the 
adventurous voyage of the steamer Shandon from Glasgow 
to Colintraive and. back.” There was, first, the Prologue ; 
then “the Log itself,’ in lengths or parts; and the Epi- 
logue, all in happy imitation of the book of Sir Arthur's 
The Latin was very amusingly paro- 
died—as, for instance, at departure— 
The Bell. 

Tintinabulum secundum 

In ur taris inoak nonis 

Allaboardis in Shandonis. 
at arrival— 

Choir. 

Colintraivus urbs delicti 

De longinquo, te saluto 

Te saluto, te suspiro, 

Te affecto, te requiro. 

The Queen’s Jubilee was celebrated here on the 16th 
ult., and one of the leading “functions” of the day was 
the Sacred Service in the Cathedral, at which the Glasgow 
Choral Union performed the music. The Te Deum 
laudamus, to a setting by Dr. A. L. Peace; the Corona- 
tion Anthem, ‘“ Zadok the Priest,” by Handel; and the 
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‘Hallelujah’? Chorus from ‘The Messiah” were the 
chief pieces of music rendered. The National Anthem 
was sung, the audience joining heartily in it as well 
as in other congregational selections. Dr. A. L. Peace, 
organist of the Cathedral, conducted, and Mr. E. J. 
Wareham accompanied on the organ. Prayers were read 
by ministers of different denominations, and Dr. Burns, of 
the Cathedral, preached a sermon appropriate to the 
occasion. The musical part of the programme was 
repeated, with some additions, on the 21st ult. 

A musical demonstration, under the Paisley Musical 
Education Scheme, was given in the George A. Clark Town 
Hall, on the 6th ult., in presence of a large and enthusiastic 
audience. Mr. R. L. Reid’s students; the prize choir, con- 
ducted by Mr. Allan Craig; the Grammar School pupils. 
trained by Mr. Gilmour; and the successful students in 
violin competition took part in the proceedings. A rather 
difficult ear-test was given by Mr. J. Pattinson, and suc- 
cessfully answered by “Mr. Reid’s class. The scheme has 
worked very well in nearly all its branches during the 
season now concluded. 

Two open-air Concerts were given by the Tannahill 
Choir, under Mr. J. Roy Fraser, on the 4th and 18th ult. 
respectively. From various causes this annual demonstra- 
tion was not nearly so largely attended as hitherto. 

Jubilee services have been pretty general in the Glasgow 
churches. The school examinations usual at this time 
have, as formerly, included many and promising exhibitions 
of vocal and instrumental music. In addition to the usual 
instrumental performances in the parks, there have been | 
given several Concerts of choral music by selected voices 
from the public schools, with a considerable measure of | 
success. ‘ 


MUSIC IN SOUTH WALES. 


(FROM OUR OWN CORRESPONDENT.) 


Ix connection with the Jubilee there has been a great ; 
deal of singing throughout the district, and amongst 
miscellaneous events we may chronicle the Concert of the 
Cardiff Blue Ribbon Choir, on the 15th ult., and the Congre- 
gational Festival at Cardiff on Whit Monday, at which 
the choirs included about 500 voices. 

Among Jubilee items may be mentioned the Eisteddfod 
held at B ridgend on the 20th ult. The Earl of Dunraven 
presided in the morning. He referred to the Eisteddfod, 
which, he said, had shown the Welsh people to be essen- 
tially a music-loving people. While various societies in 
England were striving to do their best to foster and culti- 
vate a love of music, Wales needed no such incentives, as 
music flowed direct from the hearts of the people. The 
chair was subsequently assumed by Mr. A. J. Williams, 
M.P. Leading results of the musical competitions : 
“Valiant Warriors,” prize £10, Rhondda Glee Society, 
Mr. T. Stephens, Conductor. Seventeen choirs competed 
for £20, and a guinea each to unsuccessful Conductors, 
for the best rendering of ‘‘ Then round about the starry 
throne.” Morriston Choir—Mr. W. P. Rowlands, leader 
—won. The chief choral competition was that between 
choirs of at least 150 voices each, for £70 and a gold medal, 
besides two guineas each for unsuccessful Conductors, for 
the best rendering of ‘* Come with torches.” Eight choirs 
competed. The adjudicators—Messrs. Turpin and Jenkins 
—gave the palm to Llanelly (Mr. R. G. Jenkins, Con- 
ductor). On the same day a Jubilee Festival of Welsh 
choirs was held at Llandaff Cathedral. The arrangements 
were carried out under the auspices of the Llandatf 
Diocesan Church Choral Association. There were 2,000 
vocalists present, and these, in addition to a large con- 
gregation, sang the National Anthem. The soloists 
in the service were: Miss Olive Grey, Mr. Robert 
Davies, Mr. Lewis, Dowlais. Mr. H. Brooksbank, 
the organist, accompanied, and Mr. T. Williams, 
Pontypridd, conducted. In the evening, at the Cardiff 
Park Hall, a choir of 150 performed a portion of ‘The 
Messiah”? and a selection of Welsh airs. Madame 
Williams-Fenn, Miss Grey, Eos Morlais, and Mr. Lucas 
Williams were chief soloists. The accompaniments were 
furnished by a band of harps, led by Mr. Frost. The South 
Wales Choral Union of 500 voices, under the baton of | 
Caradog, gave their promised performance of the Oratorio | 


“St. Paul,” at the Park Hall, Cardiff, on the 23rd ult. 


The singing, generally speaking, was very fine, and the 
tone rich. The soloists, Miss Mary Davies, Mr. Edward 
Lloyd, Miss Polly Jenkins, and Signor Foli, met with 
enthusiastic receptions. Mr. T. E. Aylward presided at 
the organ. The Mayor’s Garden Party at the Sophia 
Gardens, Cardiff, on the same day, might almost be described 
as a musical event. Three bands were present—viz., that 
of the Volunteer Artillery, the Hungarian band, and the 
Police band. i : 
Mr. Gladstone’s recent visit to South Wales has not 
been devoid of musical interest. He was serenaded bya 
choir of 300 voices, led by Eos Morlais (Robert Rees , the 
well-known tenor, at Singleton House, Swansea, when 
several characteristic Welsh choruses were given, as well 
as the “ Hallelujah” Chorus from ‘The Messiah.” Mr. 
Gladstone afterwards stood up in the rostrum which had 
been occupied by the Conductor, and returned thanks for the 
compliment which had been paid himself and Mrs. Gladstone. 
The ex-Premier, several days subsequently, performed the 
ceremony of opening the free library at Swansea, and he 
again took occasion to speak about music and its cultivation. 
The forthcoming Eisteddfod in London is awakening 
many thoughts and suggestions in local musical minds. 
Dr. Parry, of Swansea, is now engaged in producing a 
series of articles on Welsh musicians and their art, and [| 
j find him saying the Principality has not been behind or 
|inferior to other countries in its natural talent, so far as 
| vocalists are concerned, ‘and in this path of art alone 
| have we shown the best results, voice being a natural gift, 
|and easier of manipulation than that of ‘the pianoforte, 
organ, or any other orchestral instrument. In singing, 
| more can be accomplished by self tuition than it is possib le 
ito do with any instrument, and this explains why Wales 
|has produced more vocalists than she has of any other 
| class of artists.” He says he should be proud ‘“thad we 
| equal results and successes in all the other high branches of 
| our art.” He notes that in the instrumental and orchestral 
‘world, Wales has as yet hardly entered. Mr. Turpin’s 
| advice several years ago to South Walians, in respect of the 
| desirability of developing band music, will not perhaps fail 
| to bear fruit. Dr. Parry makes various suggestions in view 
of the Eisteddfod. He says: ‘I wish it had been possible 
in this our great national gathering to have a still fuller 
exhibition of our musical abilities, from a creative as well 
as an executive point. It would be glorious if a grand 
demonstration could be made at one of the Eisteddfod 
Concerts, if arrangements could be made between the 
committee and all the competing Welsh choirs for the 
latter to learn and perform together, in one grand national 
chorus, choruses, glees, and part-songs composed by Welsh 
composers, so as to represent our leading past and recent 
1ative productions as the result of the Eisteddfod. Each 
work should be conducted by its composer, his deputy, or 
the Eisteddfod conductor. { would be hope ‘ful of the 
grandest and highest results from such a performance. It 
would act as a healthy impetus to the future activity and 
growth of Welsh music and of Welsh musicians. In 
our national gathering, more especially as it is to 
be this time in the great metropolis of the world, 
Welsh music, through its native composers and_per- 
formers, should be broadly and fairly represented, so 
that we may appear at our best. The general effect of 
such a national chorus, aided by the acoustic excellence of 
such a building as the Albert Hall, would display to 
advantage the general characteristics of Welsh music, and 
of Welsh choral singing. My suggestion is that each 
living composer should be consulted as to the particular 
work he would select for representation, and I would offer 
a similar suggestion to Welsh male parties competing. A 
large number of highly-trained male voices from Wales 
would be a rare treat even to Londoners. . . . Arrange- 
ments might also be made in London for having all the 
competing choirs to sing the three test-pieces after the 
competition, and under the bdton of the successful leader. 
This would be a great honour to him, and he might be 
made the champion leader for the year. Here comes 
another suggestion—that a Champion Conductor’s Cup be 
procured, and competed for and held every year by the 
conductor of the winning choir, and he should be called the 
| champion conductor of Wales for the year.” The Eisteddfod 
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choir will embrace 350 voices, and the Conductor will be 
Mr. John Thomas, the well-known and justly famed harpi st. 
Everything, it will be understood, is being done to do 
justice to the musical abilities of th e thousands who will | 
flock hither to the Albert Hall, and, as it has been said, to 
“‘aive Londoners a treat.” 
of various gentlemen will not go for nothing, if a still | 
nearer approach to perfection be induced among our local 
choralists. 


RELIGIOUS services in all the British churches in Paris 


Certainly the Celtic yearnings | 


| writing always exhibit. 





Ar the Christ Church (Oxford) Concert which took place 
on Monday, the 2oth ult., Miss Violet Liddell, Mr. Angel 
Smith, and Mr. Macan all sang admiraby, Mr. Cary-Elwes 
played Svensden’s Romance in G with great taste, and the 
chorus was one of the best that we have heard in a College 
j Hall. The two principal works were “ rag > ae 
| Lasantian n, and * The Longbeard’s Saga y Mr. C. H. 

Jloyd, both performed for the first time in Oo <ford. The 
former has a good deal of vigour, while the latter is marked 
| throughout by the grace a nd delicacy which Mr. Lloyd’s 
The monotony of the rhythm is 








formed part of the solemnities by which loyal subjects from | veiled with considerable skill, the form is clear, and the 


all parts of the Empire manifested their devotion to the | 
Qucen. The principal of these was that held on the atst ult., | 
at the church in the Rue d’Aguesseau, which merits the 
title of Embassy Church by the attendance of the British 
Ambassador. The service consisted of the form of thanks- 
giving and prayer fixed by Royal authority to be used in all 
churches and chapels on the occasion, comprising the * Te | 
deum laudamus,” and the Psalm “ Exaudiat te, Dominus,” 
with full choir of about eighty voices. The organ was 
played by Mr. Vincent. The church was thronged. On 
the previous evening an English Concert was held in the 
Salle des Fétes at the Hotel Continental, andala 
assembled. A chorus numbering over 120 
inglish residents, gave good effect to the part music. 
cially Stewart's arrangement of “The Bells of St. 
ael’s.” The solos were sung by Miss Laura Moore, 
Mrs. Armstrong, Mrs. Gould, and Mr. Ebsworth. Mr. 
Sydney B. Arnold recited an Ode written for the occasion, 
n com- 
Gesling conducted with considerable 
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Mr. McMaster performed a Jubilee March of his ow 
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Ox Thursday, the oth ult., Madame Jessie 
save a Pianoforte Recital at the . 
ae Stoke Newington. The programme included works 

, Beethoven, Handel, Mendelssohn, Schumann, Liszt, 
Chonte, Scharwenka, and the Concert-giver, all played | 
from memory. Amongst the most notable pieces 
Mendelssohn's “ Lieder ohne Worte,” 

‘Carnival Scenes,” a Waltz in E flat by Liszt, and 
the latter composer’s ‘ Fantasie Hongroise,” written for | 
piano and orchestra. Biilow’s transcription of the| 

| 
| 


were 
Schumann’s 





orchestral score was played upon a second piano by Mr. 
\lfred Smither, and the performance was very heartily 
applauded. Madame Morison played her own Fantasia on | 
Welsh airs, and a very pretty ‘Sctne de Ballet,” also of 
her own composition. During the evening several songs 
were admirably sung by Mr. Miles Mole, who was 
particularly successful in his rendering of Schubert's | 
** Serenade.” 

Mr. WINDEYER CLARK gave an Organ Recital at West- 
bourne Grove Chapel on the evening of May 31. He 
performed Mendelssohn’s Sonata in F, Henry Smart's 
Postlude in D, a graceful Allegretto by Mr. C. H. Lloyd, 
a highly effective and clever March by Dr. C. S. Heap, 
and several recent compositions by foreign authors. The 
entertainment was varied by the singing of Mrs. Wilson- | 
Osman, who rendered Spohr’s “ Rose “softly blooming,” | 
Sterndale Bennett's “ May dew,” and the “ Ave Maria” | 
from the Cantata of “ The Lady of the Lake,” the last | 
being redemanded. The violin playing of Mdlle. Gabrielle | 
Vaillant was shown to advantage in movements from 
one of Bach’s unaccompanied Sonatas, and in the Adagio | 
of Spohr’s Concerto in D minor. An Andante and Rondo, 
written for the occasion by Professor Macfarren, to which 
the organist, as well as the violinist, did ample justice, 
was also included in the programme. 


Wir reference to the appeal made on behalf of the 
erection of a small memorial to the late Joseph Maas in 
Rochester Cathedral, in the last number of THE Musicat | 
Times, Mr. W. A. Barrett writes to say that the whole of 
the money required for the purpose has been furnished 
from a private source, and that, therefore, no subscriptions 
are needed. Those who sent money anonymously will 
have their contributions returned by post, with many thanks 
for their kindly offered help, if proper names and addresses, | 
which can lead to the identification of the donors, are sent | 
to Mr. Barrett, at his residence, 39, Angell Road, Brixton, 
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‘rendered in a masterly manner. 


| The vic 


jult. Inthe choir contest, for sage of forty to 


| assembled. 





subjectsare | well defined and melodious. 
‘Sir Patrick Spens’ 


Thetwo madrigals, 

and the “ Triumph of Victoria,” were 
well and carefully sung, and a spirited performance of 
“Rule, Britannia!” acted as a final connecting link between 
Art and Patriotism. 











Tue * Jubilee Ode,” written by W. Bellyse Baildon, B.A., 
Cantab., and set to music by W. Harrison, of E dit iburgh, 
is one of the many offerings to the Queen on the completion 
of the fiftieth year of her reign which deserves a word of 
especial commendation. The words are quaint, scholarly, 
and original, qualities which are reflected and intensified in 
I This Ode, which is arranged for a baritone 

lo and chorus, is admirably written, and has all the effect 
f € earnestness pr roduced by music which is the outcome of 
h our of love. There are ns in the 


artistic as the 























ome elegant 
uy pages, and the printing is as 

nd musical portion of the work. It is presented to 
n by the Pen and Pencil Club of Edinburgh, and 
ed efforts of all concerned make it 2 worthy 


: apropos of an interesting event. 






yew itals at the Church of 
en on the 15th ult., 
, iolent Fulham, S.W., 
zt Gyde, Mendelssohn, 
, and Guilmant, all being 
An interesting feature in 
the Recital was the performance (for the first time) of a 
clever Prelude and Fugue in G minor, by Margaret Gyde. 
The vocalist was Miss Frances Rogers, and her rendering 
of Mendelssohn’s “ Jerusalem, thou that killest the 
prophets,” from ‘St. Paul,” was highly commendable. 
n solo, a Romance in C, by Henry J. Wood, was 

given by the Rev. A. E. Whish (Vicar of St. Barnabas’). 





Tenr a Wood, Or ganist of St. 
p! “ye works by Freyer, Mar 
Handel, Henry J. Wood, Bach 











Tue Association of Tonic Sol-fa Choirs held its fourth 
Annu . Festival at the Crystal Palace, on Saturday, the 11th 
sixty voices, 
Mr. Henry Leslie adjudged the West London Choir the 
first place. At four o’clock a pasts Choral Concert was 
given in the Handel Orchestra by a chorus of 3,000 voices, 
accompanied by the Crystal Palace band (augmented to 300 
players), andthe great organ. Mr. L.C. Venables conducted, 
Mr. H. W. Weston, F.C.O., gave valuable assistance at 
the organ, and the band performed i its part in capital style. 
During the evening a Costume Concert was given in the 





!Concert Room by the Old English Glee and Madrigal 


choir. 

On Thursday evening, the 2nd ult., the Guild of the 
Holy Standard held its annual Festival in St. Paul’s 
Cathedral. The choir of about 200 voices was supplied 
by the London Gregorian Choral Association, and Dr. 
Warwick Jordan, of St. Stephen’s, Lewisham, presided at 
the organ. The Festival attracted an inynense congrega- 
tion, notwithstanding the unfavourable character of the 
weather. Many parts of the service were accompanied by 
a military band, and produced a magnificent effect, the 
alternation of reeds and brass and the roll of the military 
side drums being most impressive in the vast building. The 
| offertory was in aid of the funds of the Guild. 





THe organ at Latimer Congregational Church, Bridge 
Street, Mile End, having undergone entire reconstruction 
and enlargement, was opened on Sunday, May 29, and 
gave unqualified satisfaction to the large congregation 

At the close of the evening service, Mr. 
Percy Jackman (late Organist of Stepney Parish Church) 
gave a Recital, and fully brought out all the qualities of this 
excellent instrument. Mr. H. J. Elder (the Organist of the 
Church) accompanied the service. 
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On Thursday, the 16th ult., Keble College, Oxford, gave 
its usual summer Concert, under the conductorship of Mr. 
Lloyd. The programme included Goetz’s ‘* Ncenia” and Dr. 
Stanford’s ‘The Revenge,” both of which, in spite of their 
great difticulty, were adequately and successfully interpreted. 
The miscellaneous selection was wholly vocal, with the 
exception of Schumann’s Violin Romance in A, well played 
by Mr. H. R. Campion. The singing was good through- 
out, the vocalists being the Hon. Mr. A. Lyttelton and the 
Hon. Mr. Talbot, Mr. G. R. Wood, and Mr. N. P. Tower. 
Dr. Stainer’s clever madrigal “ The Triumph of Victoria,” 
brought the Concert to an appropriate conclusion. 

THE ual festival Service of the Confraternity of the 
Blessed Sacrament was held on Corpus Christi Day, at the 
Church of the Ascension, Lavender Hill, the choir being 
assisted by gentlemen from various well known London 
churches. The Processional Hymn was J. Baden Powell's 
arrangement of “ Hail, festal day ’’; the Introit and Gradual 
were admirably sung to arrangements of Gregorian tones. 
and the Sequence was G. I. Cobb’s Lauda Sion. The 
remainder of the Service was Monk in C. The singing 
throughout was excellent, and reflected great credit upon 
Mr. Moreton Hand, F.8.Sc., the Organist and Choirmaster 
of the church. 

On the 17th inst. Centenary Services will be held in the 
Church of St. John the Baptist, St. John’s Square, Clerken- 
well, in aid of the funds of the Finsbury Dispensary. The 
music for the Services will be selected from Haydn and 
3eethoven. ‘The hymns will be by the Wesleys. The 


an 
an 


paper of the Services will contain biographical sketches of 


the above-named, besides notices of Rowland Hill and 
Romaine, written by Mr. R. Moreland, Hon. Sec. to the 
Dispensary. Sermons will be delivered on behalf of the 
Charity, and the Lord Mavor and the Sheriffs will attend 
in state. 

Tue members of the Grosvenor Choral Society gave 
their 184th monthly Concert at the Grosvenor Hall, on 
Friday, the 17th ult., when Barnett’s Cantata “ The building 
of the ship ’’ was given for the first time by the Society. A 
most successful result both by choir and soloists was 
attained, which the large audience present fully recognised. 
The soloists were Miss Ada Beck, Miss Alice Kelly, Mr. 
William Nichol, and Mr. Fred. Bevan. The Cantata was 
preceded by a miscellaneous selection. Mrs. T. P. Frame 
accompanied, and Mr. C. M. Gibson presided at the Mustel 
organ. Mr. David Woodhouse conducted. 

Tue North-East London Choral Society gave its third 
and last Concert of the season at Morley Hall, on May 25. 
The soloists were Madame Clara West, Miss Coyte Turner, 
Mr. Albert James, and Mr. Sackville Evans. Pianoforte, 
Mr. Fountain Meen; harmonium, Mr. Louis B. Prout; 
Conductor, Mr. John E. West. The programme consisted 
of Mendelssohn’s 42nd Psalm, ‘As the hart pants”; a 
new MS. Psalm, ‘“ The Lord reigneth,” by Louis B. Prout 
(who received quite an ovation at its close), and Bennett’s 
“* May Queen.” 

On Ascension Day and the following Sunday, special 
musical evening Services were held at St. Peter’s Church, 
Clapham, under the direction of Mr. Walter Mackway, 
A.R.A.M. The church choir was greatly augmented 
for this Festival, and Smart’s Service in I (Magnificat, 
Nunc dimittis, and Te Deum), and Anthems “ O clap your 
hands” (Stainer), ‘King all glorious” (Barnby), formed 
respectively part of the Services, which were in every way 
most successful. Mr. E. Watson Brewster presided at the 
organ. 

ViLtis’s Rooms were the scene of a Morning Concert, 
given by Mr. Bantock Pierpoint, on the afternoon of the 
2oth ult., at which the efforts of the bénéficiaire were ably 
supported by Madame Clara Samuell, Madame Isabel 
George, Miss Meredyth Elliott, Mr. Charles Chilley, and 
Mr. Maybrick. Not the least interesting feature in the 
programme was Mr. Frank Arnold’s refined violin playing. 


Mr. SNAZELLE, the baritone and reciter, late of the Carl 
Rosa Opera Company, has been selected to give his enter- 
tainment, ‘‘ Music, Song, and Story,” pictorially illustrated, 
in all the towns in Australia and New Zealand, in the place 
of Mr. H. M. Stanley, whose engagements had to be given 
up on account of the Emin Pacha expedition. 





Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave performances of ‘‘ Samson” in Holy Trinity 
Church, Canning Town, on the 1st ult., and of the ‘* Crea- 
tion,” in Burdett Road Congregational Church, on the 
Sth ult. At the first performance the soloists were Miss 
Annie Daymond, Miss Ellen Cooper, Mr. Ager Grover, 
and Mr. James Blackney. At the second, Miss Marianna 
Rea, Mr. John Probert, and Mr. James Blackney. Mr. E. 
H. Turpin accompanied on the organ at both performances. 


Mr. H. W. Weston, of Balham, gave a Recital at St. 
Nicholas, Cole Abbey, E.C., on May 24, when the pro- 
gramme included an excellent Organ Overture by the late 
T. Adams, Mendelssohn’s Fourth Organ Sonata, Bach’s 
Prelude and Fugue in C minor, and works by Handel 
and Beethoven. Another Organ Recital was given at the 
same church, on the rst ult., by Mr. Henry J. Wood 
(Organist of St. John’s, Fulham), the programme of which 
included works by Mufiat, Widor, Bach, and Rheinberger. 


At a Congregation held on the oth ult., in the Senate 
House, Cambridge, the degree of Doctor of Music was 
conferred upon Charles Chambers, of Newcastle-on- 
Tyne. The exercise for the degree was a Cantata, entitled 
“The Redeemer,” scored for full orchestra, chorus, and 
organ. It consisted of an overture, in classical form; solos 
and concerted pieces; a fugue in eight parts; another 
chorus in eight parts, containing a canon, 8 in 4; and a 
chorus entirely in canon, 3 in 1. 

A GREAT congregation assembled in the Collegiate 
Church of St. Paul, Malta, on the 21st ult., for the special 
Service held to commemorate the Jubilee of Her Majesty. 
The music was the same as that of the Westminster Service, 
and was admirably sung by the special choir, under the 
direction of the Organist, Mr. W. S. Robinson, B.A. The 
on was particularly notable as one on which all the 
different denominations of English Protestants in the island 
combined for common worship. 

On Speech Day, at Rugby, on the 25th ult., music—we 
believe for the first time—was made a feature in the pro- 
ceedings, by a performance of Sir Herbert Oakeley’s setting 
of Lord Rosslyn’s Jubilee Lyric ‘* Love that lasts for ever ” ; 
the tenor and soprano soloists and the chorus all being 
present members of the school. The music had been care- 
fully prepared by Mr. Basil Johnson, Organist and Director 
of Music at the Rugby School, and was conducted by the 
composer, who is an old Rugbeian. 

Mr. Water CuirrorD, of the Carl Rosa Opera Com- 
pany, gave a Concert, on Thursday evening, the 2nd ult., 
at Brixton Hall. Mr. Clifford, whose contributions were 
warmly received, was ably assisted by Miss Annie Marriott, 
Miss Hilda Coward, Miss Eleanor Rees, Miss Susetta Fenn, 
Mr. Sims Reeves, Mr. Henry Piercy, Mr. W. H. Burgon, 
Miss Florence Waud (pianoforte|, Mr. Howard Reynolds 
(cornet), Mr. Hankins’ choir, and Messrs. F. Lewis Thomas, 
I’, H. Hankins, and Alfred Izard (accompanists). 

Mr. G. Aucustus Ho_mMes gave an Organ Recital, on 
the 12th ult., at All Souls’ Church, Camberwell. The 
programme included Grand Processional March ‘ The 
Colonial and Indian” (G. A. Holmes}, variations on ‘* God 
save the Queen” (Hesse), Offertoire in E flat (Batiste), 
Cantiléne and Grand Cheeur (Salome); Andante, varied 
(J. Baptiste Calkin), and Smart's Festive March in D, all of 
which were rendered in good style. The vocalists were 
Miss Ethel Bevan and Mr. J. B. Wilks. 

We understand that Mr. Barton McGuckin has finally 
decided to leave the Carl Rosa Opera Company. He has 
declined tempting offers to sing in America and Australia, 
and will devote himself to Concert and Oratorio engage- 
ments altogether this season. He is engaged for both the 
Worcester and Norwich Festivals in September and October, 
and will at the latter Testival create the tenor part in 
Mancinelli’s new Oratorio, which will be conducted by the 
composer. 

ASSISTED by a large number of distinguished artists, 
Miss Victoria de Bunsen gave her annual Morning Con- 
cert at the Portman Rooms on the afternoon of the 11th 
ult. It is true that some of the performers announced 
failed to put in an appearance, but others took their places 
without any prejudice to the success of the entertainment. 
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A NaTIonaL Jubilee Concert = place in the Albert | side world contempla ites the fact of these appointments, 
Palace on the zoth ult., the programme containing several | believing that the cause of music in the Cathedral will be 








compos sitions by the late Prince Cons ort, and a new setting advanced, and the prosperity of the good v ron r 
of the Jubii ate by the Rev. F. K. Harford. The latter within the building is likely to be continued ; 
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c{achieved. The new tor pays a hi 
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refers to the late Precentor. 
As a musician, the Succ 


THE Rev. J. P. Knight, celebrated as a composer of 
popular song music during the last half century, died at his 
residence, Great Yarn nouth, on the 2nd ult., at. the age of 
75 years. Hewas a pupil of the late J. D. Corfe, of B ristol, ae 
and for some time resided in America, where he published | *4U of the continuous s 


several songs. His most notable efforts were “ She wore | in upon him by 
the deep.” | Supplying a s 
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and Edinburgh + vere selected; and on the following ee "lof the acoustical c 
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Mr. Ar p Puysick gave an Organ Recital a 
Trinity Church, Upper Toot on Wednesday evening, the | diocese, so far as : 
8th ult., the programme containing works by 4 kinds of music and of musical services or 
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Tue Report to the Dean and Chapter of the music and | 4! 
other matters connected with the choir of St. Paul’s| | We opened this work with natural misgiving, for, 
Cathedral is always an interesting document. The present | one or two salient exceptions, Jubilee compositions h 
Report contains the record from Easter, 1885, to Laster, | proved of little or no v: alue from the standposnt of pure 
1887. It would appear, therefore, that it is two years since | But a perusal of mae? Heale’s Ode gave rise to a pleas 
a similar account was issued, and in the meantime several 
changes of importance have been effected. The former}more than ordinary ability—far more, indeed, than 
Succentor, Dr. W. Sparrow Si impson has retired, and the | majority of lady mu cians. We believe she studied at 
Rev. W. Russell has been appointed in his place. The | National Training School, which, during its brief existe: 
Precentor, the Rev. Charles Almeric Belli, has died at a 
very advanced age, and the Rev. H. Scott Holland, one of | Miss Juliette Heale’ $s poem 
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which, as a mere display of science, would do credit to any} Young men and maidens. Full Anthem by J. P. Harding. 


living composer. The peroration is extremely effective, and [Ww esleyan Methodist Sunday School Union. ] 
although the Jubilee is over, its echoes will doubtless linger 
among choral societies next season, and among them Miss 
Heale’s Ode deserves to find a place. 


THis anthem is intended in all probability for use in 
Wesleyan places of worship, and we are glad to welcome 
it as another proof of a growing liberal spirit in Nonconfor- 
Praise the Lord, O Ferusalem. Anthem by W. G. mist circles as regards the service of song. As a composi 

: tion it merits hearty approval, being exceedingly bold an d 
d spirit ed, yet churchlike and full of musiciar ily feeling. The 
THIS se gee is stated to be for festival or general use. pt ‘ moreover, are strongly rhythmical as elas 
It is chiefly remarkable for the admirable way in which | austodious. bake : 
ecclesiastic: a lignity is combined with melodic beauty. It 
opens in a flowing yet vigorous style in F, 3-4 time, the | 
key changing to A, with a very attractive theme, at the 
words ‘He maketh peace.” Next comes an equally 
winning soprano solo with a charming accompaniment. 
The original matter then recurs in a modified form, and 
the whole concludes with an old-fashioned measure much | 
like Gounod’s *“ The Word . flesh become” in “The | 
Redemption.” Mr. Wood’s Anthem is certain to please 
choirs and congregations alike. 








Wood. [Novello, Ewer and Co.] 











Te Deum Laudanns, Magnificat and Nune dimittis in E 
By G. H. Gregory. [Novello, Ewer and Co.] 

rR. GReGoryY’s settings of the canticles deserve to rank 
among those which have recently appeared for ordinary 
|churchuse. The Te Deum is especially meritorious thoug 
| by no means pretentious, being full throughout, with the 
exception of nine bars for soprano solo. There are many 
effective points, — the most striking being the intro- 
duction of the Ter Sanctus on a 6 t chord in D 
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Réverie, pour Piano et Violon, ow Violoncelle, sur le rer following the dimin shed seventh in D minor. The evening 
Prélude de Sebastien Bach. Par Ethel Harraden. service is less remarkable, but still commendable. 





{Enoch and Sons. | , aT. , 
snaiainian wii. Hope thou in the Lord. Anthem by Allen Allen. 
WE do not wonder that Gounod’s beautiful “Ave Maria,’ [ {J. Curwen and Sons.! 

which seems to grow so spontaneously from Bach’s First 
Prelude, should tempt others to ‘‘ meditate’? upon some 
well-known piece, in humble imitation of the French 
composer; but we do wonder that the same groundwork 
should be taken for a melody, so that a comparison shall : he : 

F , . menotony, and the composer may be counselled to avoid 
be forced upon all hearers, to the detriment, we need/,.. 0 7. (7 : 

| this defect in future efiorts. 


scarcely say, of the later work. Beyond this objection, we | 


THERE are some good points in this brief full anthem 
particularly the portion commencing “I myself have seen 
the ungodly,” which is very graphic, and also the auhatager 
The initial exhortation, however, is repeated to the verge 























have nothing to urge against the Reverie before us. The} [ho Orean Libr Book VIL. [Wood and Co.] 
theme, although somewhat commonplace, fits in well with | sa seed : diz trans se a Ott 
Be eae : 4, {It would be no exagge mn sert that more origin< 
Bach's Arpeggios, and the piece may find favour with | ae ee > ee 
Bt teresa > by Ex alish compos published in a year 
amateur performers on the instruments named in the , ; seta 
title-page | ‘ent time than in ten years a generation ago. 
satis ioe ; | Phe prese ork, edited by Walter Spinney, is one of 
The Distant Home. Song. Words he Rev ¥, | several reer t pe blications which are doubtless found useful 





Lyte. Composed by Edwin Mark Flavell: [Henry Klein.] || by organists. The instalment now before us contains five 
* . seces 1n various styles, wn D T EST 1S ¢ on- 
DrspITE a restless tonality in this song, there is much | Sadi i - « i Dd ¥. lt -, the best ota 2 
: . 1 ‘ sluding ntary by D. J. od, writte sonata form 
feeling both for melody and harmony displayed throughout | CUCGINS Voluntary Dy ei wee pas “ eo cae i ‘ f : 
ws oe ae ; ; . vith unceasing energy, and providing plenty ork for 
the composition, which might be made extremely attractive | ra Aang ae BEE SELON 3, OBE ARSOMASEIE arc ed ean anon 
Seas. * Ps ° iha an et. 
by a competent tenor singer. A good effect is gained by | M@NGS and tect 
the return to the subject, with a placid accompaniment,! — 77,.,,); 
after the passionate recitative. The accentuation of the | \, 
words, however, especially in bars 16 and 19 of the voice 
part, seems scarcely to have been sufficiently considered. | 


The Four Seasons. A Cantata for Female Voices. 
Composed for the use of Schools. Words by James | of 








Arranged by Dr. W. J 





ishing Company. 








IANLY transcriptions for the organ will, of course, 

s be in request, notwithstanding the increasing supply 

nal music, and Dr. Westbrook is well of hte 
tr 











Shepherd. Music by Geo. Shinn, Mus , Cantab. jin th is department of musical indus In the pre: er 
[J. Curwen and Sons. } on, beside familiar airs rn “The Messiah, 
“ St. Paul,” &c., he has included less known but 


Compositions for female voices, especially designed for | ~ Israel,” 
the use of schools, should find much favour with teachers, | interesting examples by Cherubini, Horne, and Arne. In 
as they not only stimulate the desire for singing in parts, | €V¢TY instance the arrangement is faithful to the original 
but fix the attention upon a work the performance of which | 27d not too difficult for ordinary players. 
at a school concert is something to look forward to during 
a whole term. ‘ The Four Seasons” is written throughout 
with appropriate simplicity, but bears the evidence of 
artistic workmanship in every bar. It is scored for soprano 
and contralto, and contains solos, duets, and choruses, with | THosr who desire to know what has been offered in past 

a pianoforte accompaniment thoroughly within the reach | years for the examination of candidates in the theory ot 
of the most moderate performer. Some of the soprano! music at the local examinations of Oxford, Cambridge, and 
solos will delight the prima donna of any “ establishment ” | Edinburgh, will be glad to make acquaintance with this 
where the Cantata is placed in rehearsal. little work which, by permission of the delegates of the 
. ‘ y ; . ne Universities, contains the questions in music set during the 

ae he Musical Year Book of the United States. By S. H.| hast six years. ineending candice are hereby enabled to 
Wilson. | Boston : Alfred Mudge and Son. | see what has been done and how they may prepare them- 

Tuis is the fourth volume of a work which gives a record selves with a prospect of success. 
of music performed in the United States, with special details 
concerning the music at Boston. It shows in a brief and 
comprehensive form, without comment or remark, what is 
being done to advance the cause of music in America by] Mr. Bertncer, who is well known asa practical pianist, 
means of operatic, orchestral, choral, and other performances. | has in these pages provided a means for young students to 
The lists of the names and works of native composers point | approach as easily as possible the road to “ Tausig’s 
to a condition of activity which may lead in the future to the | Studies,” and to bridge over certain gaps occurring in that 
most valuable results. Asa series of convenient memoranda,| work. Finger studies, scale passages, chord passages, 

valuable to the historian and others interested in t! ¥ pro- ; studies for changing fingers, for thirds, sixths, octaves, ex- 
gress of art, Mr. Wilson’s little book will be found to be} tension studies, and for crossing and changing hands, are 
most useful. i ably designed and fingered according to modern methods. 


and Questions. Compiled by S. L. Jopling 
i - t o 








[North of | ingland School Publishing Company, Limited.] 





r- 
Daily Technical Studies. For the Pianoforte. By Oscar 
Beringer. [Stanley Lucas and Co.] 
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Careful directions are given for the use of the studies and 
transpositions, and there is an appendix of scales and | 
arpeg roi which will be found most useful. The book 
deserves to become weil known for its prac tical character. 


The History and growth of Church Music. By the Rev. 
Ethelred L. Taunton. [Burns and Oates, Limited. ] 

Tuer author of this excellent little book treats the subject 
from a purely Roman Catholic point of view. A sketch of 
the early history of music is well and clearly written, and 
the tribute of praise paid to Palestrina and Orlando di 
Lasso is judicious and temperate. It is not correct, by the | 
way, to call di Lasso a German, unless the fact of his 
dying at Munich could make him one. The transition 
pe riod and the rise of the work of the Oratory; the Vienna 
School, with Mozart, Haydn, Beethoven, 
Italian and French Schools, with the church musicians of 
the present day belonging to the Roman communion; a 


capitally written and sensible chapter on the use of the organ | 


in the se ervice, with incidental mention of the value of 
boys’ voices in the choir, and other matters, are spoken | ¢ 
of with the authority and the temperateness of one 
who knows and one who loves church music. ‘The pages 


are written so that the facts can be easily remem- 
bered. They are not superficial, however, and one} 
or two peculiarities allowed for, the statements may be 


generally accepted. They are none the worse for being 
written in a “merry mood.” It would be easy to 
make extracts which would be interesting to all musicians, 
whatever their religious tenets may be; but, though will 
is extensive, space is limited, and as the book is not large, 
and can probably be obtained at a small cost, the best 
idvice that can be given to those for whom the subject 
has some attractiveness is—buy it, read it, and keep it for 


reference. 





Original Organ Compositions. By George F. Vincent. 


Vol. 2, book 1. | Willcocks and Co.] 
is not one of those organ composers who 
may happen to possess in 


Mr. VINCENT 
iritter away any talent they 


turning out multitudes of trifling pieces, andantes and such 
attainments could | 


like, organist of ordinary 
In the present instance, at any rate, 


of large 


which any 
improvise with ease. 
he has concentrated his energies upon a work 
dimensions, namely, an Offertoire and Fugue in B flat. 
opens with a bold and imposing subject, 
in ordinary symphonic form and with a good deal of 
elaboration as far as the recapitulation, where a subsidiary 
figure is used as a fugue subject, this part of the work 
being even more extended than the foregoing. The treat- 
ment is clever rather than scientifically accurate, but the 
general result is highly effective, and a re-entry of the 
leading theme of the Offertoire brings the work to a 
grandiose conclusion, It is far too long for use as a churc! 
voluntary, but it deserves the attention of recital pl: iyers. 


By I. Herbert 








Magnificat and Nune dimittis in A. 
Stammers. [Novello, Ewer and Co.] 

Ir is quite impossible to notice all the settings of the 
Canticles which appear in ever-increasing numbers, and 


rany of which, though thoroughly churchlike and 
musicianly, possess no distinctiveness of character. The 


present service, composed for a harvest festival, is rather 
above the average in musical effectiveness, and recalls in 
a slight degree the manner of Goss, in its flowing yet 
dignified course, while it presents no difficulty that an 
ordinary amateur choir could not surmount. 


Dr. Sawyer’s Technical Exercises for the Pianoforte. 
Containing Exercises on Touch; Scales, Major and Minor 
in both forms), Arpeggios, Octaves, Embellishments. 

[E. Donajowski. | 

Tis volume will be found very useful to ail students 
working with an earnest purpose, and especially those 
preparing for examination, as in addition to the exercises 
named on the title-page, some valuable hints on the 
method of practising them are scattered throughout. We 
think it a pity that three methods of fingering the chro- 
matic scale should be given; and it is a question with us 
whether the ‘ melodic” form of the minor scale should be 
practised in contrary motion, or in tenths and sixths; but 
masters, we know, differ in opinion on these matters. 








and others; the | 


It | 
and is worked out | 


National March. 
| Ascherberg and Co.] 

‘**Granp Descriptive’? Marches like the one before us, 
|when disconnected from the events for which th ley are 
| expressly written, can scarcely be judged at their true value. 
Mr. Asch’s piece, however, is not left to tell its own tale, 
| for “* Cavalry patrol in the distance,” ‘ Royal trumpeters 
announcing the arrival of Her Majesty,” and ‘‘ Sounding 
| Of the bugles,” are some of the titles placed over the 
| several sections of the March. As the same theme serves 


| Our Queen. 
Asch. 


Composed by George 


for the arrival and departure of Her Majesty, it will be seen 
| that there is not much variety in the composition. 
| La Petite Bergére. Sketch for the pianoforte. By 


/ Annie Tait. [Paterson and Sons.] 
! 

Weze this little Sketch not so monotonous, it would be 
| a commendable specimen of the composer’s power of writ- 
ing an attractive piece for young players, for the quain 
theme is well harmonised, and the passages lie so well 
under both hands as to make the composition an excellent 

xercise for legato playin; 
The Offertory Sentences, 
By Martin S. Skeitington. 





Set to music for parish choirs. 
[ Novello, Ewer and Co.] 

THE practice of singing the Offertory Sentences appears 
to be on the increase, < and Mr. Skeflir gton’s settings should 
become popular. They are extremely pleasing and at the 
same time perfectly unassuming, without any repetitions of 
words. Most of them could be sung without accompani- 

ment. 








FOREIGN NOTES. 

A MONUMENT to Joseph Haydn, the work of the Tyrolese 
| sculptor, Heinrich Natter, was unveiled at Vienna, in the 
square in front of the Mariahilf Church, on May 31, which 
was also the seventy-eighth anniversary of the composer’s 
| death. The statue, which is eight and a-half feet high, 
| is of pure Carrara marble, and represents the great musician 
as he pauses before writing down one of the melodies which 
| were to delight the world. In his left hand is a scroll with 
golden characters, while the right holds a pencil. The 
| face is very life-like, having been model led from the cast 
taken directly after Haydn’s death, and the expression is 
bright with inspiratic on. The ceremony of unveiling the 
noble statue of the composer of the “‘ Creation” was per- 
formed by the Austrian Emperor in person, assisted by a 
numerous and distinguished assembly, the mu ia arrange- 
ments including the glee goonies by the excellent Viennese 
Mannergesang- “Verein, of Herbeck’s Te Deum Among 
the numerous floral pl deposited at the base of the 
monument were several wreaths sent by admirers of the 
master from this country. 

Apropos of the above event, some extraordinary facts 
concerning Haydn’s mortal remains have just been divulged 
by a writer in the Viennese Neue Freie Presse, Herr. L. A. 
Frankl. The great composer died in the year 180g, and 
was interred in one of the churchyards of the Kaiserstadt. 
When, eleven years later, the master’s remains were ex- 
humed in order to be transferred to the family vault of the 
Princes of Ezterhazy, at Eisenstadt, it was found that 
the skull had been removed by some person unknown. 
Strict enquiries having been instituted, a skull, said to be 
the missing one, was for thcoming, and was duly interred 
with the genuine remains of the composer. It now appears, 
upon documentary evidence produced by the writer in the 
Viennese journal, that the real skull of Haydn was, 
shortly after the first interment, purloined by a fanatical 
amateur, imbued with the doctrines of Dr. Gall, the 
phrenologist, and that the precious relic, having eventual! Ny 
passed into the hands of the anatomical museum of Vienna, 
forms to this day a much-treasured “item” in the coilec- 
tion of that institution. 

It is now positively stated that 
the completion of Herr Pohl’s Haydn biography has 
been found among the literary remains of the late 
Viennese librarian, who has, moreover, by testamentary 
injunction, entrusted Herr Eusebius Mandyczewski w th 
the task of editing the remaining volume of the important 
work. The last-named gentleman is one of the editors of 
the standard edition of Schubert’s works now in course 
of publication at Leipzig. 
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A Schubert Museum is to be established at Vienna next 
year under the auspices of the Viennese Male Quartet 
Society “ Schubertbund,” and in commemoration of the 
twenty-fifth anniversary of the latter’s foundation. 

Sir Arthur Sullivan’s Operetta ‘ Patience ’’ has met with 
brilliant success in the Austrian capital, where public 
opinion has expressed itself unanimously in favour both of 
the work and of its performance. 

Johannes Brahms is said to be just now engaged upon a 
romantic opera, the first from the pen of the symphonic 
master, and the production of which will be looked forward to 
with intense interest by all amateurs. The libretto, it is 
stated is founded upon a comedy by Gozzi, the author 
being Herr Widmann, who furnished the book of Goetz’s 
“The Taming of the Shrew.” 

Four interesting additions have recently been made to 
the Historical Museum of Vienna, in accordance with a 
bequest made to that institution by the late Franz Liszt- 
viz., a spinet, once in the possession of Mozart (and ‘“ used 
by him when composing,” as one of the vouchers states) ; 





a writing-desk of Haydn’s; the baton de mésure presented 
to Liszt on the occasion of his conducting the Concert 
commemorative of the centenary of Mozart’s birth in 1856, | 
at Vienna; and a plaster cast of Beethoven's face, taken 
from life. 

it is stated in German papers that the collections for | 
the projected Mendelssohn ‘monument at Dessau have | 
reached so large a sum that its erection is now secured. 
The committee left the choice of its site to the Duke, who 
has selected a spot in the Anlagen adjoining the new 
railway station. The committee will issue in a few days 
a circular stating the conditions of competition. At the 
instigation of several societies, both literary and artistic, | 
commemorative tablets are to be placed against the houses | 
situate in Schadow-Strasse and Allee-Strasse respectively, 
where Mendelssohn and Schumann resided during their 
tenure of office as musical directors of Disseldorf. 

Dr. Hans von Bilow will be the Conductor, in conjunc- | 
tion with Herr Sucher, of the Hamburg opera during next 
season, when a “cyclus’’ of Mozart’s operas, culminating 
in a jubilee performance of ‘Don Giovanni” (with the 
German text revised by Herr Max Kalbeck), will be among 
the chief attractions; Verdi's ‘ Otello” being likewise in 
course of preparation. 

The right of public performance of Richard Wagner's 
early Symphony in C major has been acquired for a term 
of eighteen months by the concert agency of Hermann 
Wolff, of Berlin. The work dates from the year 1832, 
when the composer was only nineteen years of age, and 
was performed at one of the Leipzig Gewandhaus Concerts 
in the following year, when it met with the encouraging 
approval of the influential Herr Rochlitz, of the Allgemeine 
Musikalische Zeitung of that town. Since then the score 
of the work disappeared, but was re-discovered in 1877, and 
again privately performed in the presence of the composerand 
his family, in December, 1582, by the orchestra of the Liceo 
Benedetto Marcello, of Venice, in honour of rau Cosima’s 
birthday. Some two months later Wagner died. The 
impending revival in public of this youthful production in 
the domain of absolute music on the part of a compose: | 
whose genius was essentially a dramatic one, partakes, in | 
the hands of an “agency,” somewhat of the nature of a | 
commercial enterprise, and will scarcely be approved of by 
the best friends of Wagnerian ait. 

The question concerning the treatment of the human |} 
voice in Wagner’s music dramas having recently been again 
mooted in the columns of the Berlin Allgemeine Deutsche 
Musik Zeitung, Madame Joachim, the highly accomplished 
German contralto singer, writes to that journal as follows :— 
“Tt is really high time that the silly notion concerning the 
ruinous effect upon the voice of Wagner’s operas should be 
abandoned. ‘The reverse is the truth; and I maintain that 
the singing of Wagner’s operas tends to preserve the voice, 
while husbanding it. There isno composer who, like him, 
supports the singer by means of his orchestra, which aids 
the voice in every way, and even anticipates the dramatic 
expression. Thus Gluck, for instance, abandons the vocal 
artist altogether by his orchestra in the most tragic moments, 
so that parts like Orpheus can only be done full justice to 
by a singer endowed with extraordinary physical powers, 








and by the unreserved display thereof.” 


Anton Rubinstein is busily engaged upon the composition 
of a new opera, which is to be one of the first works to be 
produced by the new National Russian Opera at St. 
Petersburg, whereof the pianist-composer is the principal 
founder. 

A colossal bust of Richard Wagner is to be shortly un- 
veiled at the theatre of Bologna, the first of the Italian 
stages where the master’s ‘* Lohengrin” was produced. 

A serial performance of Wagner’s music-dramas, from 
* Rienzi” to the “* Nibelungen ” Tetralogy, is just now in 
progress at the Leipzig Stadt-Theater, a similar under- 
taking having recently been completed by the Royal 
Theatre of Dresden. The same master’s early opera, ‘ Die 
Feen,” is being elaborately mounted at the Munich 
Hof-Theater. 

An interesting brochure has just been published in Paris 
from the pen of M. Georges Street, entitled “ Lohengrin a 
Eden Théatre,” containing an impartial resumé of the 
recent single performance of Wagner's chef d’auvre at the 
l'rench capital, and of the incidents attending it. 

The annual Meeting of the members of the Allgemeine 
Deutsche Musik-Verein was held from the 26th to the 29th 
ult.at Cologne. The musical performances, under the direc- 
tion of Dr. Willner, included Liszt’s Oratorio “ St. Eliza- 
beth,” a new Pianoforte Concerto by Tschaikowski, and 
three Symphonic movements by Sgambati, the latter con- 
ducted by their composer. Johannes Brahms also took 





| part in the proceedings. 


The following were the principal works produced at this 


: year’s Music Festival of the Lower Rhine, held at Diisseldorf 


from the 29th to the 31st of May last, viz.:—Handel’s 
* Joshua,” Prelude to Wagner’s “ Die Meistersinger,” 
Beethoven’s Pianoforte Concerto in G major, Bach’s 
Cantata ‘‘ Festa Ascencionis Christi,’”” Mendelssohn’s Over- 
ture ‘* Fingal’s Cave,” Weber’s Cantata “In seiner Ord- 
nung schafft der Herr,” Beethoven’s Symphony “ Eroica,”’ 
Gerlioz’s Overture ‘* Carnaval Romain,” and Schumann’s 
Symphony in B flat major. Hans Richter was the principal 
Conductor. 

Schubert’s scldom-heard opera “Der hiusliche Krieg ”’ 
(‘Domestic Warfare’) was recently revived, with much 
success, at the Munich Hof-Theatre. 

Herr Goldmark’s new operatic work, entitled ‘“* Merlin,” 
has met with signal success on its recent first production at 
Mannheim, under the direction of the Court Capellmeister, 
Herr Paur. 

A new concert-hall is projected at Berlin, which is to 
accommodate an audience of some 3,000 persons, 

The Academical Senate of Leipzig has appointed Pro- 
fessor Kretzschmar, of Rostock, to the vacant post of 
Musical Director of the Saxon alina mater. 

The opera “Antonius und Cleopatra,” by the Count 
Wittgenstein, has been accepted for performance at the 
Imperial Theatre of Vienna, as well as at the Residential 
stages of Weimar and Schwerin. 

Herr Frank van der Stucken, of New York, has recently 
given a most successful Concert, with the co-operation of 
the Berlin Philharmonic orchestra, at the German capital, 
the programme including several important compositions 
by the Concert-giver. The Berlin press is unanimous in its 
praise of the artist both in his capacity as composer and 
orchestral director. 

A French artist, M. Emile Mennesson, has invented 2 
mechanism which may be easily adjusted to any pianoforte, 
and the effect of which is to reduce toa minimum the sound- 
ing capacities of the instrument. Thus the “ Pédale 
Sourdine,” as it is styled, recommends itself to all those 
subservient to the daily routine of mechanical finger 
exercises, and should, as the inventor suggests, be equally 
welcome to the “ pianophile ”’ and to the ‘ pianophobe.”’ 

An opera, ‘La Montagne noire,” is in course of being 
mounted at the Théatre de la Monnaie, of Brussels, the 
composer being Madame Augusta Holmes, already 
known to French audiences by some choral and orches- 
tral works. 

An international competition of choral societies is to be 
held at Liége (Belgium) in September next at the instance 
of the Musical Association ‘“ Disciples de Grétry”’ of tha 
town. Societies intending to participate in the contest are 
requested to communicate with the secretary of the under- 
taking, 27 Rue André-Dumont, Litge. 
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Signor Giuseppe Lamperti, the successful director of the 
Apollo Theatre, of Rome, has succeeded the brothers 
Corti in the management of the La Scala, of Milan. 
Wagner's “ Tannhiuser ”’ is to be the ope ning work of the 
new season, the principal novelty of which will be the 
opera “ Medijé,” by the Maéstro Samara, the successful 
composer of “ Flora Mirabilis.” 

The death is announced at Pavia, his native town, of 
Gaetano Fraschini, who, some thirty years ago, was the 
most popular tenor singer of Italy. Tis most successful 
part was that of Edgardo in Donizetti's * Lucia.” 

At Magdeburg died, on May 31, at the age of eighty, 
Christian Friedrich Ehrlich, for many years the musi 
director at the Kloster Gymnasium, an excellent pi anist | 
(pupil of Hummel), and composer of several operas 

At Padua died, at the age of seventy, Madame Marini, a} 
once highly popular prima donna of the La Scala of Milan; 
anative of Germany, whose real name was Fanny Goldberg. 


CORRESPONDED CE. 












“ MELODY IN SPEECH.” 
‘STHE MUSICAL TIMES.” 


MusicaL Times [| 


TO THE EDITOR OF 


Srr,—In the March number of Tue 





have read your interesting comments on Mr. Weber’s alae r 
“Melody in Speech,’ which appeared in Lonrgmai 
Magazine of February. Since you invite your i 





(among whom i have the good fortune to be n 
communicate their views on the subject of Mr. Webe 
article, I should like to say that I think there is scarceh 
musician who would not at once answer in the 
to your question whether he has not “ uncons ly Jai 
greater stress than the facts warrant upon the . distinétness 
of the intervals observed in our speech or in the sounds of | 
nature ’’? ' 

Most readers will surely have shared my astonishment | 
when I saw ordinary phrases of speech represented in | 
musical notation without the slightest difficulty apparently 
being felt by the writer, who scarcely even finds it neces- | 
sary to use an accidental! I am a great believer in the | 
staff notation, but how can it (or any other yet invented 
represent those minute intervals which constantly occur in 
the ‘melody of speech,” or those much wider “skips” 
which, while they suggest, or remind one of, musical 
intervals, are yet so faulty in intonation (to say the least 
that they cannot be represented on a stave nor be repro- 
duced on a key-board ins To prove this, let any | 
of your readers, Sir, make the simple experiment of uttering 
a sentence, while he is careful that every inflection of his 
voice shall be an interval in tune. Will not the resun be 
that he finds himself obliged to speak, or rather sing, in the 
style known as recitative? Most assuredly the effect will 
be much more artificial, if not artistic, than the sounds | 
produced in ordinary speaking. I am only an Australian, 
and it may be different in the mother country, but certainly 
in Melbourne neither we colonials nor the Eng peel n we | 
meet talk in recitative. Would we could all rejoice in the | 
possession of friends like Mr. Weber’s, who, in deference, 
I presume, to his extreme musical sensibility, always address 
him in melodic intervals, doubtless perfectly in tune! Look 
at the “Good morning” with which he is greeted :— 




















trument ? 











Good-morn- how are 





you 


to - day? 

Why, it must be an inspiration to him throughout his day's | 

work! But, to be serious (as is fitting when one is thinking | 
| 


of the untunefulness of his own conversation and the faulty 
intonation of his friends, even in their best moments), I 
contend that Mr. Weber gives us examples of speech in 
music, zo¢ music in speech. One or two of them are really | 
expressive bits of recitative—of melody, if Mr. Weber zill | 
have it so—and might encourage composers to observe the 
inflections of the voice under the influence of various 

emotions, and so, perhaps, help them to write recitative 

which is forcible, and as true to nature as is compatible 

with the necessities of musical expression. That many 
street cries are musical must of course be admitted, since in 
those who use them there is often the plain intention to 
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this subject, I 


| Inthe former case- 
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| who utters it. 





sme the wore thing them; and, no doubt, 
iliar int be found in use amongst our 

:stralian birds as in ir 1ose countries where some of their 
songs have been noted, yr I can remember the tuneful call 
of the Tasmanian rhe Thrush—Collaricincla Selbii— 
(don’t accuse me of pedantry, Sir, for did you not find 
fault with Mr. Weber just now because he name 
his birds)? The bold, bright call of this bird used to ring 
through the lonely *“ bush’ 


* with a purity of intonation that 
woes have Faas ted a 
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Your obedient Servant, 
M..}. Hy 


g, 1857. 
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yu have spa 
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rs may 

among your reade 


ndence on 
ich the 
have suggested to others 
1—in my oase—close observa- 
tion during a four ye residence in London has tended to 
contirm—viz., that between the street cries of London and 
those of provincial towns there is an essential difference. 
curious and amusing as they often are— 
almost invariably owe their origin to the idiosyncrasy 
ausical or otherwise) of the individual vendor: while in 
the latter, all vendors of the same article seem to have a 
particular cry in common, very frequently bearing on it the 

p of tradition—an element conspicuously lacking in 
rmer instance. 

It follows that in towns and cities where the traditional 
element is strong, traces of it will appear in the street 
cries. Edinburgh is a notable preg o thi si many Bhi 
its beautiful street melodie 
through many generations. “The 1 reason why such is oan 
the case in London—where local tradition plays so small! 
a part, and where the things of vesterday are forgotten in 
the bustle of to-day—is obvious. Then, taking the examples 
already given by your correspondents, it is noticeable that 
those which are cited as most nearly approaching old 
ecclesiastical chants (Mr. Rogers’s ‘* Watercresses” is 
Tone II., first ending, note for note) are those which hail 
from country towns, where, naturally, tradition is likely to 
be most deeply rooted. ; 

This, I think, points to ~ fact of their having an origin 
of considerable antiquity; the London cry, on the other 

and, as arule, ‘hirth and death with the person 
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the intoning of the Roman Mass, or Anglican Communion 
Office. 

The following I first heard in the singularly unlovely 
borough of South Shields when a boy of seven, and such 
was the fascination of the dreamy phrase, with its weird 
sounding libretto, that I followed the vendor—with childish 
heedlessness—through some miles of streets, not finding 
my way back to my alarmed relatives until a late hour in 
the afternoon— 











: Lento. . 
—p. a 
p—— : 
2 . 
Cha - ka- ra-bin ste - wn. 


This mystic sentence is merely a distortion of ** Chalk 
and rubbing-stone.” In and about the same town I have 
often heard— 





[a ” 








Who'll buy a-ny ling? Fine fresh skyet. 


and am told that both the above have, in the memory of the | 


oldest inhabitants, been used by all hawkers of these two 
articles. 

I am tempted to add yet another, which might have been 
heard many years ago in the streets of Richmond (Yorks) ; 


it does not bear upon anything said above, but seems | 


quaint enough to merit quotation— 












pen- ny, Chel - sea bun. 
Rs RR. CERRY. 


[Letters on the same subject have been received from | 


an Organist; John Bell, Mus. Bac.; John T. Harmston; 
Herr Jaffé; F.C.O.; F.R.C.; H. H., and others, all more 
or less interesting, for which we regret to be unable to find 
room. The subject has been sufficiently ventilated to in- 


spire the future historian who may be willing to turn his | 
attention to it. To him the matter must now be con- | 


signed.—Ep. Musical Times.] 


THE METRONOME AND MODERN COMPOSERS. | 


TO THE EDITOR OF “* THE MUSICAL TIMES.” 
$1x,—The contents of this letter may possibly be 
interesting to many musicians who, like myself, are dis- 
satisfied with the present anomalous nomenclature of 
Maélzel’s Metronome. 

Intended originally as an international guide to the 
tempt of movements, it was a great step in the right 
direction, and there is reason to believe that with some 
revision it might be still of great universal use in the study 
and performance of musical works. But there must be 
revision, and I humbly submit the following figures and 
examples in support of my assertion. 

I have examined several works of the following seven 
leading composers of the day—namely, Messrs. Cowen, 
Gouncd, Macfarren, Mackenzie, Stanford, Sullivan, and 
Wagner, and find that taking the six principal or unqualified 


Italian rates of speed, they employ the following terms and | 


orresponding Metronomic Equations, in a movement with 
a time signature of 4-4, viz.:— 

In Adagio the pulsations range from 40 to 69, giving an 
average or standard pulse of 54. 

Largo ranges from 54 to 84, average 69. 

Andante has the same average. 

Larghetto ranges 84—i00, average 96. 

Allegro ranges 116—132, average 120. 

Presto ranges 120—208, average 132. 

Now, comparing this table with that of Maélzel, what do 
we see? In the first place, the order of terms is changed, 
Maélzel calling his slowest movement a Largo, his next 
slowest a Larghetto, and placing Adagio third on the list, 





whereas our modern composers call their slowest move- 
ments Adagios. 


Maélzel’s average Adagio = 118. 
Modern composers’ =e 545 
Maélzel’s Andante == 138. 
Modern composers’ == 69. 
Maélzel’s Presto == 200, 
Modern composers’ = 132: 


Now, what is the result? Confusion. Supposing a new 
composition, awaiting the attachment of its proper Metro- 
nomic Equations and Italian terms of speed—what is done by 
the composer ? He adapts the length of the pendulum of 
the metronome so as to give pulsations agreeing with his idea 
of the rapidity of the movement. Let it register 132 beats 
in the minute; he refers to the perpendicular table on the 
instrument, and finds Andante written opposite to 132; he 
| therefore writes Andante at the commencement of the 
;movement. So much for Maélzel! 

} I find that in the same case, Dr. Mackenzie would write 
| Presto! 

Again, taking a case where the pendulum beats 116 in 
| the minute, the composer, trusting to the Maélzel Table, 
would write Adagio, whereas Mr. Cowen would write Alle- 
| gvetto, and Sir Arthur Sullivan Presto ! 

Surely this is a matter for reform. The unlucky musician 
who lives in the country, and is obliged to trust to his 
metronome for the proper indications of the tempi of the 
world’s music, is very apt to be considerably out in his 
calculations, and, moreover, if he be a composer in the 
wilds of a country far removed from the great metronome 
}of St. Paul's, his Italian terms of tempi are more than 
| likely to be at great variance with the ideas of modern 
conductors, who take their time, so to speak, from the seven 
composers mentioned above, and will very possibly cause a 
wrong interpretation to be put upon his works. 

Under these circumstances, and considering the general 
advance of English music in all its branches, the revision 
of the Italian Table affixed to Maélzel’s Metronome, will 
be of great help and real use to the English musician, the 
more especially if he be a composer. It may be said that 
each individual composer uses certain qualifying terms, 
which sufficiently explain his meaning. Is itso? Let us, 
in a standard movement of 4-4, take the equation ® = 76. 
We shall find among the works of the seven aforesaid 
modern composers, the following terms attached to this 
| tempo, viz.:—Andante religioso,. molto moderato, and 
Allegro moderato. Again, taking; == 88, we shall find it 
representing Andante maestoso, Allegretto grazioso, and 
Allegro maestoso. 

This appears to give a negative answer to the question. 
Again, how vague is the term—and this is but one among 
many—Aundante quasi minuetto, when there are as many 
tempt for minuets as there are minuets. Why not abolish 
altogether the Italian terms, and, instead of being ashamed 
of their own comprehensive language, let Englishmen use 
English phrases combined with Metronomic Equations to 
indicate the proper performance of their works. Do not 
let us be too proud to take a lesson from Wagner, at least 
in this respect, who has used his own language in preference 
to Italian. Let the matter be taken in hand by our highest 
musical authorities, as the anomalies pointed out above 
should not be allowed to remain, and exhibit to the 
i world of Art a very weak spot in the grammar of music. 
Yours faithfully, 

PENDULUM. 





{Our correspondent, in desiring the introduction of 
; English, in place of Italian words, is most certainly taking 
a step backwards. The aim of all composers should be to 
make music a universal language; and if the example of 
Schumann and Wagner in using German terms to express 
their intentions were to be extensively followed, it might 
lead to each country having its own vocabulary of musical 
words, its own fingering, and eventually, perhaps, its own 
notation.—Ep. Musical Times.] 


TO THE EDITOR OF ‘THE MUSICAL TIMES.” 
Sir,—There is a pianoforte solo published in London 
with title-page as follows: ‘ Revivals No. 1. Grand 
; Fantasia (in E and A minc: and major) for the Pianoforte, 
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| et 

| QUESTIONS CF AUTHORSHIP. 
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by Wilhelm Friedemann Bach. Edited by W. Davison.” matical errors in tl 
A note states that this Fantasia was first playe ed s public | would in bly 

by Madame Arabella Goddard at her Pian ioforte Recital in | examination in har 
St. James’s Hall, June 17, 1869. Th I suppose, one} Cannot some ‘ 
of the two * noble Fentasias” mentioned in Gr |} such pure rubl there is in pul like tl 
“‘ Dictionary of Mus ic and Musicians” as Incalculable mischief is done by them, inasmuch as 
introduced by Madame Goddard at the Monc ge Sapo ps into the hands of people 
Concerts. This same Fantasia hed 1 vho are not aware “chat | 
with the following title-page: “ Fant is reliable and sound inforr 
Piano dédiées a Mademoiselle Ja Comtesse an say that good musical pt 
Tolstoij, par J. G. Haessler. Op. 17. Nouvel we look at Novello’s, Litolt 
Leipzig: Brietkopf und Hartel.” This comp : such publicati on 
































celebrated Gigue in D minor. i tl : by criticism in or 
A Sonata in B flat, commencing jto guard 1 
— | 
Z Ms) oom j ©) | 
py (sae) PN , ( Schoo!. Ber 
ee ee : rscno 
e —— | a —_ 
? ae ‘ <u 
s Ire y published under ic ts name, and the same mrp +9¢3 ‘Dr an a i in celal a 
is frequently published under Mo s and t FERRIS'S “GREAT COMPOSERS. 


may be said of a Rondo in G— 
MUSICAL TIMES.” 








I believe, ‘‘ The G 








Is it known if Mozart really r 
Can full information be obtained concerning the Sonata } 
in B flat commencing ee ee ee 
THE GOLDEN LEGEND” EN AMERICA. 





which is generally published under Mozart's name? In} satiy 
the article on Pianoforte Music, by E. Pauer, in Grove’s | time in the United St 
“Dictionary of Music and Musicians,” i d that! ge The Boston 
the ‘first movement is said to , 

E. A. Miller,” and in the article 
F. Pohl, in the same wor! 
put together from Mozart's sa rt 
Op. 26.” I have a copy of this So: 








of all our fe 





ut, by the late C. hes our to state again, for t 
it Was: “ partiy the » “Le } 

Miller as) An nerica by the Apollo | Club, of Chicago, March 
ving title- | ; , and greatly oblige,—Yours sincerely, 




















page: “ Sonate pour le ‘Clave cin ou le Pianoforte, composée Puito A. Ors. 

par E. A. Miller. Op. 26. Leipzig: C.F. a 
Neither of the two Sonatas in B fiat I have menti re my 
included in the Peters editi of Mozart’s Sonatas I 1216. Mic 5 
purchased many years since MEL. following note is : 
printed at foot of title-page of Miiller’s Op. 26: “ Cette sens 


Sonate imprimée d’abor “d sous hp nom de Mozart d: ins le| THE LOCAL EXAMINA 
Magazin de Musique de Thomas, : 
a paru maintenant comme «a 
dans le bureau d’Industrie a Vie 


TIONS OF T 
avions acheté, ACADEMY OF MUSIC. 
le Mozart 






nee,” cc. 





titution we 


(four months 






Swinton Dale, Swinton, Nottingham, June 18, 1887. 


BEETHOVEN. judicial to the best 
TO THE EDITOR OF “THE MUSICAL TIMES.” and also their teache 


institutions the Roy s somnolence i 











IR.- ving, I net 1" poking 5 
Prince sip hi ter in hy respect. This con nore to be deplored be 
ere were: three ve aE Owe las of the acknowled anding and excellence 
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issue, which I shou!d be obliged if you would kindly allow 
me to correct. 
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oi 


f, more neditione methnad t 
The sentence, “with this : ription,” should read ; le ; : 4 ern Senne o 
‘with this superscription.” he one “ Auf Aufforderung ; iia iad 7. Shae F.C.0 
gesehrieben,” should read ‘* Auf Aufforderung geschrieben.”’ fane. wa ese Bh ia 
The one “As ruthless as it is remarkable,” should read|  ~ eine ed 
“ As ruthless as it is unwarrantable.” ORAS and “ROM 
I am, Sir, yours, &c., goals La Saeteary 
Joun Towers. TO THE EDITOR OF “ THE MUSICAL TIMI 
Author of ‘‘ Beethoven: A Centenary Memoir.” Sir,—I can sive some 
Manchester, June 8, 1587. information concert and 
—_———_- “RCM.” 





‘- “R.A.M.” is the 
r _| connection with the Royal Acade 

S1r,—I have read with great pleasure the le | students of the Academy ho distinguish themselve 
correspondent, Mr. Towers, in your ie t number {the musical profession a quitting the institution,” 
heartily support him in all he has said. Having also | vote of the Directors. Ite 
received a copy of what I conclude to be the same publica- | tion, and the fortunate ind 
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tion, I should like to draw his attention to the two hymn- | may stvle themselves “ ] 
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their names of the initials R.A.M.” (The quotations are | 
from the published rules.) | 
The foregoing being a simple statement of fact, it wit by 
naturally be wondered how it happens that in the local } 
examination lists for the last y (lists authorised and |‘ 
issued by the Directors, duly signed by on Secretary), the 
names of about thirty ladies and gentle who are not 
Fellows, appear with these honoured nitials appended. 
In the same lists are many names with M.R.A.M. appended, 
but nothing concerning them appears in therules. There 
are also many cases of the use of L. M., but ties we 
know are hor rourably gained in exan i ant ad be sity 
Licentiate of the Royal ! Academy. 
by the useof R.A.M. allover the king 
a gross rae is perpetr a on the pu 
“RCM.” (Royal Coll 
except that a few terms ve been spent i 
the College 
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ctor, Mr. H. B. Wilsdon) 
*ht toa succes: ful ch se 
performance was good 


Axbincpon.—The Orchestral Soviet 
gave its fifth Concert on the &th elt., 
the first three years of its existence. 








|(M. V. White), and “ TI 


| of the best ever ¢ 


| Smith, conducted from 1th 


in which |} 








heey ghout, and showed marked improvement in all parts of the band. 
Mr, G. H, Betiemann again led, and played as solos the Andante and 
Fin ig from Mendelssohn’s Violin Concerto, and the Moto p-rpetuo 
. Ries. Mr. mn is a capital leader, and his marvellous 
Ad of execution in his solos took the audience completely by 
storm. One of the most ir iportant features of the programme was 
Beethoven's Pianoforte Concerto in C minor, played by Mrs. H. S. 
Clench, whose rendering left nothing to be desired. Mr. Grice 
favourite in Abingdon, was heartily welcomed and appla: 
ng Handel’s *' Kevenge, Timotheus cries,” ‘The ate Lover! 
e Toreador’s Song” (Bi ae i 
», as usual, pl ayed by Mrs. 
; sung by Miss Florence Clarke at the com- 























forte acc ompanime: 
The Nationa ‘1 Anth 
mencement of the ev: g 
Kent.— The Ashford Orchestral Society gave their 
j 5th ult., and, in commemoration of 
‘ea Rule, Britannia,” and H. Smart’s 
ed in the programme. ‘The singi 
! : Dr. WwW ult S Was greatly appreciated hy 
r e orchestra play ‘ed splend idly, and 
lented Conductor, Dr. Wilks, who 
¢ he Concert was certainly one 
The ‘Chor al Society availed then ¢ 
g to Dr. Wilks a handsome Con- 
igned, and made by a local tradesman. 
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HTON-UNDER-Lywv.—Christ Church Dedication Festival was 
jon Alban’ s Day), when the choir gavea 

i Hts Soldiers. Miss Ma ‘jorie Faton,a 

n, gave very valuable assistance by under- 

She has a very rich and beautiful voice, 

Tt 1¢ othe er solo p arts \ were taker 1 

ister, Mr. J. 

i companied 

yon’ choir is now a voluntary 

atulated on the esult of his careful 

ed by the excellence of the solos anc 
choruses, 

ATHERSTONE, WarwicksHire.—The Grendon Choir, formed by 
Florence, Marchioness of Hastings, fave a special service in the 
Polesworth Parish Church, on Sunday, the sth ult., under the cirectioa 
of the Rev. A. pic po Lb sory Mus. Ba . The service was 
Garrett in D, and the “Send ot iy light,” by Gounod, 
Several other ‘anth ems were sung, among them Wesley’s “ Blessed 
be the God and fs ther,” the Rex. A. Batson’'s “ The Lord is my 
Shepherd,” and Stainer’s “ The y have taken away my Lord.” 
eston, Riba ay Organist and Choirmaster 

ecital after Evensong, on 
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to a large congregation, the programme 

Chorus in 1 Handel’s Fifth Organ 

Concerto, joe works by Lis. t, Beethoven, and Wagner. 

-e in St. Peter’s Church a 
3 by ya choir of about 109 
¢ bra 3 instruments. 














Brecon.—An Organ Recital was given by Dr. Langdon Colborne, 
Hereford, on the Sth uls., at the Priory Church. Pieces by Men- 
delssohn, G Smart, and Wesley showed the capabilities of 
the new organ, built by Messrs. Hull and Sons, of London. The 
i , s, sung by Miss Mordecai 

! 








Kecital was v 
Jones, Miss De V 














being delivered by 
A large choir 
nts were erlectively performed by che 
Thos. Pollard was Organist, and 
The delegates of the Oddfellows’ 
vice “ the Parish Church on Whit 
was crowded, The service incluced 
ymns.——Successful Choral Servi = $ 
1 Bethesda Congregational Church, when 
: 10 soloist. 

Cuicaco.—The Apollo Musical Club of Chicago, on April 26, gave 
a performance of Haydn's Creation, under the direction of Mr. W. L. 
Tomlins, in the Central Hall of that city. The vocalists were Miss 
Amy Sherwin, Mr. C. Abercrombie, and Mr. D. M. Babcock. A full 
band and chorus, with Mr. Clarence Edc ty as Organist, secured an 
f tion of the work. 











excellent 
Cuippina ysTON.—On Friday evening, May 27, the clergy and 
sh Church met in the Boys’ National School tor the 
purpose of presenting Mr. Owen, Organist and Choirmaster of the 
Church, with the hood which he will be entitled to wear consequent 
upon his earning the degree cf Bachelor of Music (Trinity College, 
Toronto). Mr, Bliss made the presentation on behalf of the choir, 
and in doing so referred to the high regard that was felt for Mr. Owen. 
The Vicar (Rev. G. A. Littledale, M.A.) having endorsed the remarks 
of Mr. Bliss, Mr. Owen thanked those present for their gift, which he 
ed would be the means ot cementing the good feeling that had 
always existed between the choir and himself. 
TH.—An Organ Recital was given in the Wesleyan 
Chapel on Tue ning, ihe 7th ult., by Mr. J.E.W. Lord. The 
programme included pie y W. B. Gill bert, Guilmant, Léfebure- 
Weély, Haydn, Mozart, J. 5 Bach, Weber, and Mendelssohn. 
Duruam.--A Concert in aid of the restoration of Sha¢forth Church 
was given in the Town Hail, Durham, on Thursday, the oth ult. The 
great “varies of the programme, arranged by Mr. Hulton, of the 
University, was the glee singing by male voices, the choir being com- 
posed of mar oa tlem en, ‘including som members of the Untver- 
sity. The vo y Messrs. Mace, Rowley, and the Rev. V. kK. 
Cooper were « sly 4 given. Messis. Gatehouse and Joyce-Barrett, 
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lute and violin respectively, gave their soli in a manner worthy of 
their reputations. Haydn’s G major Trio, for violin, violoncello, and 
iano, was given with due vigour by Mr. Barrett, Rev. V. K. Cooper, 
d Mrs. Greenwell. About £10 was handed to the fund. 

ENNISKILLEN.—The Church Choir met by invitation, on the 1st ult., 
at Mr. Arno!d’s residence, and presented to Miss McKedgne, on the 
occasion of her leaving the choir and approaching marriage, with ’ 
eautiful marble drawing-room clock and lady’ $ dressing case; ’and, © 
the Sth ult., the churchwardens, on behalf of the parishioners, deen 








sented her witha purse of gold. The Young Men’s Mutua! Improvement | 


Association also presented her with a silver tea and coffee service. 
FARNBOROUGH.—A small but effective organ, containing two manuals 
and pedals, has been presented to Farn borough Parish Church by 
Hamilton Fox, Esq. It was opened on Monday, the 13th ult., by 
Dr. Warwick Jordan, of Lewisham, in the pr : of a crowded 
regation. 














GILLINGHAM.— The tenth Concert of the Choral Society 1 was given 
in the Lec: ure Hall, on Wednesday evening, the rsti } 
Cantata God, Thou art Great, and Louis N. Par 
were performed for the first time in Gillingham. 





The principal 
vocalists were Miss Marion Gr aham, of the Royal Academy ; My 


Milford; Mr. J. M. Hayden, of Salisbury Cathedral; and Mr. J. i. Nash, 
of Bristol Cathedral, all of whom acquitt ed themselves with credit. 
An efficient band had been secured, and to it ina very large measure 
must be attributed the great success of the performance. Organ, 
Parker and Mr. Ley; piano, Miss M. Wilki 
instructor of the Society, conducted the sacre 
emcee and Mr. Parker, the co poser, co 
chorus deserves great praise, and the per inane, reg as a Ww Pt 
must be classed amongst the best that have been given by the 
Society. 

Great BERKHAMPSTEAD.—A Jubilee Service was held on the 22nd ult., 
in the Parish er The Order of Service as appointed by the Arch- 
hop of Canterbury. The Service commenced with “ Awake, O happy 
Nation ! ” composed. by J. Munro Coward, ‘The responses were sung 
to Dr. Bridge’s arrangement as used in Westm i 
John Goss’s Thanksgiving Te Deum in D (a mz agni cen - 
posed and dedicated to her Majesty the Queen, and sung at the Thanks- 
giving Service in St. Paul's Cathedral ‘in 1572. on the restoration to 
health of his Royal Highness the Prince ot Wales), and a Jubilee 
Anthem, “ Let every soul be subject unto the hi gher Powers,” by 
Dr. Stainer. The special Psalm was sung to Chant 67 (Cathedral 
Chant Book). Hymns 219 and 166 were sung during the offert tory, 
after which the National Anthen 1, in which the large congregation 
joined “ with heart andvoice.” After the blessing, taine s sevenfold 
Amen was sung by the choir. Mr. Frank Gatward, Organist and 
Choirmaster, presided at the organ. 

Hertrorp.—The annual Choir Festival of All Church in 
his town took place cn May 25. In the short service which pre- 
ceded the performances, ‘God is a Spizit’’ was sung as the anthem, 
and produced a great effect. In place of the usual se lection ofanthems, 
interspersed with organ solos, a selection from Haydn's Creation was 
n. The choruses were sung by the choir of the church, assisted 
by the Hertford Choral Society, and gave evidence of much careful 
training. The soloists were Miss Ethel Winn, Messrs H 
Cummings, A. Thompson, A. Kenningham, and W. Winn. ‘The 
whole of the accompaniments were played on the organ by Mr. M. 
Heywood (Organist of the church), upon whom has fallen the arduous 
task of training the choir. During the Offertory in the afternoon, Mr. 
H. Robins played the Larghetto from Mozart’s Clarinet Quintet, and 
in the evening Allegro in F sharp minor (Guilmant). The Festival 
was a great success, the church being well filled at each service. 

Havant.—The spring Concert of the Havant Choral Society took 
place on the vthult. Stanford's Revenge, Mendelssohn’ s Loveley, the 
Overtures to Der Freischiitz and Zaipa, with other items, made. upa 
—~ ul programme. The special feature ‘of the evening was the sing- 

ng of Miss Vinnie Beaumont. Mr. Packham conducted 

HeEREFOR D.— ~The Hereford Choral Society gave a performance of 
Br ide on Tuesday, May 25, before a large and 
The work was rendered in a manner which 
cited ay the Peeakdees, Rev, Sir F. A. Gore Ouseley, Bart., the 
warmest commendations. To the talented Conductor, Dr. Langdon 
Colborne, Organ ist of the Cathedral, is chiefly due the praise bestowed 
on the Society by the frequent and hearty omg Che vocalists 
were Mrs. Hutchinson, Mr. Banks, and Mr. Ineson. The prima don 
with her usual care the difficult music allot +, to the principal 
soprano and was much applauded. Mr. Banks and Mr. Ineson 
severally and unitedly infused considerable spirit into their share 
of the work. Great credit is due to the members of this Society 
for the manner in which they discharged their share of a difficult and 
trying duty in such an exceedingly creditable manner. 

Herne Bay.—A grand Jubilee Concert was given in the Town ee 
on Thursday, the oth ult., by the Choral Society, conducted by Mr. E. # 
Cruttenden, who may be congratulated upon the result. The first ot 
comprised patriotic music, and opened with the National Anthem. 
Mr. Mackenzie's stirring song, ‘ ‘The Empire Flag,” was successfully 
sung by Mr. Flower, the Society, with a contingent from the Parish 

hurch choir, forming the chorus. The Jubilee Madrigal by Dr. 
Staincr, entitled ‘‘ The Triumph of Victoria,” was heartily rendered, 
after which a duet, with harmonium obbligato, “ The Queen! God bless 
her” (words by Miss King, of Belle Vue College, set to music by the 
Conductor), was ably sung by the Misses Falkenberg and Hollands. 
“Rule, Britannia” was a fitting conclusion to the first part. Jackson’s 
Cantata The Year opened the second part, the solos in which were 
sung by Miss Katherine James, Miss Letti Wade, Mr. Page, and Mr. 
Rhodes. ‘he trio “ Now the pale moon,” sung conjointly by the 
lady soloists and Mr. Page, won the only encore ‘that was responded 
to during the evening. 
brought the Cantata to an end. The applause 
success achieved by all concerned cannot be doubted. 
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was great, and the 
Miss Bowes, 


in her arduous and difficult position as accompanist, was all that could | | years; and in the violin and orchestral class 


hae znceston District Associ 
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| Tuesday, the 14th ult., in 
| Kee: 
| Ancient _ Modern; Ma 





The spirited movement ‘Christmas comes” | 


| band, founded and conducted by 
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America in organ.— The Whit-Suuday services at the Parish Church 

vere of a very bright and festal character, the whole of the music being 

excellently rendered by the choir. The Proper Psalms were sung, in 

the morning, to chants by a. en and Cutler, and in the evening 

by Attwood: and Beethover. The Te Deum was by H. J. H. Sumner, 

and the Cantate and Deus Mis rected by Cobb. The Anthem at both 

Th th the Lord Gc od " (E. A. Cruttenden). Well 

S were chosen, he opening one being *‘ Come, 
ire,” to phe! s ‘beautifu ] setting. 


Concert was given 
b 








known Wi hitsuntide hym 
Holy Ghost, our souis 

Hoxsuam.—On May 31 a Grand Evening 
in the ‘hens Room, in aid of the Cricket Cl The room was 
crowded in every part. The chief features of the programme were 
the two solos, “ Heaven and ¢ ti) and ‘“‘Wiul he come” 
j which were loudly 



























(Sullivan), sung by Madame E both of 

applaude ed and encored, Madame wing that she retains all 
known abilities and pleasing the The 

other artists were Miss Marion Severn, Miss Medora Gunning, Miss 

Stevenson, Miss R. Stevenson, Mrs. G. Henderson, Miss E. Alleard 

| Miss R. Sharp, Mr. Albert M. Hirschfeld. and Mr. Edgar Barnes, 


Church, Mr. Arthur T. Harms, acted as 


The Organist of St. Mark’s 
accompanist. 





.—The_ Philharmonic of Invernes S gave its 
l 5, on which 
s Cantata 
; Pearson’s 
| Romaine and 
e Maria), with 
iano; Poniatowski's 
contralto song * Angus 
ed with Verdi's “ Anvil 
from 7 ye. The performance was an enjoyable one. 
H. W ‘hite shead, A.C.O., (Organist of the Parish Church of 
cted, and the accompaniments were contributed by a 
jocal orchestra of about a dozen instruments. 
Kirkcuppricnt, N.B.—A very i 
5 an the 
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nteresting Organ Recital, varied 


non thei thult., by 





















w nd hymns oir. Was giv 

ny en, ‘Organist, in the Parish Church, as sisted by Mr. 
Ji principal items of the (programme being Meyer- 
beer’s Sesoma ation in duet), the Hymn for the Queen 
(from the Moravi k's Variations on ‘‘ Ged save the 
Queen” (Mr. Kalt Clark's ertoire in G (Mr. McEwen), and 
the latter part of Handel’s Coron: Anthem as an organ duet. 


Festival of the 
took place on 


The sixteenth Anr 
tion of Church Che 
he Parish Church. The music was Hymns 
38, 219, 220, and 294 from Ancient and Modern Hymnal; Festal 
onses (Tallis); Specia Psalms 24, 47,108 from settings in Psalter 

at and Rae dimittis (Langran) in E 
yorsh ohn) The service 
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union to such a Dalby, the y Poe no 
Choirmaster, pré 
Lenziz Unton 
Mirelees, of Glasgow, 
in assisting the serv 
opening was celebrated by 


state of proficiency. Mr. 
ided at the orgs 





Cuurcn.—A new Organ, by Messrs. J. and A. 
has replaced the harmonium hitherto employed 
ice of praise. On May 27 its completion and 
sical Recital in the Church, by Mr. 
Thomas Berry (Glasgow). . B. Cox, Organist to the congrega- 
tion, acted as gpa of the choral music. The programme con- 
sisted of anthems, songs, and solos, by Macfarren, Mozart, 6 &c., with 
an anthem compose ed re rthe occasion by Mr. Cox. The programme 
was executed with remarkable skill and taste, and the audience was at 
once sympathetic and appreciative. 
—The Pier, Concert s have been continu 1ed with con- 
season is yet 
full until after 
evening, the 
of about Soo. Miss 
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young, an twat 
the 21st. The siataien a 1u 
13th ult., was enjoyed by an audience » prob 
Bessie Holt, the vocalist. has been quite a favourite. The performances 
on the harp fon Madame Priscilla Frost, of Mr, Chas. Halic's orchestra, 
andthe harp accompaniments to the songs were both novel and delight- 
ful. Here is an admirable opportunity for the Welsh people to — 
their national instrument played by one not easy to excel. The 
formances of the band, with Mr. Epworth as musical Conductor, pon 
every satisfaction. 


Marpstone.—The committee of the Maidstone Subscription Concerts 
presented to Mr. Burgiss-Brown a handsome salver, a pair of entrée 
dishes, and a patent < combination spirit frame. For some years Mr. 
3urgiss-Brown has rendered valuable services as one of the hon. 
secretaries of the Society, and the season just closed has been the 
most successful of the series. The committee, finding a balance in 
hand, have adopted this means of paying a graceful and deserved 

compliment to one who has freely used his exceptional opportunities 
for the benefit of the Society. The salver bears the following inscrip- 
tion :—“ Presented to Mr. John ee urg s-Brown by the committee of 
the Maidstone Subs scription Conc in recognition of the valuable 
services he has so freely render for several years, as one of the 
honorary secretaries, to the g nefit of the residents of Maidstone 
andthe neighbourhood. June,1S87. The jubilee year of Her Majesty, 
Queen Victoria.” 































NeEWCASTLE-ON-TyNE.—Miss Hildegard Werner, assisted by her 


| pupils, gave an evening Concert in the Northumberland Hall, on 
| the 6th ult. 


Songs and pianoforte and violin pieces were performed 
by the pupils, and the Mignon String Orchestra, a new local string 
Miss Werner, performed with 
great acceptance several numbers. During the evening a great 
number of prizes, given by the Mayoress (Mrs. B. C. Browne} 
and Miss Werner, were distributed by the Mayoress to the — who 
; had made the greatest progress. Among the most youthful prize 
, Winners were, in the pianoforte class, Miss Hildetta Carse, aged ten 
, Miss Maggie Smith, aged 


possibly be desired. Mr. Cyril Scott rendered valuable assistance at the | seven years. 


XUM 








was given to an appreciative audience, each being warmly receiv 
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NoxtTHFrlert.—Tine menbers of the Choral Union gave a Concert 
at the Factory Hall, Northieet, on Mz iy 27. The first part of the pro- 
gramme consisted of Barnett’s Cantata The Ancient Mariner, the 


second part being made up of miscellaneous selections. The chief 


choruses were excellently rendered, Mr, J. Carter Jenner was the 

Conductor. The solo parts were rendered with much taste and effect 

~ 4 | Miss Tiople, Mrs. Symons, Mr. Maxwell Ted, and Mr, Musgrove 
ail. Mr. Howard Moss accompanied, 

OssertTon.—On the 6th ult 
Osberton Hall, in aid of the 7 at Worksop. Miss 
Howell, of Retford; Miss Ridal, 21d; Mr. Mackie, and Mr. 
G. L. Hopkinson were the vocalists. Mr. Ellis, of O id 
violin ; Mr. Wilde, punare es Miss Carr, concertina. 5 
Linley, of Sheffie 1d, played the piano accompanimen The Ret 
Vocal Class, under the cond iuctorship of } Mr, Hamilton White, sa: 
part-songs. 











ty ABBEY. —A Service was held in the Abbey on the mern 
of the 16th ult., to celebrate the tieth year = Her Majesty 
The provost, | "magistrat 5 
rearing their badges of o 
fror n the various corporate bodies and the profes sions. 
s filled in every part. The ice was conducted by ministers s of 
various denom tions, and w a th oroughly 1al character. 
kveg! Abbey leading vocalis ts in the town, 
r the conductor hip of f Mr. 
’ ne 
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ice, and there were als 30 represe ntatives 
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nde I's ‘Dasecute 
Me verbeer's  Cozonation March," 
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rendered, 
the service was one of 
A free _— cert was given in the ¢ 
» A. Clark — n Hall, w 

rgan, and Mr. J. Roy Fraser | 
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old ‘Ab! ey. 
hill Choir, in the Georg 
le Barratt, Mus.B., aie od at the 
conducted, 











Parts.—A grand evening Concert was given on the 6th 
the Church Rooms of the American Charch of the Holy Tri 
the g lemen of the choir, assisted by Miss Hill, Miss O'R 
Mr. s (violin), the items of special note being Mr. Fc 
excellent rex 1 ons of “Why do the 1 oa ”’ the duet, “The 
hath raised,” by Mr. Parkinson an dN leg * Rt 
(Pontet) by Mr. Humphrey s; Rond aniin Alghieri 
by Miss O’Rorke, and the masterly violin playing of Mr. Magaus. 
Che choir was heard to great ntage in sev part-songs and 
alees by British composers, inclu ale voice part-song, entitled 
“Good night, beloved,” by Mr. The Concert was a great 
both musically and financially. 
-Y BripGe.—The annual Festival of the Ripon and Masham 
Choral Union took place on the 7th ult., at the Paris h Church. 
The united choirs, numbering 186 voices gave a very ef 
dering of Dr. Bridge’s Magnificat and Nunc dimittis in 
Barnby’s Anthem, “I will give thanks.” The Re 
center of Ripon C athedral, conducted,| and Mr. James Cryer, of the 
Parish Church, officiated as Organist. 
















au aes i 























PeLTon FeELL.—A new organ was opened here on the rrth ult. by 3 
William Ellis, of Durham, when a Recital of various pieces of mu 











and three of them having to be repeated. The organ, built by Me 
H. J. Nelson and Co., Durham, is not large, but possesses a very fine 
tone, and contains the following registers:—Five stops on great, four 
on swell, pedal bourdon, with couplers, c; 

Portsra.—At Portsea, on the ith ult., a Concert was given at the 
New Pier, South Parade, which was, conducted by Mr. J. Winter- 
bottom. The programme consisted of seven pieces by the 1g band 
of the Royal Marine Artillery, and four songs by Miss Clara Dowle. 














Al 


SovuTHAMPTON.—The sacred Trilogy Redemption, by Gounod, was 
sung for the first time in Southampton on Tuesday evening, May 24, 
the performance taking place at Holy Rood Church, by the kind per- 
mission of Messrs. Novello, Ewer and Co. The Trilogy was preceded 
by a short devotional service. Mr. Jos eph Ridgway, R.A.M., presided 
ut the organ, and the vocalists were Miss Marie Ridgway, Mr. 
Lawrence Fryer, and Mr. C. Geddes. Between the second and third 
parts the Rev. J. Aston Whitlock (vicar) read portions of Scripture 
appropriate to the occasi A new version of ‘‘ God save the Queen”’ 
was sung while a collection was made in aid of the church an d organ 
funds. 
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SoutuwoLtp.—An Organ Recital was given by Mr. Albert E. 
3ishop on the 24th ult. The programme included works by Bach 
Handel, Mendelssohn, Guiimant, Merkel, W. G. Wood, &c. 


Tunsripce Weiis.—Mr. Charles Hallé and Madame Norman- 
Néruda gave another of their Recitals at the Great Hall on the 
‘8th ult. before a large and distinguished audience. 
Madame Norman-Néruda and Mr. Charles Hallé Tunbr 
may, in a great measure, be said to owe the cultivatior 
taste for the refined conceptions of the great masters of musical art 
which has gained ground so largely in the town and neighbourhood of 
late. The programme embraced selections from the writings of 
Mozart, Beethoven, Mendelssohn, Chopin, Wieniawski, and the new 
Sonata in A of Brahms. 


Winpsor.—At a Concert given in the Albert Institute, Windsor, 
on Monday, May 23, a new musical setting to the 93rd Psalm, com- 

posed by Mr. R. P. Paine, of Windsor, was performed for the first 
time, and, judging from the applause, its success was assured, 
Mr. Paine has already composed several musical works, such as The 
Prodigal Son (a Cantata) and others, but that under notice may be 
said to be a meritorious composition such as will s speecily find favour, 
because it is not of extreme length. In the design of the work the 








majesty of the Deity, described in every line in the Psalm selected, has 
deen the chiefthought. Itisin five movements, the first commencing 


a Concert was given in the saloon of 








Rossini) | : 
| Chelsea Musical Society.—Mr. Albert Rayment (Solo Bass), to St. 





which s was és pack ed. “Mr. | 
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with a few bars of introduction to a bass solo in C major, “ The Lord 
reigneth.” The next movement, No. 2, is a chorus, * ‘Thy throne is 
established,” in the key of G major, and treated partly fug ally and partly 
in pastoral style. Ashort Symphony, of about twenty -five bars, for horns, 
in which the ernblemstical nature of the next chorus, The floods 
have lifted up their voice,” is foreshadowed. The Symphony and the 
chorus are ia C minor, gradually changing to B m AjOr; some parts of 
the Symphony are repeated in the chorus, and inteasity is expressed 
in gradual rapidity. No. 4 opens with a Symphony of aby vut forty- 
two bars, and serves to ia troduce the last chorus, No. 5, ‘ The Lord 
is mightier than the water "Ww hich reaches its climax in the verse, 
‘Thy testimonies are very sure.” This also is written partly in fugata 
style, in yD distinct movements, the first being in triple time and the 
second in duple time, after the models of the old church style, and a 
chorus in full harmony brings tt a fitting close. “The bass 
so'O was admirably sung by ton Shepley, late of St, 
George's Chapel, and now of St. nes’s Chapel Royal, and the 
dutics in a fitting manner. 


























orchestra and chorus j performed the 


YrewsLey.—The Chor 
held on May 26. 


ral Society’s last Concert for the season was 
neous, = included 
Stromqui Mr. R. 
ce oe Two 
kill and artistic 


e he programme was 
trews, Miss Amy Becket, 
Mr. H. Roy, all of whom v 
violin soles ie Mdile. Baudet were exec 
finish as to elicit the most hearty applause. Mr. English was solo 
pianist, and shared the duties of accompanist with Miss Becket. The 
glees and part-songs were well rendered, under the direction of Mr. 
Davie: s, the Conductor. 
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Catt ore d.- ‘Mr, 


Orcan APPOINTMENTS 
Choirmaster to St. 
Frederic Hodges, Orga 
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‘aunton.— Mr. 
John M. Gibson, Org ranist and Choirmaster to Brunswick Piace Wes- 


Organist pie gM sista to St ig tet iGhagene 
n-Tyne.—Mr. H. Harvey Pinches, Organist 
land Choirmaster to Parish Church, Portsmouth.—Mr. G. W. 
Curtis, to St. Mark’s, Cubeaie Road, $.E.—Mr. Henry J. Wood, 
Organist and Ch oirmaster to th Church of St. John’s, Fulham, S.W.— 
Mr. George R. Ceiley, Organist and Choirmaster to St. George's 
Parish Church, Gravesend. 

Cuorr APPOINTMENTS 
German’s Church, Biack 
Trinity, Gray's Inn Koad.—Mr. Henry 


leyan Chapel, Newcas 











-Mr. Frank Pridmore (Bass), to St. 
eath.—Mr. J. A. Eveness (Alto), to Holy 
. Hughes, Choirmaster to the 











| Stephen’s, South Kensington. 
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DEATHS. 
On the 2nd ult., at his residence, Great Yarmouth, the Rev. J. P. 
KNIGHT, aged 75. . f 
On the Sth ult., at Woodlea, Ballard’s Lane, Finchley, N., GeorGe 
Dixon, Mus. Doc., aged 67. 





MR. GREGORY H AST 
(Principal Tenor, St. Peter’s, Eaton Square). 
MADAME GREGORY HAST 
(Pianist). 
For Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Balhs am, 5.W. 


MR. HERBERT THOM AS (Tympani), 
8, The Pavement, Clapham, S.W. 


ISS MARIE AMBROISE (Soprano), pupil of 
Mr. John Steéman—* Sang sweetly, her efforts receiving 
flattering recognition."—West London Advertiser, June 11, 1887. 


Letters, 12, Upper Spring Street, W. 
R. HOLBERRY HAGYARD (Tenor) is now 


L booking Engagements for the coming Season. References 
kindly permitted to Ebenezer Prout, Esq., 12, Greenwood Road, 
Dalston, N.; Dr. C. Swinnerton Heap (Conductor of the Wolver- 
hampton Festival), Clarendon Road, Edgbaston, Birmingham; John 
North, Esq. (Conductor of the Huc ddersfic Id Festival); August Manns, 
Esq., Crystal Palace, Sydenham, &c. Engaged: University Musical 
Society Concert, Juneg; Conv ersazione, 22; Dover, Miscellaneous, 25; 
Aylsham, July 5 Cheltenham Festival, October 24, 25, and 26; and 
Keighley “ Messiah,” December 20; at liberty for Yorkshire engage- 
ments, December 21, 22, and 23; Nottingham Philharmonic Society, 
“ Elija ah,” March 22, 1888. Others pending. For terms, vacant dates, 
address, Trinity College, » Cambridge. 


ME: BROUG HTON BLACK (Baritone), St. Paul 
Cathedral, requests that all communications be addresse wih 
71, Reighton Road, Upper Clapton, or the Cathedral. 


N R. FREDERIC KING requests that in future 
4 all communications respecting ngagements for Oratorics, 
Concerts, &c., be addressed to him at his private residence, St. Fillans, 
19, Canfield Gardens, Finchley New Road, N.W. 





























M® HENRY CROSS, A.R. C. M. (Certificate of 
: Proficiency for Public Singing, Royal College of Music, April, 
1887), BARITONE, St. Andrew’s, Wells Street, “and Westminster 
Abbey. _ Address, Concordia, Manor Park Road, Harlesden, N.W. 


SINGING BOYS WANTED. Daily Engagement. 
Apply, by letter only, stating age and experience, to Mr. Richard 
Mackway, 60, Alexandra Road, N.W. 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 
ULLIVAN, ARTHUR.—‘ The Golden Legend.’ 


Adapted from the Poem of Longfellow by Josern Br NNETT. 
Full Score. 


23. 6: 





Reginam. For Soprano Solo, Chorus, Orchestra, Organ, and Military 
3and. (Composed for the les 


iv: 
1872, in Celebration of the Recovery of H.R.H. the Prince of W ales. ) 


Full Score, 258: 
VORAK, ANTONIN.—*“ Saint Ludmila.” An 
Written by Jarostav Vreuticky. The Music 


Oratorio. 
composed for Soli, Chorus, and Orchestra. With English, German, 


and Bohemian words. Full Score. 80s. 
INGHAM, THOMAS.—Te Deum 
(Latin words). For Solo Voices, Choru le Orchestra, 
Organ. (Composed for the Opening of the new Church of the London 
Oratory, on the Feast of St. Mark, April 25,18 34.) 1s. 6d. 
pees, MYLES BIRKET.—*‘ The Lady of the 
Isles.” A Jubilee Cantata. The Words by CLara Tuwaitrs, 
1s. 6d. 
OUGLAS, H. A.- 
Service (Missa S, Aga 





laudamus 


] 
4 








-(in G). Second Communion 


tha). od. 











Tn 


dimittis in F, 


stral Parts, os. ea. 


A.—(in D). 


Orche 
"Be 


4d. 


ALMISLEY, Magnificat and 
Nunc dimittis, 
OLLOWAY, W. H.—‘ While 


maineth.” Anthem for Harvest. 3d. 


UNDELLA, EMMA.—* Through wisdom is an 


the earth re- 


r house builded.” ‘Two-part Anthem for Treble and Alto 
Voices. 6d, 
STEWART, SIR ROBERT P.—* The King shall 
rejoice.’ Anthem. Composed for the Celebration “of Her 
Majesty *s Jubilee in Dublin, June 21, 1887. 6d. 


OOKE, W. H.—‘“ The Heart of this 


Nation.” Jubilee Hymn. 4d. 


MANDER, REV. JOSIAH.—Ten Hymn Tunes. 
Is. 


\ 


great 


OONIE, JAMES A.—“ Jerusalem, my happy! 
home.’ Hymn (Circa 1555). 3d. 
HE HOME HYMN BOOK. Additiona 
and Tunes inciuded in the Second Edition. 6d. 
AGE, ARTHUR, F.C.O.—* My voice shalt thou 
ear.” Trio for Female Voices. 3d. 
UMMINGS, W. H.—* Victoria.” 
Song. 3d. 
MA42LLIc, RICARDO.—* Sleep, darling baby 
mine.” A Lullaby. For Four Voices. (Novello’s Part-Song 
Book, No. 539.) 34d. 
— ‘God and our country.” A Four-part Song for 
Male Voices. (Novello’s Orpheus, No. 204.) 2d. 
ARRAUD, FI. ALBAN.—* Rest.” 
Words written by Miss Frorencr TyLee. 2s. 
C.—“ The reign of the roses.” 
aN Words by Lorp Tennyson. 15. 6d. 


1 Hymns 


A Four-part 


Song. T 


Song. The 


Sonata, E. Townshend Driffield; Andante (E vening Song), Edward 
Hake; Trio, with inversion of the theme (for the organ, or violin, 
viola, or violoncello), W. Conradi; Prelude, T. Downes. 





XUM 


Te Deum laudamus and Domine salvam fac } 


ival held at the Crystal Paiace May 1, | 


Magnificat. J irst Tone, first ending (with 
Diatonic Harmonies). 2d. 
TRUTT, RICHARD.—The Responses of the | - 
300k of Common Prayer. With Harm s for Ferial and} 
Festal Use. Holy Communion and Occasional Of 3d. 
LER THOLD. — Magnificat and Nunc 


ERGER, FRANCESCO.—Cavatina in I’. For 
Violonceilo, with Pianoforte Accompaniment. 1s. 6d. 
} ARTIN, DR. G. C.—Arranvements for the 
Organ. No.7. 18.6. 
Eia Mater (Stabat ae . A, Dvor&x. | 
Romance Ps Mozart. 
RIGINAL COMPOSITIONS FOR THE 
ORGAN. 
56. Allegro ma non troppo. Communion Otie erto or iu ME ka 
M. Hiccs 1s. 6d. 
57. Prelude and Fugue ... ah aut * is 1s. 64. 
58. Mélodie, Priére Pastoral ... aes % a 1s. 6d, | 
59. Offertoire in D minor si * 1s, 6d. 
99. ThemeinA ... es F, W. Hiro 1s. 0 
100. Maestoso alla marcia re gg fe 1s. od. | 
PARK, DR. W.—“ The Or ganist’s Quarterly 
Journal.” Part LXXV. 5s. Pastorale, William “Mullineux; 
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Ewer and Co., 1, Berners Street, 
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or 
! vod Orean 





G 





RGANIST.—Ca — 5} ISE July to Se ptember. 


QO 


Fell eegeeae or Anglica Musicus, 19, Stair aioe rth Road 
Walthamstow 
As ASSISTANT or DEPUTY.—ORGANIST- 
—T aare D. Gr m ; e. Can train 
Choir. +» 9 Sussex Pp lace, Lond 
















Ww with a good 
lent t 


( aa ae desir APPC N’ ge 
Organ and some ope 
| Cantab., Hoxton Vicarage, n 


M®.J: MARSH r (Pupil of Me W. 





INTME 





estimonials. 





Hoyte}, 








istant at Ail Saints’, Margaret Street, ph for the last 
three y “Seek t and Director of the C St. Peter's, 
Vauxhall, is open toan APPOINTMENT. es to the Rev 
G. W. Herbert, Vicar of St. Peter's, and W. Hoyte, Esq. 


| Address, 16, Fentiman Road, S.W. 


M R. W. C. AINLEY, Mus. Bac., Cantab. (1854), 
| 2¥J teaches HARMONY, COUNTERPOINT, &c., by Corre- 
spondence. Terms moderate. New House, Mirfield, Yorkshire. 















RINCIPAL of SCHOOL has VACANCY for 
Young Lady as ARTICLED PU?IL MUSICAL PROFES- 
SION. Premium required. Miss I. L. Jopling, L.R.A.M., Thirsk, 
Yorks. 
O VOCALISTS, LECTURERS , &c.—The 
Educational Department of the Bury District Co-operative 
Provision Society, Lim intend to give a Series of CONCERTS 
and LECTURES during ensuing Winter Season. The Com 


stating terms and full 


mittee will be glad to receive applic ations, 
The Concerts 


particulars, with reports of last season’s engagements. 
and Lectures will be held in a large hall. The last Season's 
Concerts had an average attendance of about 800 persons. Address, 
The Secretary, Edu icational Department, Market Street, Bury, 
| Lancashire. 


IANOF ORTE 





and MUSIC TRADE— 









WANTED, a good COUNTERMAN, who can try Pianos and 
read fairly at sight. Must have good kno wledge of Catal ogues. Pre- 
ference given to one who can Tane. Rising salary from £ Out- 











door. Apply, by letter only, giving age, experience, and copies of testi- 
monials, to Walter Phillips, “Putney, London. 
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ow ready. 


EW AND REVISED EDITION, with various 
improvements and many additional Chants, of ‘THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousecey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Enwin GeorGe Monk, Mus. Doc., Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s 
Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 
Edition III, in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


} EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series, 
I. Post 8vo, chants in short score. Gd, 
Il. Foolscap qto,c tsin short score. Is. 
Words only, 14d. 
When this new EGition is required, inste cad of the original Work 















(which is on sale in all its original forms), orders shou id be specific | 


for “ Revisep Epirion.” 


EW, REVISED, AND ENLA RGED EDITION 
of THE ANGLICAN CHANT-BOOK. A Collection of | 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of a on Prayer. The 
Chants correspond with those of the “ Psalter, a 
numbered. Edited by Epwin Grorcr te K, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, is. 6d.; cloth, 2s, ‘6d. 
London: NoveEtto, Ew ER and Co. 


DR. BRADFORD'S | 
NEW WORKS FOR 
Choral Societies and for Church Festivals. 
SONG OF JUBILEE | 
SACRED CANTATA 


Composed in celebration of the Fiftieth Year of Her Majesty's R 
Vocal Score, Two Shillings. 


HARVEST CANTAT A 


FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN. 
Price One Shilling and Sixpence. 


I WAS GLAD 
PsALM 122. 
Price Sixpence. 

London: Nove.tto, Ewer and Co. 














GOOD T UNER and REGUL ATOR of PE ANOS 

and AMERICAN ORGANS WANTED, for Country House. 
State where business was learned and where last e mployed, A. V., 
Messrs. Novello, Ewer and Co., 1, Berners ‘Street, W. 





‘T ‘UNER, age 30 (seven years with Collard), seeks 
E} NGAGE ME NT; whole or part of the week. H., 71, James 





Street, Camden Town. 


RINSMEAD TUNER requires RE-ENGAGE- 
MENT on S. or S.W., Coast of E ngland. Thoroug th Repair 
Understands American Organs and Harmonium ilent character 
and references. Single. Age 27. Address, H, “kK ., Messrs. Novello, 
Ewer an d Co. ee Berner: S$ Street, W. 


RGAN T UNER.—One thoroughly compete nt 
required by Messrs. Lewis and Co., Shepherd's Lane, Brixton. 
A good character ‘indispensable. 


RAVELLER will shortly require SITUATION. 
Six years’ experience in Music. Address, Jackson, care of 
H. Mason, 2, Market Place, New King’s R oad ‘ulham. 

















WANTED, One or Two YOUNG LADIES or 


YOUTHS to learn Music Trade and Profession. Premium, 
20 20 guineas. TV. r.G G. 5741 Powis Street, W ‘oolw ‘ich. 


YVANTED, by a Young Lady, ENGAGEMENT 

as ASSISTANT in MUSIC WAREHOUSE or ACCOM- 
PANIST. Can read music at sight and play well. Watson, 1314, 
Mile End Road. 











OR SALE, in healthy Seaside town (North), 
MUSIC BUSINESS. Tuning Connection, and whole or part 
Stock. Good opportunity to a first- class Tuner and Repairer. Busi- 
ness well established. Owner about to retire. Address, Orpheus, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ALESMAN (Clerk).—Advertiser has experience 

in Pianoforte and Sheet Music Trade; also Bookkeeping and 

cas Good sight Reader. Knowledge of Organ Building. 
N. H. S., 147, Goldhawk Road, Shepherd’s Bush. 





RUMMENS’ 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES. 


ALWAYS READY FOR USE, AT ANY TIME, FOR ANY LENGTH 


OF TIME. No BLowist REQUIRED 


Price, complete, £8 8s. Coll. Org. or any other Pedal 
Board, detachable—i.ec., instantly removed and replaced, 
These Pedals have been before the musical public for 
ome years, and are always recommended by the entire 
i a perfect substitute for the Organ for 

teed 
With Pedal Frame and Seat, 
to match Piano, they are a positive orna- 


cal profession as 
They are the 
yv amount of use. 





practice. best London make, and guaran 


to stand a 








French polished 
ment to any rocm. 

Extracts from a few Testimonials. 

DR. STAINER 

Music in their own homes I 
than this Pedal Attachment.” 

DR. MARTIN—* It gives me much pleasure to be able 

to say thi ut I think very highly of your clever mechanism 


-*For those who wish to study Organ 





know of nothing more valuable 


| for applying Organ Pedals to the Pianoforte.’ 

DR. SL EGG ALL- -* | have recommended these Pedals 
with great confidence, and they have in all cases given 
perfect satisfaction.” 

DR. BRIDGE—* A successful invention, and one which 


| will give satisfaction to those who use it.” 


| 


| 
| 
| 
{ 
| 
| 


| 


| 
| 
| 
| 
| 
| 
ze 
| 





DR. FROST—“ Every organ student who aspires to 
become a facile pedallist should have a set in the house.” 


E. H. TURPIN, Esg.—“In short, I can_ strongly 


'recommend Mr. Rummens’ pedal action and its applica- 
| tion to the pianoforte.” 


Appress—HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.¥ 


pee —A full-compass CONCERT GRAND, by 
Wornt Rosewood case. Very good condition. Price £35. 
G. Oe: Fortess Road, Kentish Town, N.W. 


YRATIFYING RESULT.—INVENTIONS EX- 

HIBITION.—VIOLINS.—Cremona Varnish in all its lovely im- 
perishable perfection, Ci haracteristics : power, sweetness, transparency. 
Warrant ed equal Stradivari. Wood, Blindley Heath, Red? ull, 


———F9 ORGANISTS AND VILLAGE CHOIRS. —— 


JOHN GILPIN 


(Comic _ TATA) 


GEORGE 1! ‘OX. 
Vocal Score, 2s. 6d. net; complete set of Orchestral Parts, ros, 6d. net. 
New Edition revised. 
London: Jo H WILLIamMs, 24, Berners Street, W. 


LJERE ON THE STEPS OF THINE ALT AR. 

Hymn for a Flower Service. Words by Rev. C. W. Srubes, 

M.A. Music by Rev. W. T. Sournwarp, M.A. Price 1d.; 6s. per 100 
London: NoveL Lo, Ewer and Co. 


NOBLE QU EEN OF ENGLAND. A Jubile ¢ 
Part-Song for s.a.t.8. Composed by T. Simpson. Price 44. 
No choir should omit singing this stirring part-song at any ensuing 
entertainment or tea-party. 
London: Novetro, Ewer and Co. 
Invaluable to Conductors, Pianists, and Public Entertainers. 


i Neate JUBILEE ARRANGEMENT OF 


GOD SAVE THE QUEEN. 
Price 2s, net. Published at 48. 
Each copy contains the following a: _ 
Pianoforte (Showy Arrangement) .. Organ and Harmonium. 
es (Simple A lage Hy ...-Pianoforte Duet. 
Vocal Score. Full Orchestral Score. . 
These settings may, if required, be all uscd together. Vocal Score, 
Is. per doz, Leaflets, air and words, both notations, 1s. 6d. per 100. 
Joun Butt, 26, Hatfield Road, Hatcham Park, S.E. . 
*.* See long Advertisemne: nts in Musical Times for May and June, 1887. 
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‘OREIGN PUBLICATIONS N 
NEW | N 3LICATIONS. CO | | i 
; ——_——— s. d. i 1 
X T ASHTON, ALGERNON,.—March and Tarantella. For Piano- 
p: forte Duet. Op. 30 ... me ‘<n a ee we 10 0 
BEETHOVEN.—Cantata on “the Death of the [Emperor ~ 
Fall Se LESSON S 
Full Score bes ‘os dea xe aa ws et EO i 
Orchestral Parts ‘ sos aaa oes ee ae. 
USIC Vocal Score, with E nglish words . a 4 
‘ BOHM, C. —Northern Romance. For Cello at id Pian: forte ewe 4 OF 
es — “Lizzie.” Mazurka. For Piz unoforte .. rite eee we 5 O] Ee ms me s 
esora fPs Moaniin Bebo /- | NEW EDITION 
——a it Miranda.” St F “ite ey oie 3 Oe is 
— Melodious Air. For V iolin and Piz janoi; rte aoe ide eae 5S 
Pedal BRAHMS, J.—Fourth Symp Yp.o8. For two Pisno- 
edal fortes (eight hands ). pe ed ee ro +6 49 WITH MARKS ¢ 
laced, BRUNI, G.—‘ Arma.” Gav otte. For Pianoforte aaa me 
— “Dew Pearis.” For Pi for CaP i es = a SO 
DESHAYES, H.—Compositions for the Organ. Book V. net 3 O| Iryy ~ r _ 
lic for DV onAK. A.—Three Rhay i Arranged for Pianoforte. EX PR E SSION & PH] KK RASIN G 
snake $5 ove on Pee sa aa oes «we each 6 oO} 
cE — Timmelin Dances. Ea rranged for Pianoforte Du | 





ran for by R. Keller. Eight book pe ad 
— Slavonian Dances. Op. 72. Arranged for Vi 














antced Pianoforte by R. Barth. books . each 12 0 

1 Seat, — Romantic Pieces. For Violin and Pia On. ss we 2 6 rn Tk 2D) Y DY Oy Bl 
— Trio. “For two Violins and Viola. Op.r4!— | ALBERTO RANDEGGER. 

orn Full Score ea ; ie ome ee a6 Pel at 





Parts 
FISCHER, O.—‘ Love's Mes: 
Op. 102 ... 





a “ites tk 










O eae Pe cil For Pianoforte, 3 rs Pr > Oni eS 4 } 
ran —- “ Wandersong.” For Pianoforte 2 0 ce Une Si: 7h] ine QING YEG Cnce CaCch. 
tenhitn FUCHS, R.—‘ Autumn Leaves.” : d 
wUabie Op. 43. Two books ... a 0 ———— : * 
— “Miniaturen.” Twente-four Sr : 

ee Duet. Op. 44. Two bocks at ” wt oo. each 8 
© able GADE, N. W.—Sonata, No. 3, iad 59. For Violin and Piano- Ps - : ' 
deities forte. | - ow ow tt o OO Lessons for the Medium part of the 
Barred — Volkstiinze (in the Northern style). Op. 62. For Violin eas ; : F 

and Pianoforte Se ? et | gon kG Vi ire 
Pedals “x oo A.—Six Pianoforte Pieces for Small n O1Ce. 

given HOFMANN, JOSEPH._-Six Compositions. For Pi Ka 


Two books i Ra eS 4 0 40 ‘ssons for Contralto 
LANGE, G.-—" Beloved Hot ” Op. 371. For Pianof. Le: ; j J auto. 
“Love's Mess Gavotte. Op.372. For Piar 


» 373 " * ° 49 Lessons for Bass or Baritone. 


which 











res. to leg 3 
poe unt t coe 99 370 ’ 3 
See — “Inthecountryinn” 2... ,, 377 : : —_—_—_—_—_—_—— 
— “Brian rose’ = eas Mian an ” 3 0 
— “On Alpine height” oe » 379 ’ Oo} ¢ c 
— ‘In the high forest” «ss gy 380 " ; o| ‘The sterling value and great usefulness of 
— “Bella Venezia” ... 3 wi wg Se ” aL 
— “Inthe fisher’s hut” ie a: yy a 3 OlW ’ } > 
— “Sista”. . Ws : o|Concone’s Lessons have been so long recog- 
NAT — “Musical Box”... sé wea de Ge ” 3 0 
oV¥e oa Ot Sas 3 . . 
: enn Ga. ee 8 Se ‘» 5 © nised and so generally admitted, that their 
> ons ae ip Ss ” 7 
— “Elves of the We ood " anid v7 3 0 : P < 
MEYDER, K.—Peveril of the Peak.” Grand March. For extensive adoption caused, as a natural con- 
. Pianoforte. Op. 120 Bs ets ae ‘ 
NOTTEBOHM, G.—* Beethovenian Second Volume net 27 0 | : C tone it 
REHFELD, oe ee ge 5 o|sequence, the issue of numerous editions in 
RUBINSTEIN, A.—Two Melodies. For Pianoforte. Easily | 
arranged by B, Wolff «» each 2 ©} almost very country where the study of the 
| 


_ BERT.~New Edition of Comp lete W orks. Ri rie XII. 
ontaining the Masses in Full Score. Two Vi er . ‘ . » “ue 
MORE to see ae Pee o| Art of Singing is cultivated. No edition, how- 





ie | ge ses = wae ww 26 
SCHUTZ, H.- Complete Wor . Vol. IIL. ” Containing 

Choruses, with Instruments. Full Score <a ee het 20 0 
SCHYT TR, ‘L.— Albumblitter.’ Pros Pianoforte eee : 
WAGNER, M.—Ballade. Kor Pianoforte. Op.6 “2 ol seems to me as correct, complete, and reliable 
WOLFF, B. —Three Small Pieces. For Pianoforte. ; 


ever, which has hitherto come under my notice, 





Sold at half price if not marked net. as it should be. 


> LONDON: NOVELLO, EWER AND CO. ; P 
FL iN. —. acai I have endeavoured to rectify this deficiency 
Just published. 


CANTATA ON THE 
Death of the Emperor Joseph the Second | pression and phrasing, where I considered it 


by adding in the present edition signs of ex- 





, oe .- expedient to do so, completing, and in some 
Bs L. VAN BEETHOVEN. 
s. Full score... eee as cases altering, the breathing marks, and alto- 
OF Orchestral parts “es * cee dia yp RO 
cr r2 1s 3] “6 + 
SN me A gether carefully revising the whole work. 


n. seston - LUKE ALBERTO RANDEGGER. 





bY 
score, © PR ‘ET norris —_——— 
be J. S. BACH. 
; Vocal score, with German words ing os Net 3S. Od. F ’ eres . 
1887. London: Novetto, Ewer and Co. LONDON: NOVELLO, EWER AND CO. 
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GUST PUBLISHED. 


ORGAN 


VOLUNTARIES 


FOR CHURCH USE 


CHARLES Jos E PH FROST, 














Mus. Doc., CanTas., FELL. Coty. OrG., PRoressor OF THE ORGAN at THE Guu SCHOOL wr Music, &c., &, 
For full particulars of this work, see former advertisen 1 Edition (no only 
obtainable from the Compo er, Burlineto id, rds! ip 
SEVENTH LIST OF SUBSCRIBERS.—O., Oraanist; C.M., CuorrMASTER; 1., PARISH CHURCH. 


B. Alty, Esq., O. Christ Church i, Walmersley, Bury. 
is Almond, Esq., O. P. Ch. yer 

A. Ayres, Esq., O. St. 

= de Aylward and Spi mney, 
Edward Barnes, Esq., Black burn 

i, Bromell, E ; 

a Beaumor 

A. E . Bostoc 
















Ch., Shaw, near Rochdak 
h. 





E : 
Idoes, 0. | Ch. 
John E ice oe ; Stourl 
H. Bradwel 1, Esq,, O..P.Ch., Yo 
Geo. Bat tersby, Esq.. Staveley, U! 
F. W. Baxter, Esq., O. P: Ch. 
W. Tillott t sarlow, E g., O, All Saint 
Mrs. C¢ done Brown, 0 P. Ch., Basil don, 
Jose ph Bennett, E be Piss O. . Wesiey an C 
William Billingham, - ,O. St. Peter's P. Ch., Du 
Alfred Craske, Esq., O. ye este yan Church, Upper Tf 
Sydney C, Coombs, isq , O. St. James’s Chi arch, Ra 

. Coulton, Esq., W att i reston, Lancashire. 
Robert C hodwick, E Sqy Mar : 
— Ww. cong o—ra Ki: i. St. M 

ert Cooper, Esq., O. &C.M. St. Paul’ SP. Ch., Chorlton- 
wW. Cornw: ull, E sq., ’O. St. Mary’s, Broughton Stockbrid, 
James M. Cable, Esq., O. Railton i 
J. E. Cheek, y., O. St. John’s C t 
Thos. C q., O. P. Ch., Walton, nez 
A. W. Castell, Esq., O. and C.M, St. Giles’s, Nor ! 
O, A. Clark, Esq., O. and C.M. St. John’s Church, Bury St. Edmunds. 
J. Chapmaa, Esq., High Street, Southwold, 

. W. Denham, ,O. HightfiziId Congregational Ch., Huddersfield. 
Miss Desborough, Cambrids re, 
W. Dawson and Sons, Cannon $ Street, E.C, 
Miss Florence S. Dagnall, O. Hoiy Trinity, Wealdstone, Harrow. 
Walter Davey, Esq, O. Christ Church, Harrogate, 
John Dixon, Esq., North Walsham. 
F. J. Danks, Esq., O. P. Ch., Much Wenlock, Salop. 
Arthur J. Dover, Esq., O. and C.M. St. Michael, Beckenham. 
J. H. P. Dean, Esq., O. and C.M. St. Matthias’ ‘Church, Salford. 
RK. G. Dun in, Esq, O. P. Ch., Bradninch, near Collumpton, Devon. 
F, A. E'toft, E 
W. Elstub, Esq., O. St. James's, Heckmondwike 
H. Elwood, Esq., O. and "C.M. Hi ghcliffe Church, Christchurch, Hants. 
James Edwards, Esq., O. and C.M. St. Peter’s Ch., Malvern Wells. 
Miss M. E. Edwards, Deal. 
Edmond Elford, Esq., O. and C.M. All Saints’ Church, Dorchester 
Rev. A. Girdleston fryer, Ingersley, Shanklin. 





PD 


Le dian. 


shapel. Brookside, Louth, 












































Fred. F. Fr eshwater, Ksq., O. Cong. Churc , Twickenham Green 
Lag Lowe Ford, Esq., O. St. Matthew's Church, § Stockport. 
Miss E. M. Fenwick, Andove r, Hants. 


J. Firth, Esq., A.C.O., O. and C.M. Trini ty Church, Ripon. 

T. Grant, Esq., O. W esleyan Chapel, Frome Some; be 

J.H. Gallagher, Esq., O. St. James's, Lathor, near Ormskirk. 

Miss J. Margaret Gregson, O. St. Stephen's C hurch, Windsor. 

W. Gardiner, Esq., O. P. — > ., Brancepeth, Durham 

William Goad, Esq., jun., by ays gg etn Ply 

William Carcer Gegg, ag oO. P.Ch 

E. H. Hammond, Esq., O. and C.M. "St. An 
sipi, U.S.A. 

Alfred Hunt, Esq , O. and C.M. St. Mary’s, Wolverhampton. 

H. Holloway, Esq., O. Wesley Chapel, Reading. 

William M. Hacker, Esq., O. and C.M. Cong 
Swindon. 

Miss Rose Hayes, O. P. Ch., Marlboro’, 

A. W. S. Hanes, Esq., O. All Saints’, Kings Lynn. 

J. T. Heston, Esq., O. and C.M. Christ Church, New vburgh 

Owain Hughes, Esq., O. Aber Church, Aber, Bangor. 

Thos. Hosier, Esq., O. Christ Church, St an’s. 

J. Henderson, Esq., O. P. Ch., Hunwick ilington, Durham. 

H. Humpherson, Esq., O. and C.M., St. Leonard’s, Ridbesford, 
Bewdley. 

Henry Halton, Esq., Mus, Bac., Cantab., O. a: 
Kirkby, Liverpool. 

Fred. Hodges, Iisq., O. and C.M. P. Ch., Queen Camel, Somerset. 

S.C. Harford, Esq., O. St. Paul's, Clerkenwell. 

C. A. Harris, Esq., 0. St. Paul's, Middlesbro’, Yorks. 
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egational Church, Old | 








id C.M., St. Chad’s, 























2sq., O. Cons ore gational Chapel, Oak Street, Accrington. | 


| Miss Shorti 
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pet anes 


., Upper Kelly Street, Greenock, N 
nd C.M. P. Ch., Thorohill, Waketield. 
) poebieess 


dou Ty. 


> 
“De 


John Jarvis, Esq., O. 





ton, L ancast hire. 
lonian Road. 


>, Rochdale, 
4 Church, Wakefield. 
h, Dunedin, New Zealand 
Vesleyan Chapel, M 
P. Ch,, Hetton-le-Hoile, | 











al, Grange-over-Sands. 
on. 


ae 
Cl _ Cartm 
, Carmarthe 








Os: 





O. South P. 
, Esq, Asst. O. St Man 
0. Bc aiste er stone, near 




















Rix Te ; ‘ville, Bra?ford. 
rine, Northampton. 
tin’s, We oolst« on, Southampton. 
swald, Cumberland. 
‘i ke’s, D idiey. 
Hensing sham, " ar “Whitehaven. 
Jas. Newton, E q., 6. Westley Ch., Waterless, Cambs, 
Ralph N»bbs, Esa., A.Mus., OP. Ch,, hiners, Guildford, 
Geo. N orihcote, O. and C.M. St. Thomas's Church, Bethnal Green. 
kelford, Usq., Assi St, O. P. Ch., Bethnal Green, 
t Esq., O. Linden Grove Cong. Ch., Peckham Rye. 
J. R. Peel, Os See "Bar tholomew’s, Bowling, Bradford. 
John T. Poll oe Esq., Partington, near Manchester. 
4 rank Percival, Esq., ‘Lee ds. 
A. Price, Esq., O. St. Stephen's, Bow, E. 
W. Pullein, Esq., O. and C.M. P. Ch. and to Marquis of Lans- 
pcb Calne. 
Geo. H. Powell, Esq., O. St. John’s Church, Wolverhampton. 
Alf, H. Rickard, Esq. 0. Cong Church, Ossett, near Wakefield. 
B. J. Rich, Esq., R.A.M., O. Palm Grove W esleyan Chapel, Oxton. 
Alf. Rhodes, Esq., O. Br ixton Independent Church, S. Ww. 
Thos, Russell, Esq., O. and C.M. St. Bartholomew's P. Ch., Marsden. 
Jas. Rigbye, Esq., O. and C.M. Priory Church, St. Bees. 
John Sayer, Esq., O. P. Ch., Kirkby Stephen, Westmoreland, 
Claremont Road, Cricklewood. 
C. Speight, Esq, O. P. Ch., Adlington, Chorley. 
Arthur H. Smith, Esq., O. and C.M. P.Ch,, Tenterden, Kent. 
William Sidebotham, Esq., O. St. John’s Church, Heaton Mersey, 
| Miss Smith, Chetwood. near Buckir ngham. {near Manchester. 
Frank Spinney, L'sq., F.C.O., Leamington. 
J. Simmers, Esq., Panmure Street Con: zregational Church, Dundee. 


1 
Ss. . Marriott, Esc 1., O. St. Katt 
¥; Morgan, Esq., Hon. O. St. M 
| Rev. J. fF. Morton, Ainstable, | 













































, Ironville, Alfreton, Derbyshire. | W.E. Thomason, Esq., O. and C.M. Wesleyan Church, Handswe orth. 
drew's, Jackson, Missis- | C. H. Tenniers, Esq. jan., O, All Saints’ Church, Hoole, Chester. 


Arthur Thacker, Esq., O, and C.M. T “horney Abbey, near Peterboro’. 
Richard Treadwell, Esq., O. St. John's ¢ Church, Hildenboro’, Kent. 
Ignatins Brook Thornton, Esq., O. Birstal, Leeds. 

John K. Toms, Esq., A.C.O., O. P. Ch., Wellit 1, Somerset. 

| Fred. Tushingham, Esq., O. Eastham Charch, tirkenhead. 

| William Wurr, Esq., O, andC.M. Pe. Ch., and Holy Trinity, Stevenage. 
B. Williams and Co, Paternost er Row, E.C. 

— Woodiey, Esq., Breakspeare Koad, Brockley, S.E. 

FE. Melville Williams, Esq. ., Dorking. 

Miss E. Wincote, O. St. Luke’s Church, Leamington. 

Herrap Wood, Esq., F.C.O., O. P. Ch., Market Harbro’. 

R. Winter Esq., O. St. Mary's. Long Sutton, Liacolnshire. 

H. Wood, Esq., 0. St. John’s Church, Denby, Huddersfield. 

Walter Wale, Esq., Q.and C.M. P. Ch., Er dington, near Birmingham. 
Henry Wooldridge, O. P. Ch., V hearlc , Oxford, 












| F. Whatmoor, E Sq. George Street st, He: i Hempstead, Herts. 


Thomas Ashcroft Yat es, Esq. O. and C.M. St. Mary’s, Enniskillen. 
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HARVEST FESTIVAL ORGAN PIE 





PRELIMINAR wT. 
Reapy in avout A Fonrrnisit. 
NEW ORGAN 35. net. | 1 am Alpha = 
| I beheld, and ! = sca 
| I know that the Lord is great 











ble f f ith 


y is Goc 1 known 


Come, ye thankful people, come ir}: 


















COMPOSED 

: Re TASEPH ERO er 

CHARLES JOSEPH FRO : 

Mus. Doc., Pe ntab., Fell. Or 
George,” which is so well t % 1. y d 
Variations are not depen , therefore wv 1 id 
whole are not required, a se can be mate, M 10d Sir I ty ] 
place of the las t the clearly pr sas , Co 










oluntari a 
ked thro 


set for a two 


large clear t 
plates, is profuse ly 
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- IWC wie ee \TY t ae) 
THEMS WITH VV ELSH |\ ' ORDS. 





proper ren 





















instructions for its 7 ; 
and the Variations are easy eS Oe ee eee 
a . - + 
Pe ee 1 GAN O FAWL ... J. STAINER. | c. Solfa ric. 
: ; O PRAWF, A GWEL . SyrjJoun ( Pr ae a thc 
Introduction, Tt 1O ARGLWSI R Lioso 
and no pedal; Var. dA ViDD, MOR LIOSOG 1D ‘ oo 
accompanied YW DY WEITHRE DCEDD Di) °° aca a iia 
melod y for | left-1 Le > WI 1Co. 
Var eon pe a : Te oceania 
‘ YOY 3 ~Tmyert 
tein er CHURCH MUSIC 
ges for: 
carillons, contin RY 
DR. FRANK BATES. 
M,in B flat one eee ons an - ese wwe 6d. 
TE * ‘ an ese eve one ove on 


















sees = M, AGNIFICA AT andN UNC DIMITTIS ... -P ae sna le 
8 imine exe |} HEAR MY PRAYER. Anthem (Soprano Solo and Chorus) ... 3d 
x Ty rAT fee Gaaah ead } i 3 
HARVEST? PESTIVAL ANTHEM. }GOD IS OUR HOPE AND STRENGTH. Anthem (for 
| Parish Choirs Fae yr ae oon an - 2d. 
| LORD, CORRE cr 3 7 sai 
NT. Lone oO ] 
err j hy CEDVICR : > 
o | ENING SERVICE in F. 
To BE Issuep ApouT AucusT 1. Price 6d \ 
31 ED ABOUT ¢ UST I. ice 6d. | Price 6 a 
OFFICE OF THE HOLY COMMUNION IN F. 


Come, ye thank 


A NEW HARVEST 





ret tse x VELLO, Ewer and Co. 


This Anthem (24 pages) is a setting, for festival ; oses, of the 
popular Harvest Hymn by the late Dean Alford, and in ‘it Sir George 
Elvey’s well- known tune to the same words (St. George”) is intro- 
duced in several ways. 

DESCRIPTION. 


ting of sentences in 





THIRT N OFFERTORY 













1st part: Original work, con 






SYRIES 
and Basses in Chorus (or Bass Solo), then for Treble KYRIES ae ie 
unison (or ‘Treble Solo), then Te i cal | All these Se ntences: 
harmony, followed by Trebles and Altes in two- although easy, 
full Chorus. and part: Quartet or Semi-chorus, Style 


George” first appears as a theme for the bass voice, 
Parts sing various counterpoints. 3rd part (aCh 
1 





P nye Works (publi 














to the Tenors, while Treb nd Altos sing int Nak a . 
melody, the Kass also having independent cou THE LAST MINSTREL 
—, may be a verse if a gives the th t FIFTE i N INT RC JDUCTORY n 

Itos in unison, while Tenors and Ba sing in VOLUNTARIES a} fe 3 
counterpoint, then, after a reprise of th i Co P hace 





lo 
i) 


‘ £; . Sr INNIER 
Passages (or Solo), two-part vocal harmony and chorus, the theme | *°" Sa eeeere 
finally appears as a grani unison inwhich the congregation are to join. 

b 


EASY NEW ANTHE 


Ngee eriet | G O U N O ’ Ss. 


| 


| 
rst part with its unison P 

| 

! 

H 


0 assist choirs in the preparation of the Anthen m 
i , and orchestral letters, which will sav 
y acilitating reference back to almost any possible starting point, are | - \4D TIANTR. 
also given. Choiriasters’ attention is < ari g mete sd to the frequency | r HREE CELE B RATI »D COMPOS ITIONS: 
of the theme in first one part and then another, facilitating the ‘‘ getting | THE KING OF LOVE MY SHEPHERD IS—23rp Psatm. 
up” by the choir, GLORY TO THEE, MY GOD, THIS NIGHT. 
For choirs who find the Anthem too long, a FOR EVER WITH THE LORD. 
of 16 pages, beginning pts letter Q, will be issued, price 4d, tach of the above may be had as follows:—Anthem: Vocal Score, 
th Organ Accompaniment, 2s. net; separate Voice Parts, 2d. 

London: Novrito, Ewer and Co. each; Song (4 keys), 2s, net; Vocal Duet for s. and c., 2s. net; for 

Or SOMPOSER, Burlington Villa, Underhill Road, Lordshi M.S. and Bar., 2s. net. 

— Lane, S.E. : , Puituirs and Pace, 43, Kiburn High Road, N.W. 
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THE BRISTOL TUNE-BOOK [70777255 Be ea setter in nap cloth, 1s, adeeache "4 


SECOND SERIES. 





EN 8 N NING 3 INES 6d. a vi a - 
SSSR ONE 120, HOM SRS Fe HE CANTICLES and HYMNS of the CHURCH, 
TO MATCH EITHER EDITION. pointed for Chanting, and set to appropriate Anglican Chants, 


Single and Double; together with Responses to the Commandments, 
The complete work, containing 751 Tunes and Chants. s. d.! Edited by the Rev Six F. A. G. Ousevey, Bart., &c., and Epwiy 


No.9. Limp cloth ove . _ «. 4 0| GEORGE Monk. This work contains a selection of Double (besides 
» 10, Cloth boards ik one sn Sab ae nae «. 5 ©| additional Single) Chants; together with special settings of “ Bene- 
» Ir. Smalledition .. «+ 3 ©|dicite,” anda collection of Ky rie Elcisons, old and new. 

» 12 Tonic Sol-fa ‘ sins a a London: Nove LEO, Ew: cR and Co. 
econd S still bet ds t Pa 
First and Secor eri€s can sti ; had separate. NGL IC AN CHOR AL SE RV ICE ] BOOK. 
THE BOOK OF PSALMS (BIBLE VERSION), ond ve E.G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, rs. 6d, 
With Canticles and Anthems. London: NoveLto, Ewer and Co. Oxford: PARKER, 

Pointed for Chanting for Congregational use jks ghth Edition a 
(Offered in quantity at reduced price per t doze zen, n.) HE ANG LICAN. eat ANT BOOK. Edited by 

The pointing is of the simplest plan, easily understood, and without E.G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 2s. 6d, 


multiplication of marks and accents, which tend to confuse rather | Large edition, cloth, 3 3s. 6d. London: NoveLtto, EWER and Co. 


than help. 
Communications and inquiries as to copyrights, and also as to USELEY AND MONE’S PSALTER AND 





supplies of these works at reduced prices, may be addressed to the CANTICLES, pointed for Chanting. Second Edition. Autho- 
Compilers, at Clare Street, Bristol. rised by His Grace the Archbishcp of York. 24mo, without Chants, gd.; 
London: Novetio, Ewer and Co.; Bristol: W.and F. MorGan; | with Proper Psalms, 1s,; Proper Psalms, separately, 3d.; small 4to, 

And all Booksellers and Musicsellers. with Chants, 4s.; each voice pait, separately, 1s.6d. Canticles, score, 






s only, 24mo, 14d. 


small 4to, 9d.; separate parts, 3d.; 
o.; and ParKER and Co, 


THE ANGLICAN HYMN-BOOK. London: NovELLo, Ewer and 




















Seconp Epition. Repvucep Prictrs. Twentieth ‘Edition. 
Words and Music, gto, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble,| TOULE’S COLLECTION OF 527 CHANTS, 57 
16mo, 1s. Words only, 9d. and 64. ; paper, gid. | RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
London: Nove.to, Ewer and Co.; and Simpkin and Mars SHALL. | limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
a ——— ; Score, 1s. 6d. 

Second Thoussed. | The Chants are selected with due reference to the position of the 

, | ‘E DEUM LAUDAMUS, set to music in the | Reciting note. 

key of G. By Atrrep J. Dye. Price 4d. | oS ROP ) 

London: Nove Lo, Ewer and Co. | ‘’ HE Ps AL T E FR, ROI ER P S AL} IS, HYMNS, 
a er ee ek THES sii and CANTICLES, Pointed for Chanting by B. Sr. J.B. Joure, 
i Sea type, price 2s. 6d. This Psalter, having been collated with the 
Rei duced Price, Threepence. led Looks, is free from the errors contained in all other pointed 


A. MACFARREN’S CANTATE DOMINO Peals ers, through printing from the incorrect copies commonly sold by 
e and DEUS MISEREATUR. For Voices in Unison and | the Stationers. N. B. —A small edition is in preparation. 
Organ. 8vo. London: NoveLio, Ewer and Co. | - a5 eee 


- Ninth Edition. 
REDUCED TO THREEPENCE EACH. | OULE’S DIRECTORIUM CHORI ANGLI- 
* A. MACFARREN’S TWO-PART ANTHEMS|J ~Canxun. rimo, price ree; in cloth, 38. 62. 
e forsmall Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. Seventh Edition. 
These Anthems are available as Duets for private use. OULE’S DIRECTORIUM CHORI ANGLI: 


sondon: NoveLio, Ew "ER and Co. a : ; é 
on Serene CANUM. Quarto, in cloth, elegant, price 7s. 6d. 
\ 








Price 3s. 6d., cloth, red edges. Sere 
Seventh Edition. 


HE TUNE-BOOK, with the additional Tunes | — palais — . 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 | HE ORDER FOR tH E HOLY COMMU NION, 
Tunes, for Long, Common, Short, and Peculiar Metres; together with | | Harmonised on a Monotone in a very simple manner for Parochial 
several Gregorian Hymns and Antiphons; the Eight Greg yorian Tones; | use. By B. St. J. B.Joutr. Price 3d. Noverio, Ewer and Co, 


the Music of the Reproaches; the Seven Last. Words; and Litany : = 2 
Tunes, &c, London: Noverto, Ewer and Co. MAGNIFICAT and NUNC DIMITTIS in E flat, 
a RR 4 by Henry T. Tittman. Price 6d. 

London: : NOVELLO, EWER and Co, _ 











HURCH MUSIC. By Dr. E. J. Crow. 








Te Deum and Jubilate in C ove soe wee | Stet, 
Magnificat and Nunc dimittisinA ... one os ose wes, (Od. ares ~ ‘Just published, ; 
Cantate and Deus misereatur in G em ne san ose see Bd AGNIFICAT and NUNC DIMITTIS in D. 
Harvest Hymn. (6s. per 100) ... oT art er rae © By Atrrep J. Dyer. Price 6d. Suitable for Festal or 
London: Novetto, Ewer and Co. general use. | London: NoveLLo, Ewer and Co. 








HE OFFICE for the HOLY COMMUNION, VESPER MUSIC, No. 5, now ready. | Magnificat 


Set to music in the key of F by GrorGE Kert. Price Fourpence. and Nunc dimittis, by W. Haynes, Organist, Priory Church, 








London: Novetio, Ewer and Co, Malvern, These Settings have been sung at several Choral Festivals. 
set published No. 1, 2d.; Nos. 2, 3, 4, and 5, 3d. each. 
. Just published, London: NoveELto, Ewer and Co. 
NEW ANTHEM, WITH VIOLIN OBBLIGATO. 
Suitable equally for Parish Choir, Cathedral, or Home Use. HYMN and TUNE for FLOWER SERVICES. 
Easy and effective. Price 2s, 6d. per 100. By F. G. Fitcu. 


TEACH ME THY WAY, O LORD London : NoveELLo, Ewer and Co. 


Psalm LXXXVI,, Verse 11, By W. H. Witson. ‘ Simple, easy 5 = 
and effective.” Price Threepence, P = HY 1 TO PEACE, from the Eirene of Aristo- 
: Nove R phanes, for Soli, Trio, and Chorus. 1s» TWO SONNETS, by 
Se Se Ree Sir Puitip Sipyey, for s.a.t.B. in the Madrigal style. 6d, By Vyvyan 


FESTIVAL SETTINGS | WAL Lis PopHam. London: Novetto, Ewer and Co. 
ov THE CHURCH MUSIC 


MAGNIFICAT AND NUNC DIMITTIS By E, BUNNETT, Mus.D. 


Harvest Anthem—“ Blessed be Thou.” Fourvoices ... ons 3 











WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA, ‘“ F : 

I will magnify Thee’ ae se oses tie 
Barnby, J. (in E fllat)............ 8d. | Martin, George C. (in A)...... 6d. | Harv est or Festival — Sing to the Lord mere a a 20 
Bridge, Dr. J. F.(in G) ....... 6d. | Stainer, Dr. (in A) «......se0000 6d. | Te Deum in E ae” eects = Tepe 
Calkin, J. Baptiste (in G) 6d. | Stainer, Dr. (in B flat)......... 6d. | Benedictus and Jubilate i a . ms se oe ee 






Faning, Eaton (inC) . 


6d. Stanford, C, Villiers {in A) 6d. | Office of the Holy Communion ... eee oso tee eee ve de 
Gadsby, Henry (in C) . ; 5 


6a. Steggall, Dr. (in C) 6d. | Magnificat and Nunc dimittis in A ose oe as oo we 3d. 








Lloyd, C. H. (in F) ...... ee de ours, Berthold (in F).. 4d. | Cantate and Deus MisereaturinE  ... om sick hae ice le 
Mann, A. H., Dr. (in E) ....... 1s. | Tours, Berthold (in D)... 6d. | Magnificatand Nunc dimittisin F. TonicSol-fa ..  .. ow» W4d. 
Martin, George C. (in C)...... 6d. | Williams, C. L, (in F major) 4d. PART-SONGS. 
‘ : peal Autumn Song Four Voices. eos = mae ee ako! GE 
Se ae Eine oe piped onan I ” The Khine Maiden. i RR Ra) sae 
The above may also be performed either with strings and organ | Beware 1d. 
accompaniment or with organ only, when necessary. And all other Works by the same Composer. Lists on application. 





London: Nove.to, Ewer and Co, London: NovetLo, Ewer and Co, 
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Third edition, enlarged. Small 4to. 


Price 2s., paper cover ; 


REDUCED PRICE. 


35., cloth lettered. 


ANGLICAN 


PSALTER 


CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. 


A. GORE OUSELEY, BART., ETC,, 


AND 


EDW IN’ GEORGE 


This Work contains nearly 400 Chants, which are appropriated to ‘‘ Venite, exultemus Domino,’ 
Daily and Proper Psalms, &c.; those for each Service occupying 
Series, suitable to each daily portion of the Psalter, from which choice may be made. 


MONK. 


the 


ng a separate page and affording several 
The Chants have 


been selected with especial reference to the position of the Reciting-note. 


Loxpon: NOVELLO, EWER & CO., 


I, BERNERS STREET 
’ 


W., AND 80 & 81, QuEeEN Street, E.C. 


THE PSALMS 


BIBLE VERSION 
POINTED FOR CHANTING 


BY 


REV. DR. 


Cuoru, 


LON DON AND NEW YORK: 3 


Just | pu :blished. 


LORD, THOU ART GOD 
ANTHEM FOR TENOR SOLO AND CHORUS 
COMPOSED BY 
J. STAINER. 

SUITABLE FOR THE INSTALLATION OF A BISHOP, 

DEAN, CANON, OR PRECENTOR. 
Price Eightpence. 
London: NovrLuo, EWER and Co. 
PLAIN SETTING 
OF THE 
OFFICE FOR THE HOLY COMMUMON 
INCLUDING 
BENEDICTUS AND AGNUS DEL, FOR GENERAL USE. 
By E. W. TAYLOR, Mus. Doc. 


Price Fourpence. 
London: NoveLio, Hwex and Co. 





ust published. 
A FESTIVAL SETIING OF THE 
SAAT ATS ae S1TC rp APIIT 
CANTATE DOMINO& DEUS MISEREATUR 
In G major for Four Voices 
COMPOSED BY 
JOHN J. BAIL EY, 

Organist and Choirmaster of St. Paui’s Church, Bal 

Price Sixpence. 


arat, Victoria. 


Also, by the same Composer 


MAGNIFICAT & NUNC DIMIT TIS 


In G major for Four Voices. 
Price Sixpence. 


London: NovELto, Ewer and Co. 


THE 


TROUTBECK. 


‘One SHILLING. 


0; EWER AND CO. 
Price One Sh ing 
SELECTION FROM “A JUBILEE LYRIC” 
LOVE THAT LASTS FOR EVER 
WRITTEN BY THE Eart or Rosstyn, 
AND PUBLISHED BY COMMAND. 


NOV ELI 





Set to Music for Soprano and Tenor Solo and Chorus 
gracious permission, of a Choral 


introduction, by Her Majesty’s 
ce Consort), 


by H.ikwH. THE PRIN 
BY 
SIR HERBERT OAKELEY, 
LL.D., Mus. Doc., &c. 
London: Novetio, Ewer and Co. 








Now ready. 


) 4 
ORGAN. MUSIC 
TWELVE SHORT AND EASY PIECES 
Intended for use between Of ane Sentences, Confirmations, &c. 
COMPOSED BY 
E. BUNNETT, Mus. D. 
Price 2s. net. 
Also, by same Composer, for Orzan, 
LARGO IN E FLAT 
Price ts. net. 
London: Novetio, Ewer and Co. 
TO DR. STAINER. 
RGAN PEDAL SCALES & DAILY STUDIES, 
by Geo. Ernest Lake (including two Themes with vari ied 
Pedal Obbligati, containing many of the Passages met with in stan- 
dard Organ Music). Price Is. net. 
London: NoveLLo, Ewer and Co 
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Fourth Thousand. 
THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OXENFORD 
MUSIC BY 


ALFRED R. GAUL 
(Composer of the “ Holy City,” “ Ruth,” &c.) 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being delightfully playful, the other tenderly 
melodious. Things to be treasured in households where sisters or 
friends celight in jc oining voices. The pianoforte accompaniments are 
well written, and such as an ordina rad pianist may successfully under- 
take.”—Birmingham Daily Gazette, 





gs. d 
PartsIandII.  ... — ‘ ee @ach I O 
Complete, paper COVET +. . wee “ oo» 2 6 
Ditto, paper boards ons ' ave “ oe 2 0 
Ditto, scarlet cloth sie ese we aie “a 3 2 
Or, in Twelve Numbers... in aa os, Cath 0 2 


London: NoveELLo, Ewer and Co. 


JUMOROUS PART-SONGS by A. J. CALDI- 








COTT. 
Poor Little Tom-ee (just published)... ... che ee its 6d. 
Where are you going to, my pretty n \ published) .. 6d 
Humpty Dumpty % is ine 6d 
Seng oy Hcrner, “6d. ; “Tonic Sol-f2 . jie: | BRL 


Jack and Gill 








The House that J< ack built, 6d.; c os ee ess 
The Sobbing Quartet... ose sien ws ee ae one 3d 
The Hay makers. Part-sot AD as bie ove sa sea 5s ad. 
Out on the Waters, Part-son g axe ove Pr ase = 4d. 
Yule. Part-song ... ne abs ove ans as jas 4d. 
Sleeping Leaves. Glee... one . one $a bes 40, 
London: METZLerR ant Co., 42, Great x arlborough Street, W. 


NEW “POPUL AR SONGS. 
GOLDEN PROMISE (with Violin and Orga 
Accompaniments). Key F. Compass CtoD. By H.T. Tin7man. 
APHNE. Words by Walter Besant. By H. T. 
TILTMAN. 

London: Weexes and Co., 14, Hanover Street, W. 
gear LIOZ’S TE DEUM. Op.22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 











w Edition, 
, PILL, MY B SOY 5, EACH CUP TO TH = 
. Part-Song for a.T.T. B. 3 SAI SAL 
art rewritten in a hig! 
Loncon: Novet1o, EWER aud 


LFRED GILBERT’S SINGING 300K for 
U Ic Phen aing tty CHOIKBOYS is equally < j 
and other Schools. Price 6d. Appendix of Pz 
6d. London: Noveiyic, Ewer and Co. 


‘ie Ik SINGING BOOK Series s of Two-Part Songs, 
For Treble Voices, with Pian Accompaniment, Suit able 

for Clas ses. 5Svo, 2d. ¢ 2 I t 

N EW COMPOSITIONS by Abert Ham, F 


Part-Song—‘* The sun has gone down’ ” (S.A.T.B.) 


—" Little Jack Horner 
(Sung with great success in I 
Two- -part Songs (s.c.)—" The 1 
. —" The Sk; 
London: Nove.Lio, Ewer and Co. 

THE EMPII 2E FLAG 
A PATRIOTIC SONG FOR SOLO AND CHORUS 

The Words written by 
STUART REID anv W. ALEX, BARRETT. 
COMPOSED BY 
A. C. MACKENZIE. 


Two Shillings net. 





























London: Nove LLO, EWEK 












Arranged as a Part-Song, s.a.T.B., 14d. ; Tonic Sol-fa, 14d, 
London: Novetto, sien rR and Co. 


8 her THE LAST ROSE. ‘OF SU M MER. Ar- 
ranged by Benjamin CONGREVE as Soprano Solo, accompanied 

by Four-pait Chorus. Price 14d. 

London: Novetto, Ewer and Co. 


OR M. AL E VOICE CHOIR ii HE N SATIONAL 
ANTHEM, price 44.; JUBILEE ODE, price 6d, net., by 


' 


Georce Kisriey, 








STEPH 





‘COMPOSITIONS 


by 


S. STRATTON. 





The lover's star on 
Dreaming in the s! 
The magic harp 





Little Rosebud 


a Winter 


Hark! The Nightingale is singi 


Christabel (Glee) ... we 
CHUR 
A Collection of Hymn Tunes, C 
Te Deum and Jubilate, inG 








All the abo 
Lond ton: No VE 


D: 


he Words written by f. E 
(Sung by Mr. 


BY THE RIVER. The Word 
ELSIE (The Fiower Girl’s Song 


THE ZINGARPA. ‘ 
(St ing b "Miss 


THE COMING YEAR: The ‘ 
THE OLD a GATE, 











London: Nove..Lo, Ewer 
and 8o and 81, 


ax 25 
. CHARLES Mackay, LL.D. Sop. 


Hark! sweet bells... «. EDWARD OXENPORD. “ 


With Pianoforte mien, 
V. 


(Sung by } Miss AD A Ton: E x) 


SONGS 
PORTRY BY d, 
Arise, my love ! ee ... Ropert Crompton, Tener 6 


RDHRHONNDH HN D HD 


a me . 5 
The cricketer’s song... .. F, T. Reap. Baritone ... Pe ty) 
Wert thou mine ass enor one os 6 
The Woodman aie * Epwaxp Oxrnrorp. Bass F 0 
That smile of thine ... . Richarp Y, Stuxces. Baritone 0 
The sun and the flower ee 6 
Winterand Spring ... ie Contralto 0 


T Wo. PART SONGS 


niment; for Schools and ee. 
Ss. PASSMOKE . c 


» ¢ 
The Skylark .. iis <o IRs Ma STURGES 4. oe a 02 
A School- boy’s son Rac. ... EDWARD LAWKEXCE ... Oo 2 
The Spring welcome ; 9 = wh 0 2 

P/ “7 T-SONGS. 

Monarch Winter ‘ S. PASSMORE. S.A.T.B. ose ° 
May Day ved 4 Wotcor. Pe ins o 1% 
Merrily every bos som bound eth THOMAS MOORE, a “ o 3 
Summer is but fleeting EDWaRD OXENFORD. ,, ove 0 3 


ng. Serenade. 


ROBERT CROMPTON, = A.T.T.3, 0 6 


” ” Oo b 

CH MUSIC. 
hants, &c. eee arr an Io 
0 9 


For Four Voices, with Organ “Accompaniment. | 
Te Deum (separately) - ‘ wen eee o 6 
The en Creed,inC  ... Oo 4 
In free Reciting form, for Four Voices and Organ. 
PIANOFORTE PIECES. 
Musings. Rondoletto,inG, Op.20. No.1 ... << ee 1 6 
The Ride. Impromptu, in D, Op. 20. No. 2... ove ove 1 6 
. ing by the sea. Réveriein F. Op.23. No.1. a 
olier’s Song. Barcarolle,inG. Op.23. No.2 ; > a) 
tT 1¢ Merry Heart. Bravura Galop, in F. Op, 14. ‘No. a Se 


ve prices are net. 


rR and Co. 








LLO, Ew 


POPULAR COMPOSITIONS by GABRIEL 


AVIS. 


SONGS. Net, 
WH — FOR THE QUEEN? (New Patriotic Song.) a. d. 


Weatherly aaa ove an & 6 
THURLEY one 


) 
KING CARNIVAL. The Words written by ©. E. Weatherly 2 0 


8 written by Baiead Gard 


2 0 
yi s ne a a 








José “Sn R 
Words written 1 by A Alford 2 0 
The Words written by k, 












Richardson, fe) 
"— iL og OF THE SLBA, The word 1s written by R, " Richardson, 
7 ae oes es an 0 
| THE LITTLE LASS O’ BRAY. The Words written by 
| Ex dward Oxenford .. ee eae ow 2 @ 
(Sung by Miss José SiserxinoTon and Miss Jeanre Rosse.) 
PIANOFORTE, &e. 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopo'd), 2nd Edition 20 
Transcription for the ne a, by Dr. W. J. Westbrook ... EO 
MY LADYE BARBARA'S GAVOTTE ... ‘se ove ow 2 0 
PART-SONGS, S.A.T.5. 
THE Lee tE STARS. and Edition ate ove «eo oe O 2 
THE KNIGHT’S RETURN, 8th Edition ane eco oe O 2 
GOD SAVE THE PRINCE. 19th Edition eco ove eve O 2 
THE DISTANT SEA. 6th Edition ove ove wee wo O 2 
TO THE WOODS. 22th kd'tion ... oe ove ove oe O 2 
HARK! ’TIS MUSIC. 8th Edition eee ove eee ee O 2 
THE HOUR OF REST. 5th Edition... _ eee we O 2 
DAME WIGGINS OF LEE. (Humorous.) roth Edition... o 2 
DAME TROT. (Humorous.) 7th Edition aan ae me (6 °2 
WHO'S FOR THE QUEEN? ”" Edition, (Patriotic Part- 
Song. For T.1.B Bb.) eee oun Pree ae 


and Ges I, | Berners Street, W., 
Queen Stre et, 





hamour.”—Saturday Review. P 


if ICKORY, DICKORY, DOCK. Humorous Glee. 


Sy ALFRED ALLEN. “The composer evinces considerable 


rice 4d. NoveLiLo, Ewer and Co. 
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Yy ORKS by F. DAVENPORT, Professor of RECEIVED AND ACKNOWLEDGED BY 
Harmony and Compvsition at the Royal Academy of HER MAJESTY THE QUEEN. 

Music. pe ma under the Authority of the Committee of the Koyal 4 * 

Academy of Music. ~~ ‘ 
ELEMENTS OF MUSIC. Crown Svo, rs. G RA N D CH ORA L M A RC H 
“In the space of some fifty pages the re 

necessary to be known about the pitch of notes, interval 





r will find all that is} «GOD'S BLESSING ON OUR SOVEREIGN REST” 


d scales, 










(Soli and Chorus, s.a.t.5., 8vo, 4d.; i Piano, 2s.; Organ, 2s. each net), 

























































ea rests, time, and abbreviations, an d will, we doubt not, also find how 
re much there is of which he was ignor i e subje “cts, 
pes although he had already flatte imself that he nastered their . ar 
5 2 elements a long time ago Saturday I WILLIA M 1. YOUNG 
20 ELEMENTS OF HARMONY AND COUNTERPOINT. Crown Composer of Popular Part-songs. 
I 6 Svo, 2s. 6d. nahin 
E 6 This work is intended to meet a growing demand for a more concise . 26th thousand ... «.. net 24. 
20 and simpler exposition of the Day theory. Iti in t ya % » 20. 
7 6 science of Counterpoint as is necessary for students a a 
20 Royal Academy, Local, and other similar examinations. . ai 
2 0 London: Lonamans, Green and Co. " on 3 
Ab x d ps ” ewe ECach 
ie SECOND THOUSAND. CLOTH BOAR RDS, IMPERIAL tvo, England's glory ve ane 
PRICE O Anglia, land of the bros ze ea 
5 wena wih Where areyouroaming? <<... and OO 
0 2 RMONY \ THOROUGH B ASS Whois Sylvia? .. .... a ws and i se aie te 
0 2 i i C \ “Dri Londoa: Novetto, Ewer and Co., 1, Berners Street, W. 
9 2 . / Mar nchester: Hise and Apr s, OF M rr, 51, Barton Arcade. 
0 2 AN ELEMENTARY TREATISE FOR USE IN CLASSES ——— EE PEN Eanes —— >t -— 
AND FOR THOSE PREPARING FOR : ; NEW HUMOROUS PART-SONG. 
° 2 MusicaL Exasinations THE THREE MERRY DWARFS 
4 a3 
oS = Written " paabasin OXxeENFOr 
= 2 Re Tt POSED BY 
ALFRED R. GAUL we aaa 
6 ’ ear ai. - KENZ 
: 6 Composer of “ The Holy City,” “ Ruth,” “ Passion Service,” &c. a - 
5 ; Fourpence. 
With fifty new exercises, written expressly fo ! London: Novetto aes iii wet Cp 
a ton, Dr. Bunnett, F. Cambridge, A. Deain, . ssa tiddetecesne Wands a 
A. Page, H. Stonex, Dr. W areing, and Dr. Winn; als + - R iy LITA 
29 Albrechtsberger ond Reicha. - N I} NE SACRED D UETS 
ndon VELLO, Ewrr and Co, Ns Soe BS a x 
0 6 io aes death, dvclapaha da ae ia a FOR SOPRANO AND CONTRALTO 
oO 4 Birmingham and Leicester: Mipianp Epucaticnat Co., Limited. ease 
a ientintatetatanaieiintmaipeahionss —- = < ns om COMPOSED BY 
HENRY SMART. 





Dedicated, by perm asion, to the Celiege of Org 


YN TUNING re O RGA N:| No, r. There was joy in Heaven, | No. 6. Where the weary are at 



















1 6 IND THOU ISAND~ : | 
I 6 “ Illustrated. Faults with remedies. Post-free, to} depherd, | 
as, A. Hemstock, Organist, Diss. 3 iin 3 
BAe “Every page shows that Mr. Hemstock is maste 4 a » «=O. on’s waters 
2c Musical Standard, n 5s to» 2 
“Contains much useful information.”—M/1si es. Price Two ing i Sixpence. 
London: WEEKES and Co., 14, Hanon reet, W. London: ! VER and Co. 





SINGING !! PIANOFORTE ALBUMS 
























[EL 
HE SIMP LEST pre ASIEST ME TI TOD of EDITED LY 
” Learning to SING AT SIGHT from the STAFF is the BERTHOLD TOURS. 
py LETTER-NOTE SYSTEM. ier 
20 . 
9) —p —_o SF 1. III 
ne _J—D B a Bir Ree oe 
- eo —e—_o—_* | _-._@— . 
oe _— ‘ 
20 COMBINING ALL THE FACILITIES OF THE NEW NOTA- = t 
TIONS WITH THE ACKNOWLEDGED SUPERIORITY | ” Vout 
20 OF THE STAFF. 4. tel z Spindler 
Select List of Publications :— 5 tel s by Fritz Spindler 
2 0 ELEMENTARY ote gael MASTER, acomplete course of Instruc- | 6. tel positions by Pritz Spiadler 
. tion on the Method. 80 pp., Cloth, 1s. 6d.; paper, 1s. é Votume VIL. 
are LLEMENTARY SINGING SCHOOL; keing the Songs and Exer- it Boxee s by H. Goetz 
2 0 cises of the above Wozk published Sepa , for the use of} °° M sha HG 
Pupils. In two parts, price 3¢. each, in wre In this Work | 9 “arches - GOREZ 
the letters are gradua ly withdré wn, train ing the Pupils to Par 
10. cent 


ergel 





dispense with their aid. 
THE INTERMEDIATE SIGHT-SINGER 
SIGHT-SINGER, complete and system 








the ADVANCEI b 
the ADV ED ositions by Ji ikheimberger 


Naar ; 12. Gavottes, Minueis, &c. 
orks Of intermediate 
































2 0 
2 0 instruction. Price 3d. each, in wrapper. 16. Sc duets) 
2 0 FOR GOVERNMENT, NATIONAL, AND BOARD SCHOOLS. List of Contents : d i d 
The Letter-Note Method has obt ed Government recognition, London: Noverro, Ewer and Co. 
and Letter-Note pupils are entitled to have the Sol-fa initials ap- | _---__EE : — ——_ 
2 pended to the sight-singing test supplied by the Schcol Inspector. NOVELLO, EWER AND CO/’S 
a THE CODE SINGER, for the use of the different divisions in ALBUMS FOR VIOLIN AND PIANOFORTE. 
- singing under the New Cod ist and 2nd divisions, 3d. each, . 
| = or in penny numbers; 3rd and sth divisions, 4d. each, or in penny hie a 
| ss numbers. NO. 5. 
; The musical practice supplied is very copious. An abridged TUT ary na > 
= edition is published under the title of “*Code Music,” which con- PWELVE SKE PCHES 
A tains everything absolutely essential for the work of the Code. 
Alsoa Teacher’s Edition, containing the Code Singer, together i 1 >) A O 5 i? 
with the directions as to examination by H.M. Inspector, model \ IO LA N AN D I I ¥ N I OR iL 
3 pointing and ear exercises, and hints on teaching. Div. 1. & li, COMPOSED BY 
8d.; Div. III. & IV., 10d. y 
rT oy > +7 me 
= CHORAL HARMONY, in penny numbers, each containing from B AT T ISON H AY} ES. 
4to8 pages of Sacred or Secular Part-Music, printed either in Op. 15. 
Ce Letter. Note or in ordinary Notation. 1. Thoughts. | 7. Moto Perpetuo, 
ble No. 159. Sing unto God.—k. A, Smith. 2. Scherzino. 8. Rustic Dance. 
No. 178. ’Tis merry in the hall.—Marsh, 3. March. 9. Idyll. | 
rae Twelve Specimen Numbers, Post-tree, gd. 4. Crad'e Song. | 10. Polonaise. 
Ss Easy Cantatas, “ Pilgrims of Ocean,” 4d.; ‘ Maypole,” 3d. 5. Song without Words. | 11. Arioso. 
on Liberal terms to the Profession. Complete Catalogue free on application. 6. Mazurka. 12. Intermezzo. 
London: J. Aptry and Co., Letter-Note Publishers, Price Two SHILLInGs AND SIXPENCE. 
London: Nove.Lio, Ewer and Co 
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ORIGINAL COMPOSITIONS 
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( Prelude for Lent, Op. 10, No. 2 w) 


FOR THE 


ORGAN. 


No. 
1. Two Introductory vee oe George J. Bennett 
2. Three Andantes.... ane . Hamilton Clarke 
3. Postlude (Christmas) on ove ... Dr, Garrett 
4. Andante con moto ... ove ove ... Dr. Garrett 
5. Interlude for Advent ove --. Oliver King 


Fantasia on a ig orga by Her- oe Oliver King 
mann Goetz, Op. 2 , 
Three Pieces: (a) ‘atin, () 
Wedding, (c) Burial... 
Voluntary for Christmastide 
Voluntary - ove 
Short Vi oluntary fora Time ‘of Sorrow ose 
Short Voluntary for Lent . 
Postiude in C Minor en 
Concluding Voluntary or Fantasia (Lent) 
Three Canons aoe ee rae 
Allegretto ove ose ove 
Allegretto in D = aay ae 
Three Pieces: No, 1, Allegretto) 
moderato; No. 2, Andante con > 
moto; No. 3, Processional March } 
“Andante in G ‘ine Herbert 
Andante in A and Minuet in A 


. A.C, Mackenzie (each) 
Sir Fredk, Ouseley 
Sir Fredk. Ouseley 
Ridley Prentice 
B. Luard Selby 
Dr. Steggall 

* > Stephens 

. G. Wood 

: H. Lloyd 

B. Luard Selby 


H. M. Higgs 


W. Wareing, Mus. Dec. 
.. C, Harford Lloyd 


Allegro ma non troppo ase e» Oscar Wagner 
Processional W eae March... «» Henry R. Bird 
Réverie .. «» 3B. Luard Selby 


B. Luard Selby 
B, Luard Selby 
Oscar Wagner 
John E. West 
B. Luard Selby 


Dr. Gladstone 
Dr. Gladstone 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 


Three Pieces i: in :F, D, ‘and G 
Marche Serieuse... ove 

Six Miniatures _— 
Three Preludes 

Communion in D flat 

Preludium e Fughetta ons 
Introduction and Fugue ... ose 
Allegretto a ioe aes ° 
Andante and Fugue.. 

Pastorale and Me slody i in A flat 
Orchestral March ... ove 


Sonate. a ses tis. es ‘ Oscar Wagner 
Sketch inC minor ... ss ery John E. West 
Fugue in E minor ... tote “ John E. West 
Minuet and Trio .. &. Luard aed 


B. Luard Selb 
B. Luard Selby 
3. Luard Selby 
Dr. C, S. Heap 
3erthold Tours 
Berthold Tours 
Berthold Tours 
Berthold Tours 
W.S. Hoyte 
Kate Westrop 


Andante in B flat, and Short Postlude .... 
Sarabande... one > axe 
Postlude in D.. nee oe 
And ante Grazioso 
Fantasia in C.. 
Allegretto Graz i0so.. 
Menuetto 
Postlude 7 
Fantasia in C minor, 
Four Short Volun 
Concert Fantasiz W.G. Wood 
Sonata in D mino ’ Charles H. Lloyd 
Andante in E, Minuet and Trio, No. 2 2, “in A Sa pe 
. Luard Selby 
Be G. Wood 
.. W.G. Wood 
Arthur Carnall 
Hamilton Clarke 
John E, West 
W. G. Wood 
H. M. Higgs 
H. M. Higgs 
H. M. Higgs 
H. M. Higgs 
J. Barby 
E-douard Batiste 
Edouard Batiste 
Hamilton Clarke 
Hamilton Clarke 
Hamilton Clarke 
C. J. Frost 








Postlude in D... 

AllegroinC . 

Melody in B flat 

Three Andantes 

Postlude, in B flat ... 

Allegro, in form of a Minu et : sie 

Allegro ma non _ troppo (Communion ) 
Offertorium) a oe sei aed 

Prelude and Fugue ... 

Meélodie, Pricre,  Pastorale... 

Offertoire in D miner 

Andantino in D ; 

Communion and Lar¢ ghe etto. 

Prelude and Postlude™ ee 

Andante in A flat and Pastorale i in F 

Grand Offertorio in A ss 

Minuet in the Ancient Style, Bflat .. 

Larghetto in C Rem 


Fantasia in B flat C. J. Frost 
Sonatina in C.. C. J. Frost 
Andante Moderato in A Dr. Garrett 


Prelude in C minor. sae ne .. F.E. Gladstone 
Allegro Marziale mS sae F. E. Gladstone 
Prelude and Fugue in A minor ons Ch. Gredener 
Andante in F J. W. Gritton 
i r riomphale i inE flat ‘and Postlude = MacnGudment 
Fantaisie sur Deux Mé lodies Ang glaises. 
Festal March in E flat 

Fantasia on Mendelssohn's Voikslied - 
Prelude inG ... 

Religious March in E flat .. G, A. Macfarren 
Andante in G and Secular March G. A. Macfarren 
Variations on the Psalm-tune “ bewcdiies A. Macfarren 
Andante in D.. ae ene H. S, Oakeley 
Preludium et Fuga.. Sir F. Ouseley 
Prelude in C sharp minor. ... W. Parratt 
Postlude in C minor - _E, Prout 
Andante in E flat and Postlude in C -. F. J. Read 
Andante Serioso in D minor .. C. Reinecke 
Allegro vivace in D .. ee -. C. T, Speer 


Alex. Guilmant 
Dr. C. S. Heap 
Geo. Hepworth 
W. Macfarren 
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ORIGINAL COMPOSITIONS FOR THE ORGAN —(continued.) 
No 









8. d. 





89. Prelude and Fugue in E minor ... ve C. V. Stanford 1 9 
go. Postlude in C.. « HJ. Stark 1 09 
gt. Allegretto Pz istorale in Aand F ugue in D minor 7 Steggall 1 6 
92. Offertoire i in F <i E. Stephens 1 o 
93» Concert-Fantasia in D minor * sir R P. Stewart 1 6 
94. Fugato in C “ it «. FR Bietz I 6 
g5. Pastorale in E at an onclu ing . 
hie Fugato in G minor. ; a Ph. Tietz 1 

96. Marchink .. a ..J.H. Wallis 1 6 

97. Voluntary (Gi rave and Andante) eco "S.S. Wesley x o 

g8. Concert-Fantasia, D minor pee ~ ps ‘orping I 6 

a9. Theme inA pen -Hird 1 o 

100. Maestoso alla marcia 2 W. Hird 1 0 

(To be ‘cor ntin ued. ) 
Nos, 41 to 45, and 60 to 100, from ‘* - Organist’s Quarterly Journal,” 
London: Noveu ,E WER and Co. 
ORIGIN AL 
¢ for the Org 
ompositions ior the Organ 
By GUSTAV MERKEL. 

No. 8. d, 
1. Sonatain D minor (originally written as a duet) 3 0 
2. Fantasia in E minor on ose eee eee eee oe I 0 
3. Twelve Short Preludes... ose ave “se | aK 20 
4. Pastorale in G; Adagioin F ove eas ove Io 
5. Pastorale in G 5 . 10 
6. Prelude in G; Trip le Fugu 1e in G minor; : “Postludium ; 

Andantino ove oe I 0 
7. Moderato in F; Pa storale in A; PastoraleinD 1... 1 0 
8, Allegretto in A: AllegroinD... ose oss ee es 2 6 
g. Overture in C minor ove eos se “ aoa we IO 
to. Three Short Pieces: (a) Andantino in G, (b) Allegro 

in C, (c) Allegro in D; Preiudein E flat ... I 0 

11, Three Pieces: (a) Andante in B flat, (0) Allegretto in D, 

(c) Andante in G ° i 20 

12. Ten Preludes... Y see 20 

13. Fantasia in D.. 1 6 

14. Two Preludes B fi at ‘and 6) ro 

15. Marche Religieuse fae Ye ooo Io 

> eo Moves, Ewer and Co. 
ORIGINAL 
7 Ce 
QO 
Compositions for the Organ 
, 
By J. BAPTISTE CALKIN. 
No. 8. d. 
1. Andante(varied) ... oan nie ow. IO 
2. Hommage a Mozart ose 
Choral Fi sis a e 

3. Marche Religi eee } oer 
Allegretto ‘ae ase os ons . a 

4 Andante espressivo ... or ise ove ev 
Organ Study on — Hyran- Tune ant om ar 0 
Hommage a Haydn.. sas pe vee eee 

5. Allegretto Religioso.. is ia de re * 
Minuet and Trio... as ane ove ry as 

6. Festal March.. ave per va 2 . 
Hommage a Mendelssohn... ane fo re one ose 

7. Harvest Thanksgiving March a + 6 
Two-part Song without words ... eee eee 

8 Minuetto (from the Organist’s Qu arterly Fourual ane « 0 

g. Andante con moto ... on see 10 

to. For Holy Communion ro 








London: NovELLo, hi o" Co. 


ORIGINAL 


Compositions for the Organ 


By HENRY SMART. 


i Choral, with Variations ... ove ove aco eee ove 


Two Trios aie “ oe ase ee ove oe 
Grand Solemn March vin we on oan eee ose 
Andante, No.1, in G major ae ae eee ove ove 
Andante, No. 2, in A major eee on ie ee 


Andante, No.3,in E minor... eee eco eco 
Six short and easy pieces, Nos. 1 and 2 vce ove ose 
” ” ” » 4 eee eco oe 


6 
Air with V ariations and Finale Fut vato 
Twelve Short and Easy Pieces in various styles, Nos.1 to 4 
” ” ” ” 5 ” 
» 9nI2 
Prelude, in A, and Postlude, inc’ 
Prelude, in E flat ; Introductory Vv oluntary, in B flat; 


Andante Grazioso oh eee eee 
Postlude, in D “ ane ooo eos ove 
Twelve Short Interludes .. ess ve ose ove ove 
March,inG . rT 
Easy Preludes: No. 1 in F; No. Rs in aG on 
Minuet, in C... nr sith ‘ oes ove ove 
Festive March, inD an oes oe us as ue 
Postlude, in E flat . nas eco 


Nos. 14 to 22 from the Organist's Quarte rly Fournal. 
London: NovE.LLo, Ewer and Co. 
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*y, ABRAHAM.—By the Epiror. 
*2, MOSES.—By the Ven. Archdeacon Farrar. 
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—NOVELLO, EWER AND CO.’S 


SERVICES 


OF 


SACRED SONG 


{ 
{ 
| 
| 
i 
| 
| 
EDITED BY THE | 


REV. DR. TROUTBECK. | 


PRICE SIXPENCE EACH. 


3, ELIJAH.—By the Rev. R. F. Dave, Rector of | 


Bletchington, Oxon. pe 


DANIEL.—By the Rev. A. G. Bowman, Vicar} 
of St. Andrew's, Westminster. | 
5. ST. JOHN THE BAPTIST.—By the Rev. E.| 
‘ Price, Priest in Ordinary to the Queen and Minor Canon 
of Westmiaster Abbey. 
JOHN THE EVANGELIST.—By the} 
Rev. H. A. Cotton, Priest in Ordinary to the Queen and 
Minor Canon of Westminster Abbey. 


a 


These are now ready. 
London: Nove.Lio, Ewer and Co. 


| 

| 

“>, SIMON PETER.—By J. H. BramMace. | 
| 

| 


NOVELLO, EWER & CO’S | 
PRIMERS | 


| 
t 


MUSICAL BIOGR: APHY|__ 
JOSEPH BEN? ‘ETT. 


NOW READY 
HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 
CHERUBINI MEYERBEER 


NE | SHILLING G EACH. 


PROSPECTUS. 

Some years have passed since Mr. Joseph Bennett began, in Tue 
MusicaL TIMES, a series of biographical notices which are still far 
from ended. The original purpose was a limited one—namely, tothrow 
ight upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
serics had for first title “‘ The Great Composers, sketched by them- 
selves,’ 

Consequent upon the remarkable favour with which the notices 
Were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. The words “sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as ‘ Primers of Musical Biography.” 

The intention of ‘t Novello’s Primers of Musical Biography” is to 
convey, as clearly as the limits of an elementary work will allow, ajust 
idea of each composer's personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what he does. These. little books may serve, therefore, as a first step 
towards acquaintance with the genius and compositions of the masters 
to whom they are devoted. 

For the copious extracts made from letters, &c., throughout the 
series, no apology is offered. They are the best material upon which 










ANDROMEDA 


A DRAMATIC CANTATA 


FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


The Mus 


The Libretto written by Freperic E. WEATHERLY 
ic composed and dedicated to his | friend, C. Lee Witttams, 


CHARLES HARFORD LLOYD. 


Price, 


in paper cover, 3s.; paper boards, 38. 6d.; scarlet cloth, 5s. 
London: Novetro, Ewer and Co. 


* THE 


RIDAL OF TRIERMAIN 
A CANTATA 
The words adapted from Sir Water Scott 
The Music composed by 


FREDERICK CORDER. 


a 


Price Two Shillings and Sixpence. 
London: Novet Lo, Ewer and Co. 


THE WATER-LILY _ 


|} FOR C 


HORUS OF MALE VOICES, TENOR SOLO, AND 
ORCHESTRA 
The English Version by the Rey. Dr. TRoutTBECK 
COMPOSED By 
HERMANN GOETZ. 
Octavo, rs. 6d. 
London: Novriro, Ewer and Co. 





THE LONGBE ZARDS SAGA 
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Pianist 


” 


No. 


Wn 











to base an estimate of character, 


No. 1 


1. Echoes. 


Cuorus For MALE Voices 
Words from Cartes Kincstey’s “ Hypatia.” 
MUSIC BY 
CHAS. H. LLOYD. 
Price One Shilling and Sixpence. 
London: + NovELto, Ewer and Co. 






~ POUR SACRED DUETS _ 


FOR SOPRANO VOICES 
COMPOSED BY 
WILLIAM STERNDALE BENNETT. 
No. 1. Remember now thy Creator. 
» 2. Dono evil. 
» 3. And whoi that will harm you? 
4. Cast thy b i upon the waters. 
PRICE ONE SHILLING. 
loth, 2s. 6d. 
London: Novetto, Ewer and Co. 
4 Y TY , ‘ 
SIX DUETS 
FOR 
SOPRANO AND CONTRALTO 
COMPOSED BY 
OLIVER KING, 
to Her Royal Highness the Princess Louise (Marchioness of 


orne). 
Price.Two Shillings and Sixpence. 








” 


3y vale and hill. No. 4. To Daffodils. 


I. 
2. The Skylark. » 5 Twilight. 
3. Sweet content. » 6. Waiting and meeting. 


London: Novetro, Ewer and Co. 
SIX DUETS 
FOR SOPRANO AND CONTRALTO 
COMPOSED BY 
FREDERICK H. COWEN. 


Price Two Shillings and Sixpence. 





No. 4. A thought of home at sea, 
Cleansing Fires. » 5. What the birds say. 
Violets. » 6. Linger, oh géntle Time, 
London: Nover Lo, Ewer and Co, 
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SIX TWO-PART SONGS 
FOR LADIES’ OR BOYS’ VOICES 
COMPOSED BY 
MYLES B. FOSTER 


Price One Shilling; or, singly, twopence each. 





No. 1. To Sea! Ne. 5. Song should breathe of | 
4. 2. If hope were but a fairy. scents and flowers. 

+, 3+ The willow and its lesson. » 6 March 

»» 4- The Promised Land. 


London: Novetro, Ewer and Co. 


| 
SONGS OF THE FOREST | 
| 
| 





SIX TWO-PART SONGS 
Poetry by Epwarp Oxenrorp 
MUSIC BY 
= = x. wal 
JOHN KINROSS. 
Op, Io, 
Price 1s. - or, singly :— 
4. Flow’rets fair pin owe: 9G, 
2. Hunter’s Song 5. The Waterfall _... “es 9G. 
3. Merry Songsters ... 7 | 5 Shades of Night ... Ares 
London: Novetto, Ewer and Co. 


~ SOLEMN MARCH 


FROM 
THE STORY OF SAYID 
A DRAMATIC CANTATA 


| 


r. Early Morning 








{ 
| 
COMPOSED BY | 

A.C. MACKENZIE. | 
Arranged for the Organ by G. C. Marvin. Price One Shilli re | 
{ 

| 

| 

| 


London: Nov ELLO, EWwER and Co. 





Now ready. 


WOMAN’S LOVE AND LIF i 


A CycLe or SONGS, WRITTEN BY 
A. von CHAMISSO. 
COMPOSED BY 
,OBERT SCHUMANN | 


(Op. 42). 





Edited and translated by Ni 
Price On 





MYRTHEN 


(MYRTLI 155) 


A CIRCLE OF 
Witrn Pranorortc AccomPa 


COMPOSED BY 


ROBERT weasel 


SONGS 





LIEDERKREIS 


(TWELVE SONGS) 


Poetry by J. von Eicuenponrrr, with Pianoforte Accompaniment 


ROBERT SCHUMANN 
(Op. 39). 


Edited and translated by NaTALIA MACFARREN 





Price One Shilling. 


LONDON: NOVELLO, EWER AND CO. 





1? 


NOVELLO, EWER AND CO,’S 
ALBUMS FOR VIOLIN AND PIANOFORTE, 


Price Two SHILLINGS AND SIXPENCE EACH. 


No. 1. 


FOUR MARCHES 


COMPOSED BY 
F. MENDELSSOHN BARTHOLDY. 
No.1. Wedding March. Cornelius March, Op. 108, 


No. 3 
No. 3 
» 2. War Marchofthe Priests.| ,, 4. Funeral March, Op. 103. 
TRANSCRIBED BY 


BER eTHOLD TOURS. 


No 0: 2s 


THIRTY MELODIES 


BERTHOLD TOURS. 





| These Melodies are expressly written to be used in connection with 
F y 


PRIMER, 


the Author’s VIOLIN 


No. 3. 
TEN TRANSCRIPTIONS 


FROM 


MEN DELSSOH N’S “ELIJAH” 
BERTHOLD TOURS. 





i —* he 
TEN TRANSCRIPTIONS 


FROM 


GOUNOD’S “MORS ET VITA” 
BERTHOLD TOURS. 


TWELVE SKETCHES 


BATTISON HAYNES. 


*,* These Albums may also be had heiiea for Violoncello and 
Pianoforte. 


LONDON: NOVELLO, EWER AND CO. 
THE FOREST OF ARDEN 
INTERMEZZO AND TANTARRA 

AND DEDICATED TO THE PHILHARMONIC SOCIETY 





Composed FOR 


H [ENRY G: \DSBY. 


Full score, 7s. 6d. ; Orchestral parts, ros. net; 
jen Duet, 4s. net. 
London: Nove._io, Ewer and Co. 


NEW EDITION. 


THE SEVENFOLD AMEN 
JOHN STAINER 


INCLUDING 
THE DRESDEN AMEN 
Price One Penny. 
London: NOvVELLO, Ewer and Co. 


SIX TWO-PART ANTHEMS 


FOR 
LADIES’ OR BOYS 
COMPOSED RY 
MYLES B. FOSTER. 
. 1. The Night is far spent 
2. There were Shephercs Christmas. 
», 3+ Is it nothing to you? Good Friday or Lent. 
» 4. Why seek ye the living am ong the dead? Easter, 
5 oo 
6 





* VOICES 


Advent. 


. If ye then be risen with Christ Ascensiontide, 
. Eye hath not seen, nor ear heard Whitsuntide. 


Price One Shilling; or, Threepence each, 
London: NoveLio, Ewer and Co. 
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ALBUMS SCHUBERT'S SONGS 
GERMAN SONG | “mess 


NATALIA MACFARREN. 








SELECTED, AND THE WORDS TRANSLATED INTO ED 





BY 
FRANCIS HUEFFER. PRICE ONE SHILLING AND SIMPENCE EACH 





PRICE ONE SHILLING AND SIXPENCE EACH. 
’ Vorume I. 
No. I. j 
THIRTY SONGS TWENTY SONGS 






















BY | 
) Ip]. —~ sadied } FOR A 
ROBERT FR: i 
: . ee ns a7 > 7 . 
Qathe biden wood yath, | A ifetin | MEZZO-SOPRANO VOICE 
RincAt: F : Colt hoscas dV ahaha 4 Ve Fs ive 
Not astar. Autumn sorr¢ | —_ 
Sunset. Will she ? i 
Breathlessly the Lake repose Love in y. | CONTENT 
la the forest, moonbeamed- | Yea, thou art blighted Wats 
brightened. The last tear. & tals 
The Swiss Soldier’s complaint. L ove song, 
Rest on me, thou eye of dark n my. 4 A rstsong in“ Wilhelm 












Atnight I see thee with dreaming 
eyes, 

Dreams. 

The rose and the lily, 


The Message of Flowers, 
Nought may’st thou ask me. 
. od oe second song in“ Wil- 





Tar ccan ten aad 























On the sea. me helm Meister.”) 
Gently thro ow, In Rhis broad reliing waters. Oh, let me dream til! I awaken 
Omni; Forgotten, aa: ’ A 
peg (Mignon’s third song in “ Wil- 
thou art far. Good Night. he! , - a song in“ Wi 
elin Meister. 
No. II The greenwood calls. 
i Song.) in 

ryt Y SONGS 

IWEN qT ONGS The full-orbed moon. (Romance 

DAN a gue from ‘ Ro nde, The 

q 77 , ! 

ti RANZ ‘—3 SZ 1 Hallow’d night, descend. JYnt 
Mignon’s song—“ Knowest thou | Prayer. 7” 
42” The Loreley 
: the land?” : | The Loreley. ” Mae sy 
The King of Thule. , A flower thou resemblest, VOLUME li. 
Peace, ; Love’s marvel. 
Clara’s song, | The violet. TIURNTY COVAG 
W BO never ate with tears his ; Flower and scent. a \\ EN ry SONG 
ad? I che ee. 
\ erer’s night song. The three gipsies. FOR A 
T y | Question ang answ : C AT Th WY Y r y IC E 
The Alpine hunter. » Once aga aw eet thee. Pe 2h De | y 
Once and now. ' How sweetly sings the lars 
VEN ry. F IVE SONGS 
WTA N U yar N. 
ANTON RUBID STEIN ae 


The dewdrops s 
Like to a lark. 
The wood-witch. 





In the forest all is 
A flower thou re 








: VotumME III. 
he ros | Buddic inds the queen. 
Love's presence, TWENTY SONGS 
No. IV. FOR 
TWENTY- =e SONGS ~ - ~ 
SOPRANO OR TENOR. 
JOHANNES 3RAHMS. 
A Troth. Tl H ; 
Love and Spring (1). 


«ove and Sprin; & (2). Keturn. 
Far over the field. The wounded y 





CONTENTS, 
Hark, hark, the lark. 
Thee would I greet. 
To the beloved one, 


















Amongst strange Could I but once forget. 
4 © none bee : 
Spring. \ peeing | on among eather, , Suleika’s second song. 
My loved one has left me | iy Sad heart. , Presence of the loved one 
The reason why. } The band of roses, Laughing and weeping. 
Symbol. At Parting. | Thou art repose. Margaret's prayer. 
‘ingale a Je | . Z : . ° es 
Faith hae ee The Simi iG Ganymed, By the doorways I wiil wa: der 
h a } I 
lon : | Mignon To a brooklet, 
Alone she stood by the window. Toan Zovlian. | Mignon, mi riage 
A Memory Secrets, To Sylvia, 





LONDON: NOVELLO, EWER AND CO, LONDON. NOVELLO, EWER AND CO, 
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i DEDICATED TO 
| HER IMPERIAL AND ROYAL HIGHNESS THE CROWN PRINCESS OF GERMANY, 


THE 


ROSE OF SHARON 


A DRAMATIC ORATORIO 
FOUNDED ON THE SONG OF SOLOMON 


THE WORDS SELECTED FROM HOLY SCRIPTURE LY 


: JOSEPH BENNETT 


AND THE MUSIC COMPOSED EXPRESSLY FOR THE NORWICH MUSICAL FESTIVAL, 1884, BY 

r = r rN 

A. C. MACKEN ou ao 
INDI . 

Paper cover, 5s.; Paper boards, 6s.; Cloth gilt, 7s. 6d. 

fronie Sol-fa Edition, 2s. 
THE TIMES. ST. JAMES’S GAZETTE. 
“The entire section, commencing with the Sulk umite’ s No work, whether by a foreigner or by a native com- 


| 


solo, ‘Dark am I but comely,’ and ending with her adc 
to the women of King Solomon’s harem, ‘I charge ye a 
daughters of Jerusalem,’ may be unhesitatingly classed | 
among the masterpieces of oratorio music. It comprises | pi 
the corgeously designed ‘Procession of the Ark,’ and the 


ene has ever before drawn such an audience to the 

ystal Palace, and the applause with which the oratorio 
received showed that the confident expectation of the 
lic had been in no way disappointed.” 












poetic ‘ Dream of the Sulamite,’ entirely different from eac! h ATHEN-EUM 
j other in character, but each in its way perfect. Te 





‘The composer has put forth his full strength, and has 


Mackenzie is eminently fitted to become the leader of the ] é } 
only surpassed everything he has previous! ly done, but 


| rising English school and to do honour to that school as an | not 


| exponent of high and serious art both at home and abroad.” | in our deliberate opinion has produced by far the finest 
| oratorio ever written by an Englishman. . By his 














: DAILY TELEGRAPH | new achievement Mr. iackenzie has placed hin self at 
: the head of living English composers, and shown the 
“At the close the general verdict was unmistakabic; possession of genius as distinguished from highly culti- 
cheer after cheer rang through the hall, while the members | vated talent.” 
of the choir rained dow n flowers upon the fortunate com- | ease ee 
poser. The Norwich audience thus stamped the oratorio | ILLUSTRATED LONDON NEWS 
with their approval. They could do no other and be just.” Srp rah cen one anreat eas Same 





eS “¢The Rose of Sharon’ contains much beautiful and 

STANDARD ‘impressive music. The vocal writing—both for the soicists 
anne and the chorus—is fiuent and effective; the orchestral 

ralluded to the hearty reception given to | details being throughout full of picturesque colouring < 

1S | contrast.” 











“T have alre 
Mr. Mackenzie, who richly deserved ‘all the encomiu 
— apon him. The knowledge of orchest 

ion, the contr: apuntal skill displayed no less 1 
ment: i than in the vocal parts, and, above all, the ¢ 
of the melodies, together with th« 


a 










WEEKLY DISPATCH. 

“This has been a red-letter day for English m 
He ag sigge pa ge Sve Among the company of young composers who are str 
Inaeries ail se ne Sez I novu upon * ine te . res 
gett Nera Ta Mae “ OC eo fy | Success atully to raise the musical status of the countr 

Sharon.” . . . The chorus ‘Make a joyful | A. C. Mackenzie may be accorded the foremost pk 

. . . . - = ae ALO Z1E « rae ae a bs) t pres 
: simply an astonishing picce ontrapuntal in : 
: \ i 4 a and ‘ ni FS Paget -. gees i tal in- | he has now gained a conspicuous triumph in the most ¢ 
enuity and skill. andel or Bach would have been proud ” 

: PAS fenee hs ateteeah NOME BOER Proud’ | cult. braneh of the art—namely, oratorio. 

of such an exercise as this. 

















SUNDAY TIMES. 
i of tl ti tant ks of its cl t! 7 “Tt was listened to from the first note to the last, net 
sone of the most important works of its class that ‘ ; j eee ath 
inageitboe Dies “6 i Seniesa ek dian iens mly with patience and rapt attention, but with a delight 
: bil weet ; zoe ’ , whek the audience could not at times refrain from sl 
peedily find wide acceptance. |. That 
peedily find wide acceptanc jing. The interest of the story, the charm and the 
aC Ws pis |of the music, the excclilence of the performance— eg c 
IRNING POST. | bi See he heater ane Snolecl Jecisi 
bined to impress upon the hearer one simple but decisi 
“Mr. Mackenzie has produced a work which will make | opinion, that ‘The Rose of Sharon’ is a magnificent work, 
a distinct mark in his own career, as well as in the history | and brings fresh honour to English art an al fume 
ie most remarkable endeavour | to its gifted composer.” 
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of modern mu « Itis 
of a high char acter \ which has as yet been achieved by an | — 
E nelishn ni an, and as such it deserved the enthusiastic ! NORWICH ARGUS. 
reception which was orded to it at the clusion.” at “ oy 
I nN waichn v accorded to it at the conclu 10n “The scene of enthu: iasm witn sed in St 
DAILY CHRONICLE Hall on the termination of Thursday morning’s 
AIL i A ple. . : 
2 - ss ance has prob: biy never been equalled in the 
“We are inclined to I » that thine has bee: 2N rich F i}. and ac: i 
Ve are inclined to believe that nothing has been | tt 1e Norwich Festival... . Again and again was ] 
written of late years by any composer, British or fore kenzie recalled to the platform, and cach time 





ae 
ss the second ne of the second part of the|same rapturcus ovation repeated. ‘The excited assemble 
. . The impression made is vastly in- | shouted with deli ght, and assuredly, we — put in a 
: 






oratorio. . 
creased by a second rendition.” 


‘best on record’ , of festival receptions 
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